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MUNICH NOW MUSIC 
CENTER OF EUROPE 


Wagner Festival and Beethoven 
Cycle Attract Many Prominent 
American Visitors 


Municy, Aug. 28.—Among all the cities 
m the Continent Munich holds most the 
interest of the musically inclined Summer 
traveler. At the time when the other big 
capitals are musically asleep, the Bavarian 
‘Hauptstadt” is alive with musical activity 
The Wagner Festival 
Regenten Theater, the Mozart 
at the Theater, the 
Cyclus of concerts under Ferdinand Léwe’s 
direction and the Sunday “pop” concerts 
under Paul Prill offer a highly acceptable 
There is little wonder that 
most 


Plays at the Prinz 
Festival 


Residenz Beethoven 


musical menu. 
the popular city in all 
Germany with Summer tourists. 

The 


\merican 


Munich is 


presence of several well-known 


singers among the galaxy of 
stars engaged for the principal roles at the 
Wagner Festival has made the Festival this 
Summer of particular interest to American 
visitors. The Brangane of Mme. Charles 
Cahier in the performance of “Tristan und 
[solde” last Friday called forth the warmest 
praise from the press and the musical pub 
lic. It was a performance of the role in 
which the vocal and histrionic sides were 
on an equally high artistic level—a charac 
teristic of all Mme. Cahier’s work. Het 
warm, rich mezzo soprano, which retains 
all its power even in the lowest tones ot 
the alto, was at its best under the perfect 
acoustic conditions of the Prinz Regenten 
Theater, and her carefully studied, unob 
trusive presentation of the part of the 
watchful maid, Brangdne, showed a thor 
ough appreciation of the possibilities of the 
role. Lucie Weidt as /solde seemed quite 
carried away, and never sang the part bet 
ter. What her voice lacks in color she 
made up for by her temperamental acting 
and her superb stage presence. The Tris 
tan was sung by Herr Jacques Urlus, of 
Leipsic. While his performance was not 
equally good throughout in the last act he 
rose to great heights. Van Rooy’s mighty 
Kurwenal is well known to American opera 
goers, and it need only be said that his 
interpretation of the rdle is equally appre 
iated on this side of the water. Bender, 

f Munich, was a thoroughly adequate 
Aing Mark and the minor roles were well 
ast. The orchestra under Fischer showed 

tendency to drag the tempi of the pre 
ude and portions of the first act, but played 
vith a wonderful sonority and fineness of 
uance. 

Mme. Cahier will remain in Munich for 
nother “Tristan” performance, the last of 
the series, going then to Vienna to finish 
er engagement at the Royal Court Opera 
there, which ends this September. 


Edyth Walker’s Briinnhilde in “Die 
Valkiire,” “Siegfried” and “Gotterdammer 
ing” found unstinted praise among th 
ritics. The trestival Plays at the Prinz 
egenten Theater include another com 
lete performance of the “Ring,” in addi 


nm to further performances of “Tristan” 
id “Die Meistersinger,” the latter closing 
e Festival on September 9. 

The remaining five concerts of the 
jeethoven Cyclus” under Lowe's direc 
n take place August 29 and 31 and Sep 
mber 5, 7 and 11. In addition to one 
mphony or overture of Beethoven, each 
wram contains some large modern work 
le last concert of the series will be de- 
ted to the Ninth Symphony of Beetho 
n. 


Marcella Craft, of the Munich Royal 


era, has been spending the Summer at 
home in America. EpwIn HuGHES 
Americans in Munich 
Municw, Aug. 30—It is almost as 


ough New York had emptied itself into 
tyreuth and Munich these last few weeks 
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BORIS HAMBOURG 


Celebrated ’Cellist, Who Has Carried His Art with Success to the Four Corners of 


the Earth. 


He Is to Tour America Again This Season. 


(See page 23) 





Prominent Conductors Invited to Direct 
the Seattle Orchestra 


director for the S« 
has kept the 


selection of a 
Symphony Orchestra 


lhe 
attle 


management ol t { organization in a 
quandary during the past few weeks. It is 
expected that a aecision wi 1 be reach« 
before the end of this week 

Arnold Volpe, who figured last week as 


the most prominent figure in the candidacy 


for Henry adley’s Successor, decided his 

own fate by naming a salary which was 

beyond the appropriation for the post. 
\nother prominent figure in the race is 


Ossip Gabrilowitsch, the Russian pianist 


who is now in Berlin with his American 


‘ 


vife, formerly Clara Clemens. Mr. Gabril 
»witsch has cabled his willingness to accept 
the Seattle directorship provided a salary 
sufficiently large is offered him. Others 
who, it is said, have been approached and 
who are being considered for the positior 


Sokolofsky, director of the Im 
perial Conservatory at Stavarpol, Russia 
and a pupil of Rimsky-Korsakow, Modest 
\ltschuler, conductor of the Russian Sym 
phony Orchestra, Elliot Schenck, who di 
rected popular orchestral concerts on the 
Century Theater Roof in New York this 
Summer: Signor Tirindelli of Cincinnati, 
and Sam Franko, formerly of New York, 


and now one of the most 
Berlin conductors. 


Toscanini to Receive $54,000 for Three 
Months in Buenos Ayres 


prominent ot 


Arturo Toscanini will continue as 
‘f the Metropolitan Opera 
House, probably for years to come, was 
the information received in New York this 
week. As previously announced in Mt 

sticAL America, Mr. Toscanini received an 
offer in the early Summer to officiate at 
the opera in Buenos Ayres, under a con 
tract for his services the entiré 
year, but decided to accept an engagement 
for onlv the three Summer months. It is 
said that Toscanini will receive $54,000 for 
his three months in Buenos Ayres 


That 
musical director « 


1 
Calling 





Philadelphia Ministers Oppose Sunday 
Concerts by Opera Company 

Sept. 11.—Philadelphia 

sing the contem 

-Philadelphia Opera 

Sunday night 

the sea 


PHILADELPHIA 

lergymen are opp action 
the Chicag: 
Company in inaugurating 
concerts such as are given during 
son at the Metropolitan Opera House 1 
New York. The Methodist and Presby 
terian clergymen have adopted resolutions 
calling upon the Director of Public Safety 
to interfere if the concerts are attempted 


7 | 
plated by 


Entered at the Post Office at New York, N. Y., as matter of the Second Class 


Pe; eh 


‘AMERICAN MUSICAL 


“ANVASION OF BERLIN 


New York Firm Plans Unique Pro- 
paganda for Native Composers 
mn European Stronghold 


music in 
made with a 
magnitude never before attempted, accord 


Propaganda for American 


Kurope will, this season, be 


ing to a project announced this week in 
New York. 


an outlay of more than $10,000 on the part 


The venture, which will mean 
of those interested, calls for the perform 
ance of three nrograms in Berlin, one rep 
music, 
one of chamber music, and one of songs. 


resentative of American orchestral 
To carry out this plan on an impressive 
scale the cooperation of the famous Berlin 
Philharmonic Orchestra, with Ferruccio 
Busoni as conductor; Rudolph Ganz, pian 
ist; Felix Sinius, the Geloso String Quartet 


of Paris; A, Gillett, oboist; Raoul Pugno, 


the celebrated French pianist; Elena Ger 
hardt, the German soprano; Mme. Fal 
liero Dalcroze, Franz Stainer, and other 
musical celebrities, has been enlisted. 


The project is being carried through by 
the publishing house of G. Schirmer, New 
York, and is unique, being only the second 
instance of its kind, the former being the 
presentation of works by great French 
composers in Munich last year under the 
auspices of a French firm. 

According to those who are planning 
this new American musical invasion of 
Europe, no effort will be spared to make 
these performances of the highest possible 
artistic standard. Numerous extra rehear 
have been arranged for; in fact, no 
limit has been placed on the number of re- 
hearsals necessary to prepare the works 
adequately. ‘The best possible artists have 
been engaged, not only for their known 
ability, but also for their sympathy with 
the project of introducing to the most mu 
sical public in the world the works of 
\merican composers. 

he project is made the more remarkable 
in that there can be verv little, if any, finan- 
cial return to the firm undertaking it. The 
majority of the compositions to be per- 
formed will be works for which there is 
little or no public demand, or sale, and 
which do not pay the cost of their pub- 
lication for many years. 

In announcing this series of concerts it 
has been pointed out that it has been the 
policy of the Schirmer house to encourage 
the American composer by publishing his 
works, even though the very nature of tne 
compositions precluded an adequate finan 
cial return. These concerts will be under 
taken to introduce these American works 
to the most critical and musical public in 
the world as a second step in the policy 
of the house of Schirmer, and, it is an 
nounced, with the sole purpose of making 
propaganda for the American composer. 
There will undoubtedly be a great finan 
cial and it is not certain that a like 
series will be given another year, but the 
men back of the movement have enough 
faith in the merits of the American com 
poser, and are patriotic enough to under 
take it without thought of financial reward 
In following out this scheme no mention 
will be made in the advertising of the con- 
certs of the fact that they are being given 
by an American firm and every effort will 
he made to have the performances judged 
entirely on the merits of the compositions 
ind their renditions 

These concerts will be given in October 
f this vear and January of next and the 
schedule of performances will be as fol 
lows October 4, song recital by Elena 
Mme. Falliero Dalcroze and 
Stainer;: October 17, chamber music 
yncert by the Geloso String Quartet of 


sals 


loss 


oe 
(rer irdt, 


Paris. assisted by Raoul Pugno and A 
Gillett, oboist; January, 1912, orchestral 
-oncert by the entire Philharmonic Orches- 


tra conducted by Ferruccio Busoni and as- 
sisted by Rudolph Ganz and Felix Sinius 
The first two performances will be given 
in Beethoven Hall and the last in the large 
Philharmonic Hall 
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KUBELIK HAS PROVED HIMSELF EXPERT MARKSMAN DURING SUMMER ON HIS ESTATE IN BOHEMIA 











Left to Right—Lionel Powell, Kubelik’s Physician; Jan Kubelik, Herr Shostsky and 
Franz Kubelik, Brother of the Violinist 


[OXNDON, Sept. 11.—After spending the 
Summer as a sportsman on his estate 
near Kolin, Bohemia, Jan Kubelik will sail 
from Hamburg by the Kronprinzs Wilhelm 
on September 27 in order to reach New 
York in good time for the beginning of his 
tour in October. 
Comfortably installed in the Kaiser’s 
suite along with Kubelik will be Ludwig 


Schwab, his accompanist, and _ Lionel 
Powell, of the firm of Schulz-Curtius & 
Powell, the London concert agents, through 
whom Kubelik’s tours are arranged. 
When freed from professional duties 
Kubelik’s chief delight is to surround him- 
self with his friends on his estate, where, 
with Mrs. Kubelik, he entertains a suc- 
cession of house parties from the time 














Bychory, Kubelik’s Home in Kolin, Bohemia—The Violinist and His Wife Have 
Entertained Many Celebrities Here 


these duties relax until he is compelled to 
take them up again. There has scarcely 
been a time during the last Summer when 
the Kubeliks have not had a large number 
of guests staying at “Bychory,” the vio- 
linist’s beautiful home, which stands near 
the center of his estate of 3,000 acres. Pro- 
ficient as he has always been as a marks- 
man, members of the shooting parties he 











has entertained on his estate have observed 
a marked improvement in this respect. He 
gave a particularly brilliant exhibition of 
marksmanship while shooting partridges 
on August 1, the first day of the open sea- 
son. The five guns in the party killed 683 
birds, and of this number Kubelik killed 
twice as many as his nearest competitor, 
as well as an eagle besides. 





BOSTON ORCHESTRA 
TO OPEN OCTOBER 6 


Season to Be Extended for Out- 
of-Town Trips—Fiedler’s 
Final Year 


Sept. 11.—Boston’s season of 


orchestral music is now less than a month 


BOSTON, 


distant, for the Symphony Orchestra will 
begin its thirty-first annual series of con 
certs on Friday afternoon, October 6, with 
a public rehearsal and on Saturday eve 
ling, first concert. 
\lma Gluck, the soprano of the Metropol 
itan Opera Company, who has won such 
unusual favor in the last two years, will be 


October with its 


the soloist. 

The annual auction sales of seats will 
begin September 25. Boston will have its 
usual allotment of twenty-four rehearsals 
and concerts, but the length of the season 
will be thirty-one weeks instead of the 
usual thirty, for in addition to the regular 
five monthly trips to the South two West- 
ern trips will be made instead of the usual 
one, the first in the end of January and the 
second in Easter week. This will bring the 
final concert of the season on Saturday 
evening, May 4, and this concert will be 
\lr. Fiedler’s farewell, this being the final 
year of his Boston engagement. 

Mr. Fiedler is booked to sail from Bre 
men on Tuesday, September 19, which will 
bring him to Boston a week later. On the 
same ship with him will come Anton Wi: 
tek and several other members of the or 
chestra, who have been on the other side 
this Summer. Mr. Fiedler spent the greater 
part of the Summer in Garmisch, in Bava 
ria, a small town near Munich, which has 
become a favorite resort for musicians, 
Richard Strauss having his Summer home 
there 

As for Mr. Fiedler’s general plans for 
the season little definite will be known un 
til his arrival. However, he decided be- 
fore sailing upon a special program to 
celebrate the thirtieth anniversary of the 
founding of the orchestra, which falls on 
October 21-22. The outlook is most en 
ouraging and the position the orchestra 
has obtained in New York’s musical life is 
again indicated by the extraordinary sub 
scription already booked for the New York 





oncerts No important changes are to 
be made in his personnel of the orchestra 
American Soprano Makes Successful 
Début in Carlsruhe Opera 
CARLSRUHE, GERMANY, Sept. 10.—May 
Scheider, soprano, of New York, made her 
but in the Grand Ducal Opera House 


ere to-night, singing the prima donna role 
f Meverbeer’s “The Huguenots.” She was 
warmly received by a crowded house and 


{ ad many recalls 





F, WIGHT NEUMANN CONGRATULATES DR. MUCK 




















Dr. Karl Muck (on Left) and F. Wight Neumann, the Chicago Manager, at 
Bayreuth 

D*. KARL MUCK, who will probably by his experience of last season with his 

succeed Max Fiedler as director of voice and that he will be careful never to 

the Boston Symphony Orchestra, renewed overwork it again nor to use it unless it is 

among the Americans’ in perfect condition. “He is through tak 


many 
who visited 
of these was F. 


acquaintances 
Bayreuth this Summer. On 
Wight Neumann, the Chi 


cago musical manager, who congratulated 
Dr. Muck on his wonderful direct 

the “Parsifal” performance: Phe hove 
snap-shot was taken during an intermis 
sion, in front of the Festspielhaus. Con 


ductor and musicians are not in full dress, 


as during the performance they cannot be 
au lien ¢ 


seen by the 


Caruso Has Learned a Lesson, Says F. 


Wight Neumann 


F. Wight Neumann, the Chicago impre 
sario, returned from Italy last Sunday, after 
having been a guest of Caruso at Naples 
He says that I learned a 


2 : ] 
aruso las essor 


ing chances,” said Mr. Neumann, “and no 
one will ever be able to persuade him to 
sing while he is suffering from a cold. as he 
did last Winter.” Mr. Neumann attended 
the Rome performances of “The Girl 
the Golden West” and says that the opera 
created a furore in the Eternal City 


English Contralto Making Long Tour 
Vereker, the Eng- 


\Mlargaret Chapman 
lish contralto, now in this country, an- 
that she will give a recital in New 
November, after a con- 
erts in Toronto, Ottawa and other Cana 
dian cities. Miss Vereker is making a 
tour of twenty-five thousand miles under 


nounces 


York in 


series oT 


eT wn management 


CONDUCTOR DRILL 
LEAVES CHICAGO 


Noted Choral Director and Teacher 
Accepts Post in California 
School 


CHIcaco, Sept. 11.—Thomas Taylor Drill! 
who has been an active factor in the musi 
circles here for nearly fifteen years, has 


accepted the position as director of the 
Egan Musical College of Los Angeles, Cal 
having charge of the vocal and operati 
department, and departed for that post yes 
terday, attended by the good wishes of 
hest of 


Mr. Drill has for eight years past bee: 


friends, 


the director of the Irish Choral Society, 
which he founded, and also musical di 
rector of the Musurgia Choral Society, i1 
addition to his busy work as an educato1 
in a large studio at Kimball Hall. z 


His friends and admirers insisted upon 
tendering him a testimenial concert at th: 
Lyric Theater last Sunday evening as 


slight appreciation of his efforts in behal! a 
of music in«general and [rish music i: 
particular, he having made several visits t 
Ireland in the matter of research for 
ancient folksongs and securing represent: 
tive compositions of music up to date, dur 
ing his direction ef this Irish Choral S 

ciety, which has inspired the organizatio: 
of a number of others throughout th: 
country. This concert enlisted the con 
bined choruses of the Musurgia and Iri 

Choral Society and had a fine list of sol 


ists in Mrs, Lillian Steele-Cohm, sopran 
William Beard, baritone; Herbert Butler 
violinist, and Mrs. W. G. Silver, pianist. 


In addition to training these large voca 
bodies, in which work he was very su 
cessful, Mr. Drill has educated many sins 
ers who have prominently been identifi 
with musical and operatic attractions, 
that his work in the wider sphere whi 
the California school offers will find hit 
idmirably fitted for the task. a 


FRIENDLY WITH RICORDI 





Russell to Produce Puccin 


Operas in Boston 


Henry 


LONDON Director Henry Ru 
sell, of the Boston Opera Company, n . 
in this city, announces that he will not fo! 
low the lead of Andreas Dippel f th 
Chicago company in removing the ope: 
controlled by the Italian musical publi 
ers, Ricordi & Co., from his répertoire 
“My relations with the Ricordis are m 
cordial,” said Mr. Russell to-day, “and 
believe that Boston will profit thereby, 


the Puccini opera: are 


Sept. 8 


popular in that ci 
Richar 


[ may also produce some of + 
Strauss’s works next season.” 
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For Four Years He Held an Ob- 
scure Conductorship, Gaining 
the Experience That Has 
Made His Recent Triumphs 
Possible 


HOW HENRY HADLEY, NEW SAN FRANCISCO CONDUCTOR, HAS RISEN TO FAME 














THOSE who knew, a number of years 
the 


ship as a conductor which Henry Hadley 


ago, of training and apprentic. 


was undergoing at Mainz, Germany, proph 
esied that the time was not far distant 
when he would be leading prominent sym- 
phony orchestras in \merica. Among 
\merican-born musicians, Mr. Hadley 1s 
perhaps the first to have grasped the mod- 
ern ideal in conducting and to have con- 
sciously fitted himself for the life and work 

f a conductor. 

Unless a composer is writing successful 
ight operas, he must have a‘trade of one 
sort or another, and probably only the dis 
couragement which young Americans have 
met in this country in their endeavor to 
get experience in orchestral conducting has 
prevented more Americans from becoming 
conductors. Mr. Hadley circumvented 
these difficulties by going to Europe and 
holding for four years an obscure post as 
conductor—obscure, at least, in so far as 
the limelight of American and European 
musical art to-day is concerned. 

His reward comes now, when he is suc 
cessively called to posts of the kind which 
he has fitted himself for, the conductor- 
ship, first, of the Seattle, and now of the 
new San Francisco Orchestra. 

Henry Hadley comes of a distinctly mu 
sical family—a family of successful musi- 
cians, it can be said. His father, S. Henry 
Hadley, has long held the post of super- 
isor of music and choral conductor in the 
schools of Somerville, Mass., and _ his 
rother, Arthur Hadley, is the well-known 
cellist of the Boston Symphony Orchestra, 
nd formerly of the Eaton-Hadley Trio. 

If Hadley’s rise in the musical world is 
ot of the kind that can be called meteoric, 
it least it has been direct and rapid, for he 
got his talents in hand at an early age and 
has made them serve him constantly from 
the beginning. 

His earliest songs show a fluency of style 
ind a carefulness of workmanship that is 
surprising, and his earliest works for or 
hestra represent, as far as they go, a mas 
tery of the orchestral medium. He was 
ilso, at an early age, a violinist of note- 
vorthy abilities, as well as having con- 
siderable grasp of piano technic 

In his nature he combines a number of 
jualities which work together in an excep- 
tionally harmonious way for success. He 
s spontaneous and rapid in the execution 
' his work, with an extraordinary power 
f concentration. On occasion, he has 

und it perfectly possible to compose in 
the midst of a companv of friends, talking, 














The upper picture, taken last month, shows Mr. Hadley at Carlsbad. 


Below he is 


seen with his brother Arthur, the ’cellist, at their Summer home in West Chop, 


Mass. 


laughing and telling stories. Correspond 
ingly, his nower of relaxation is equally 
great, and once away from his work lh 
positively refuses to talk “shop,” and has a 
peculiarly gentle way of silencing anyone 
who attempts to lead him into doing so. 
Unusual in his presence and social gifts, 
Hadley has always won his way with peo- 


ple. He is an excellent “mixer” and has 
always devoted a good part of his leisure 
time to the pleasures of social intercourse 

In the days when he held a position at 
the St. Paul’s School at Garden City, L. I., 
he would attend to his duties and bury 
himself in work for davs at a stretch, and 


finally emerge and spend the time with his 


His Natural Equipment for a 
Successful Career—He Can 
Compose in the Midst of a 
Company of Laughing, Talk- 
ing Friends 











friends in New York and think no mor 
of work until the time came for a similar 
withdrawal. And his periods of with 


drawal were always fruitful. He finished 
compositions with much rapidity—several 
“Ballet Suites,” a number of overtures, 


among them “Hector and Andromache,” 
“In Bohemia” and “Herod,” and his tone 
poem, “Salome,” 

His tirst symphony, “Youth and Life,” 


was produced by Anton Seidl in 1887; his 
second, “The Four Seasons,” created some 
thing of a sensation in tgo1 by taking 
simultaneously two prizes, one offered by 
Paderewski and the other by the New Eng 
land Conservatory of Music, which adven 
ture created some excitement at the time, 
partly through the claim that his symphony, 
or part of it, had had a previous public 
hearing, and partly through the opinion 
that one work was not entitled to two 
simultaneous prizes. 

llis orchestral fantasy on Rodman 
Drake’s “The Culprit Fay,” carried off the 
National Federation of Musical Clubs’ 
prize at Grand Rapids a little over two 
years ago, and his most recent symphony, 
“North, South, East and West,” was in 
vited into existence through the munificence 
of Mr. Carl Stoeckel, who gave the work 
its first hearing at the last meeting of the 


Litchfield County Choral Union at Nor- 
folk, Conn., in the Spring of the present 
year. 

Hladley’s music shows a basis of Ger 
manic training, especially his earlier 


works, and a not unmarked Waenerian in- 
fluence. Like other wide-awake American 
composers of the present, he has refused 
to remain enchained in the German har 
monic system, and without at all aping the 
modern Frenchmen he has, nevertheless, 
eained considerable harmonic freedom from 
familiarity with other harmonic modes than 
earlier German. In his freedom of 
orchestral treatment he is not without the 
Richard Strauss. But above 
all is the Hadleyan freshness and _ spon- 
taneity of fancy and the lucid and indi 
vidual coloring, which lends his work every 
where grace and charm. Exuberance is to 
he found throughout Hadley’s work, though 


the 


influence of 


force, while not wanting, 1s more an occa 
sional factor 
When the Seattle Orchestra needed a 


conductor Hadley was the one logical man 
for the place, and he was given it by a 
favoring Fortune. The present rise in his 


fortunes, as conductor of the new San 
Francisco Svmphonyv Orchestra, is a nat 
ural consequence, following upon his pre 


achievements 


VIOUS 








THE PIANO RECITAL BY MEANS OF MOTION-PICTURES AS A FUTURE POSSIBILITY—POSED BY HAROLD BAUER 





Molto Tranquillo 


part MusIcaAL AMERICA this 


| \ another 


week Robert Grau discussed the effect 


mechanical devices have had 


This subject is one of 


Various 
ur musical life. 
nendous possibilities and is engaging 

e attention of many leading scientists, 
ng whom is Thomas A. Edison, who 
perfected a means of presenting grand 

pera by talking machines in conjunction 
ith moving pictures, so that the spectator 

















Un Piu Agitato 


may at the same time hear and see ope! 
atic performances reproduced. 

One inventor has already 
device calling for the combination of th 
player-piano, the phonograph and the mo- 
tion-picture, enabling one to attend a song 
recital or concert, hear the songs as given 
by the talkin~-machine, with the player- 
riano giving the accompaniment while the 
motion picture reproduces the gestures 
poses and stage scenes. 


produ ed a 





Con Brio 

ine pnot rapns snown above give al 
dea of what a piano recital would “look 
like” 1f reproduced by one of these de 
vices. The su t is Harold Bauer, wl 
returns for an erican tour this seaso1 
under the management of Loudon Charlton 
and the various pictures present him in 
characteristic attitudes Imagine a phe 
nograph or carefully regulated automati 
piano device ompanying such motion 
pictures and you will have a remarkably 


Furioso 


substitute for the 


riginal 





Mildenberg Back from Europe 
yoser and 
f Opera, 


(/ceani 


\lbert Mildenberg, the com; 
director of the New York Schoo! 
Carnegie Hall, returned on the 
September 6 Mr. Mildenberg has ar 
ranged for the services of Professor Louis 
oach for French opera re 

. | r +} 


faculty r the pera schoo 
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KITTY CHEATHAM, WITH BASKETFUL 
OF STORIES, BACK FROM EUROPE 





Members of the Royalty Sat at Her Feet as She Told Her Tales and 
Sang Her Songs of Childhood—-Why Richard Strauss Stopped 
Conducting at the Munich Festival 


Kitty Cheatham is home from Europe! 

This bald and unpretentious statement is 
fraught with a far deeper significance when 
applied to the incomparable American ar- 
tist than when spoken of the average mu- 
sical celebrity. It is a fact that thousands 
of Americans will welcome with emotions 
of a different, not to say more subtle, sort 
from those which the arrival of anybody 
else can inspire in them. For Kitty Cheat- 
ham is an “intimate” artist if ever there 
was one. Her audiences find a small audi- 
torium the most delightful place in which 
to enjoy the delights she has to dispense. 
They prefer to see in it, as it were, a kind 
of artistic little ¢éte-d-téte. By an anal- 
ogous process of reasoning, therefore, they 
are also more pleased at the idea of having 
her in her home country than wandering 
through Europe. They are more satisfied 
in the knowledge that she is adorning with 
her presence her miniature Fifth Avenue 
apartment than singing and telling stories 
to the King of England, the Czar of all the 
Russias, the Sultan of Turkey or whatever 
other Royal Highness, Serene Altitude or 
Worshipful Presence may be desirous of 
applauding her. It makes home more 
homelike. 

Miss Cheatham came back last Saturday. 
On Monday morning she was visited by a 
representative of MustcaL AmMeriIcA,. Mon- 
day morning is scarcely sanctioned by con- 
vention as a time for social calls, but as 
one always knows that Miss Cheatham is 
going to be agreeable and charming—she 
could not be otherwise even if she tried— 
there is no need of regarding such ~ call 
asa flagrant breach of etiquette. in the 
case of another artist a visit of this nature 
would have been known as an interview, 
but who would have the heart to term a de- 
lightful little hour’s chat with this one by 
so cold ana forbidding a title? True 
enough, she can tell you whatever you 
would know about the Coronation, or the 
Mozart festival, or the Bayreuth festival, 
or a visit to Wahnfried or other things 
along these lines. But she has her own 
very individual way of doing it, and it is 
so very different from anybody and every- 
body else’s that you finally feel constrained 
to call it anything in the world rather than 
an interview. 


Miss Cheatham, in a pink silk peignoir 


and with her hair in a braid, had just 
emerged from a cologne bath a few min- 
utes before her visitor arrived. The 
cologne bath is an idea which she has just 
imported from Paris. “When I was stop- 
ping there,” she says, “I noticed one day 
that one of the valets in the hotel was busy 
with a huge bottle of perfume. Upon ask- 
ing him the why and the wherefore of the 
matter I was informed that ‘Monsieur le 
comte. was to arrive very shortly and that 
les deux petits chiens de monsieur found 
their daily perfume bath one of the indis- 
pensable necessities of existence. So I de- 
cided that if the -two little dogs were ac- 
corded such humane treatment I might 
even pretend to a similar distinction myself 
once in a while. Hence the bain perfumé.” 

Miss Cheatham’s trip was by no means 
all play and no work. “In London, just 
after the Coronation, I sang three times 
within two days. No sooner did I get over 
to Paris than I was besought to appear at 
two other private functions, at one of 
which Marie Leconte, the famous come- 
dienne of the Comédie Francaise, appeared. 
I cannot say how profoundly honored I felt 
when she gave me a box for a performance 
of the ‘Marriage of Figaro,’ in which she 
acted the part of Chérubin.” 

It may be added here that the select little 
audiences before which Miss Cheatham sang 
her songs and told her children’s stories 
were made up almost exclusively of mem- 
bers of the highest European nobility. Bvt 
to this fact per se she does not attach the 
importance that the average mortal would. 


for my meaning was that he did so out of 
sheer admiration for the prima donna. 
Strauss’s interpretation of the work pays 
no heed to traditions and I heard expres- 
sions of dumbfounded amazement from 
more than one musician present. At the 
rehearsals no one dared to complain, how- 
ever, for they knew that Strauss would 
have walked out in a moment if they had. 

“At Bavreuth I was invited to a little 
morning reception at Wahnfried. Frau 
Cosima was not present—she is scarcely 
ever seen these days. I was asked to visit 
the graves of Wagner and Liszt, but I re- 
fused to. Why should I visit their graves, 
I thought, when their music, the true evi- 
dence of their immortality, is all that 
counts? And what an impression the Bay- 
reuth performances of ‘Parsifal’ and “Meis- 
tersinger’ produced on me! True, we 
might have objected violently to many ot 
the participants here. The Parsifal, for 
instance, was little and fat. The Kundry 
was immensely fat. But such was their 
art that the audience overlooked physical 
defects and was entirely transported by 
the overwhelming emotional effect pro- 
duced by the spiritual grandeur of Wag- 
ner’s work. So tremendous an impression 
did it produce on me that I was unable to 
sleep the whole nicht following. 

“In Munich I was invited to sing at a 
reception viven bv Intendant Speidel, at 
which some of the foremost musical ce- 
lebrities were present. Mv delight at their 
kindness to me was inexpressible—I say 
this in all humility of spirit and without 
intending to imply that I have any exag- 
gerated sense of my own abilities or im- 
portance. Amoneo those who were there 
were Mme. Cahier, of the Vienna Opera, 
a noble and beautiful artist, and Mme. 
Matzenauer, who is to come to the Metro- 
politan. I dearly love the Bavarian people 
and I have no hesitation in saying so. But 
because I can make such an assertion and 
then declare after I have been in Paris 
that I also love the French there are per- 
sons who call me insincere. Nothing could 
be farther from my character than any 
tendency toward insincerity. 

“And Oberammergau! Yes, | 
there, too, for a visit to my dearly esteemed 
friend, Anton Lang. The welcome he 
gave me was beautiful, touching beyond 
all words. Nothing can change the exalted 
character of this pure, pious, soulful and 
noble man. Nothing can induce him to 
change the spirituality of his ways. He 
just refused an offer of $1,000,000 to go 


stopped 


to America, preferring to work in his 
humble pottery shop. Many were the 
talks which Anton Lang and I had to- 


gether over the high mission which he ful- 
fils in his native village. Last year we 
had many a discussion concerning the Pas- 
sion Play and he acknowledged that | 
helped him~ with a number of suggestions. 
I remember’ that before seeing the per- 
formance last year .I spent most of. the 
night reading the Gospels. Several of the 
actors have now left Oberammergau for a 


time. One of them has been obliged to 
go. to Switzerland for his health and has 
become a chauffeur. The Mary Magdalen 
is now in Paris studying French.” 

One matter in which Miss Cheatham is 
like almost everybody else in the world is 
that she is willing, heart and soul, to num- 
ber herself among the “glad-to-get-backs.” 
She has been fortunate in attending under 
the most auspicious conditions the greatest 
operatic festivals in Europe, but she pre- 
fers to take her operatic medicine in the 
snug and homelike Metropolitan. In Eu- 
rope she has sung to many of the most 
distinguished persons of the age—but the 
appreciation of her countrymen is, she ad- 
mits, even just a little more dear to her. 

Miss Cheatham has not neglected her 
répertoire this Summer—far from it. As 
for the details—well, we are all to be kept 
guessing a little longer. H. F. P. 


Otto Kahn Aids Commonwealth Sym- 
phony Orchestra 


Otto H. Kahn, who is a member of the 
Board of Directors of the Metropolitan 
Opera House, has interested himself in 
Julius Hopp’s plan to supply good orches- 
tral music to the masses at nominal prices 
for tickets, and has subscribed $400 toward 
making the first concert of the new Com- 
monwealth Symphony Orchestra, on Sun- 
day, September 17, a success. Mr, Kahn 
and Mr. Hopp have consulted on the possi- 
bility of having the Metropolitan Opera 
Company co-operate in the undertaking to 
the extent of furnishing soloists for the 
concerts. 

Ross Jungnickel will direct the or- 
chestra in its first concert, and the solo- 
ists will be Elizabeth Velleri and Ashley 


Ropp. 
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R. E. JOHNSTON ANNOUNCES FOR SEASON 1911 AND 1912 





MARY GARDEN 


and her Company 


ALICE NIELSON 
Grand Opera Concert Co. 


RICCARDO MARTIN 


ALBERT SPALDING 


Great American Violinist 


ARTHUR FRIEDHEIM 


(Greatest Liszt Player) 


INSTRUMENTALISTS 
RUDOLPH GANZ 


Swiss Pianist 


Mile. D’ALEXANDROWSKY, 


Wonderful Russian Pianist i 


HOWARD BROCK WAY 


Composer-Pianist 


Russian Pianist 


ARTURO TIBALDI 
Violinist 
LIVIO BONI 
Italian ’Cellist 


| HERBERT SACHS-HIRSCH 


Young Austrian Pianist 





Tenor from the Metrpolitan Opera Co. 
ALEX. HEINEMANN 


Famous German Lieder Singer, John 
Mandelbrod, Accompanist 


LILLA ORMOND 


Mezzo-Soprano, in Song Re- 
citals, assisted by 


YVONNE DE TREVILLE 


Coloratura—Overwhelming! 


NAMARA-TOYE 
Lyric Soprano Unequalled 


EDITH ROBERTS 


SOPRANOS 


BERTA MORENA 


Wagnerian Soprano from 
Metropolitan Opera Co. 


RITA FORNIA 


Lyric Soprano from the 
etropoiltan Opera Co. 


Lyric Soprano 


CAROLINE MIHR-HARDY 


Dramatic Soprano 


CHARLOTTE MACONDA 


Coloratura Soprano 


INEZ BARBOUR 


Lyric Soprano 





Miss Green 





MARIANNE FLAHAUT 


MEZZ0-SOPRANOS AND CONTRALTOS 
ROSA OLITZKA 


EVA MYLOTT 


Australian Contralto 


ran saees 


eee 


Her great, overmastering desire is to imbue 


her auditors with the spiritual truth and Mezzo-Soprano from the 


20 Sunday Night Concerts 
Metropolitan Opera Co. 


with Orchestra 


Contralto from Covent Garden, Metro- 


politan, Chicago and Boston ISABELLE BOUTON 





beauty of which art is the outward mani- i 
festation. And it is a source of never-end- —— LAURA GRAVES Opera Companies Mezzo-Soprano 
ing satisfaction to her to think that by her Greatest Sete 5 avemabte 
own abilities she has been able to convey Wont TENORS ; 

oP PAUL MORENZO HENRI LA BONTE 


a message of far more than material im- 
port to her hearers. As was once before 
observed in this journal, it were futile to 
° ’ 
attempt to reproduce Miss Cheatham’s elo- 


Beginning Oct. 15 and con- 
tinuing through the season 


Spanish Tenor Italian Tenor 





BARITONES 
OSCAR SEAGLE 





J. LOUIS SHENK KARL SCHNEIDER 


quence in outlining her philosophy of life ADDRESS: Baritone, assisted by : ; Baritone 
The essence, the subtlety, the color of her R. E. JOHNSTON C. Archie Menunna Sen y ee ee CHRIS ANDERSON 
- B. Baritone 


words quite elude reproduction 

“T was at the Mozart festival in Munich 
and heard Richard Strauss conduct the 
‘Marriage of Figaro.’ It was true, as the 
daily papers auoted me, that he sat back 
and did not conduct while Bosetti sang. 
But I fear my words were misinterpreted, 





St. James Building, Broadway 
and 26th St., New York 
CHAS. L. WAGNER 


Associate Manager and Trav- 
eling Representative 


SEASON 1912-1913 
PADEREWSKI, YSAYE, GODOWSKY (Knabe piano), KUSSEWITSKY, KOCIAN, SCHAR WEN- 
KA, MME. KASCHOWSKA, YVETTE GUILBERT and a Septette of Old Instruments, “An 
Evening with Marie *Antoinette*inVersailles,"’ DR. FERY LULEK, FELIX BERBER, IRENE 
SCHARRER (pianist of genius), JOHN McCORMICK (tenor), Exclusive Concert Management 












































September 16, IgI1. 


MUSICAL 


‘AMERICA 





SAM FRANKO WINS 
FAVOR OF BERLIN 


New York Conductor Becomes 
One of German Capital’s 
Musical Lights 


BERLIN, Sept. 5.—It is little more than a 
year since Sam Franko, the New York 
conductor, emigrated to Berlin, yet he has 
already become one of the musical lights 
of this city. His programs of seventeenth 
and eighteenth century music caught the 
fancy of the public immediately and, sur- 
feited as serlin annually is with musical 





Sam Franko, the New York Conductor, 
Who Is Now Firmly Established in 
Berlin’s Favor 


entertainments, these old music concerts 
have always been crowded. Instead of last 
Winter’s two, three will be given during 
the coming season. A feature of these con- 
certs will be an incidental lecture by Dr. 
Hugo Leichtentritt, the well-known au- 
thority on old music. 

Aside from his labors as conductor Mr 
Franko has his hands full with his private 
class of violin pupils and with his work as 
violin instructor at the Stern Conservatory. 
One of the most successful débutantes of 
last season was his able pupil, Emily 
Gresser. 


VOLPE’S BROOKLYN ORCHESTRA 








He Will Continue Directing It During 
the Coming Season 


Since Conductor Arnold Volpe is not to 
accept the proffered Seattle post and will 
remain in New York during the coming 
season, plans have been announced for the 
continuation of the orchestra which was 
rganized last year under the auspices of 
the Brooklyn Institute of Arts and Sci- 
This organization was originally 
onceived without any hope of its becoming 
self-sunnorting, with the idea of affording 
to young professionals an opportunity to 
gain valuable experience and the required 
routine in orchestral playing, and the 
hance it presented was such an unusual 
ne that even last season many came from 
s far distant as Staten Island and upper 
fanhattan and the Bronx to participate. 


ences. 








MME. JEANNE 


JOMELLI 


CONCERT TOUR 
From Jan. 1 to June 1, 1912 
Inquiries to 


HAENSEL & JONES 


One East Forty-second Street 
New York 











The closing concert which was given last 
Spring in the Brooklyn Academy of Music 
was considered a noteworthy achievement 
for one season’s work. 

Mr. Volpe will meet new applicants on 
the evenings of the 18th and 25th in the 
Art Building at No. 174 Montague street, 
where rehearsals will be held beginning on 
the second of October. 

Toward the latter part of the season the 
Institute’s String Orchestra for ladies was 
combined with the full orchestra, so that 
it now constitutes one of the few orches- 
tral bodies open to both sexes. 

N. DeV. 


DIPPEL ENGAGES MISS BERRY 





Young American Soprano to Sing with 
the Chicago Company 


Cuicaco, Sept. 11.—Announcement is 
made that the Chicago Grand Opera Com- 
pany has engaged for the season the young 
soprano, Agnes Berry, who is said to pos- 
sess exceptional personal charms. Miss 
Berry, who is only twenty-three, was born 
in Chicago. She is a brunette and with 
her black hair and dark brown eyes might 
be mistaken for an Italian. She is tall 
and graceful and—unmarried. 

Miss Berry’s parents went from Chicago 
to Tacoma, Wash., when she was a girl. 
There her singing was first heard in local 
concerts and church entertainments. Two 
years ago Miss Berry came to New York 
and there sang for Andreas Dippel, gen- 
eral manager of the Chicago Grand Opera 
Company. The impresario told her that 
she should shine in opera, and that if she 
would give the proper amount of time to 
study he would give her an engagement. 
Then, under instruction of Oscar Saenger, 
she studied French and Italian operas and 
mastered such roles as Juliet, Marguerite, 
Carmen, Tosca, Thais, Nedda in “Pagliac- 
ci,” Mimi in “La Bohéme” and Santuzza in 
“Cavalleria Rusticana.” C. me ae 


Evelyn Parnell Engaged for Opera in 
Switzerland and Italy 





A letter from Evelyn Parnell, the gifted 
young Boston soprano, who is now abroad, 
indicates that she has just signed a centract 
for special performances this month of 
“Traviata” at Montreux, Switzerland, and 
is engaged for the Politeamo Theater in 
Geneva, Italy, for the Winter. She will 
sing in “La Bohéme” and “Fedora” besides 
the regular répertoire 


New Distinction for Paolo La Villa 

St. Pau, MINN., Sept. 11.—Paolo La 
Villa, the well-known teacher and com- 
poser, has been elected judge in the musical 
contest to be held at the North Dakota In- 
dustrial Exposition in Bismarck from Sep- 
tember 26 to October 16. Prof. La Villa is 
an honorary member of the Philharmonic 
Society of Palermo, Italy, and an acad- 


CARUSO NEVER LOOKED SO WELL 


Writes Riccardo Martin from Rimini, Where He Is Leading ‘“‘ the 
Simple Life’? and Composing Poetry 














A Scene from “Francesca da Rimini,” Which Has Inspired the American Tenor, 
Riccardo Martin, to an Ingenious Poetical Effusion 


RIMINI, Aug. 22, IQII. 
Dear Mr. Freund: 

A few lines to send you our greetings 
from this most charming of beaches. 

We have been coming to Rimini for the 
last five Summers and each year its charm 
seems to grow. It is the ideal place for 
“the simple life.” 

I wonder how many of those who go to 
the Opera in the season realize the craving 
the singer has for the woods, the lakes, the 
sea ! 

We just live in our bathing suits 
out of the water all day long. 

I suppose it is hot here, but with the 
thinnest of suits on and the breeze always 
rippling the surface of the Adriatic one 
does not mind heat. 

Caruso has been here, only two doors 
away. 

I used to meet him in the sea every day. 
Have never seen him looking so well or in 
such splendid spirits. He left this morning 
for Rome, en auto. | send you a post 


in and 


card reproduction of a famous painting. 
The story of Francesca and Paolu has 
always impressed me, but never so much 
as here—in Rimini—in this “canicular” 
season, 
The appended “doggerel”—product of 
dog-time—is not copyriys#ted: 
WITH APOLOGIES TO DANTE. 
There was a young lady of Rimini 
Whose love affairs didn’t go swimmingly, 
Her beau was named Paulo, 


Ile was handsome and _ tall—oh! 


But his brother spoiled, things, 


By Jiminy! 





Can send you more if you need “copy.” 
What are your rates of pay for poetry by 
world celebrities? Do you pay cash or in 
“notices” only? 

Cordial greetings. 

As ever yours, 
Riccarpo MARTIN. 

Am still practising the “war dance” you 
taught me, to the everlasting joy of my 
little girl and the natives of Rimini. 





emician in the Royal College of Music in 


| lorence 
Miss Rennyson to Sing Aria from Sieg- 
fried Wagner’s Opera 


Gertrude Rennyson, the American dra- 
matic soprano, who sang at Bayreuth this 
Summer with great success, 1s a warm 
friend of the Wagners. On her coming 
tour, in which she will be heard with all 








EX-SENATOR’S SON, ACONCERT ARTIST, AND AUTO PARTY 














Philip Spooner, Concert Tenor, in Front Seat, Facing the Camera; His Father, Ex- 
United States Senator Spooner, in Center of Group, and Party Which Motored 


Through New Hampshire 


ACK from a long vacation spent at his 


country home in New Hampshire, 
Philip Spooner, the young American tenor, 
motored into New York a week ago to 
prepare for his first season’s work. HH: 
will be heard in recital in Boston early in 
November and will very likely give the 


same program in New York. He is booked 
appear with the Mozart Club and has 
already been engaged for a number ol 
Spring festivals. Antonia Sawyer, who is 
directing his tour, expects that his singing 
will create considerable furore in the 


sical world 


; 
) 





JOSIAH 





a 
Operatic Coach 
Thorough Preparatien for the Stage 

Studio: 

Metropolitan Opera House, 
Studio Bullding, 1425 Broadway. 





the leading American orchestras, she will 
introduce as a novelty “Die Schwan 
Weise,” from Siegfried Wagner’s opera 
“Banadietrich.” She has been given per 
mission to use the orchestral parts and 
score and the composition should prove a 
highly interesting one to American audi- 
ences, who know little or nothing of the 
music of Richard Wagner's gifted son 


Augusta Cottlow to Tour Germany Next 
Year 


Though the present season for Augusta 
Cottlow bids fair to become the most aus- 
picious of her career, and there is no doubt 
that she could be a most busy artist in 
America for several seasons to come, such 
pressure has been brought to bear upon 
her that she has accepted an offer of a tour 
through Germany and Russia next season. 
This means that Miss Cottlow will in all 
likelihood not be heard again in America 
for several years after the present season 
of 1911-12, 


Irene Armstrong’s Champlain Recitals 


Irene Armstrong, soprano, was the soloist 
recently at concerts in Plattsburg, N. Y., 
and at the Champlain Hotel. The former 
recital was in aid of a well-known charity 
and the latter a recital. On both occasions 
Miss Armstrong, who is a pupil of Jean de 
Reszke, won great applause and was com- 
pelled to repeat many of the numbers 
Miss Armstrong will shortly resume her 
concert work under the direction of Brad 
ford Mills. 


New Engagements for Van Hoose 

Ellison Van Hoose, the eminent American 
tenor, has just been engaged to sing witl 
the Apollo Club of St. Louis on February 6 
and with the Mendelssohn Club of Chicago 
n February 15. Inquiries for the services 
f Mr. Van Hoose are coming in daily and 
his managers predict a season of great ac- 
tivity for him in addition to his appear- 
inces with the Chi 1 Opera Com 
pany 


ago (;ran 


in Richmond 
Nanette Flack 


Nanette Flack’s Success 
RICHMOND, VA., Sept. 9 


prima donna of the “Alma Wo Wohnst 
Du” company, which has been playing at 
the Academy this week, has made a strong 
impression by her smooth, clear and sweet 
qualities of voice and by her personal 


beauty. She is a New 
Mme. Alice 
teacher. 


York girl, pupil of 
Parker, the New York vocal 
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Better Acting Needed on Our 


Operatic Stage, 


Young Conductor, Who Is Now 
Teaching in New York, Shows 
Where the Equipment of Many 
Aspirants for Opera _ Laurels 
Falls Short 


IME there was when the singer without 
brains could carry away as many 
laurels as suited his fancy. But things are 
not what they used to be, and nowadays 
the majority of singers—there are a few 
striking exceptions, naturally—tfind that 
brains and the ability to work them are 
often more desirable assets than a _ phe- 
nomenal vocal equipment. 

The singing master’s role has undergone 
an analogous change. Not only must the 
ideal one reveal to the novice the various 
intricacies of the art of using the voice 
but where he notices that his pupil’s mental 
machinery is sluggish it devolves upon 
him to set it in rapid motion. Truly, the 
singing master of to-day must be an indi 
vidual fitted out with many varieties of 
knowledge. 

New York has several such teachers, not 
the least prominent among whom is Josiah 
Zuro. Mr. Zuro having for the past few 
years basked in the limelight of publicity 
in the role of an operatic conductor, it is 
not to be expected that his reputation in 
other fields of musicianship should as yet 
have risen to an equal altitude. But dur- 
ing the coming Winter he purnoses to lay 
aside the baton for the nonce and devote 
much of his time to teaching, or it might 
be preferable to call it coaching. Though 
Mr. Zuro is still at the tender age of 
twenty-two he is not lacking in well-defined 
ideas of his own as to theproper way to 
start the inexperienced operatic aspirant on 
the right track. 

“To sing in the real sense of the word 
means considerably more than having one’s 
voice placed,” declared Mr. Zuro recently. 
“Note the difference in the musical train- 
ing of a singer and a violinist. The latter 
will not only have acquired the technic of 
his instrument at a tender age, but he will 
find it incumbent upon himself to acquire 
a repertoire covering the best composers 
of every nation, will have a fair knowl- 
edge of musical history and theory and be 
thoroughly conversant with the literature 
written about his instrument. At the age 
at which the violinist is graduating from 
the conservatory stocked with all this 
knowledge the vocal student is beginning 
to have his voice placed and to build up a 
répertoire. These two matters are, in his 








Josiah Zuro, for Several Years Promi 
nent in New York as an Operatic 


Conductor 
opinion, the only requisites for making 
money. He thinks of nothing and he works 


on nothing but his voice. When such pu- 
pils meet they speak of their voices, rarely 
of the other accomplishments necessary to 
substantiate the claims of true musician- 
ship. 

“Now, then, if the violinist must study 
for sO many years to acquire accompliish- 
ments for which he has no direct use be- 
yond the inspiration they afford him in 
playing, how can the vocal student expect 
satisfactorily to dipense with them? 

‘There is another feature which is es- 
sential for the aspiring operatic artist and 
which is unfortunately only too often over- 
looked by the operatic coach—namely, act- 
ing. It is a sad fact, but, nevertheless true, 
that many of our biggest stars do not know 
how to act. Almost every singer thinks 
he, or she, can act and feel a role. By 
icting, these aspirants to the stage under 
stand wavine their hands and their feeling 
of the music is expressed by the number 
of sobs they add to the singing 

“Tt is the duty of the operatic coach to 
remedy this defect and it goes without 
saving that only the man with actual ex 


Says Mr. Zuro 


perience can coach the pupil in acting. It 
is not the stage manager who can be an 
operatic coach—he lacks the training in 
voice building, singing, etc.; nor the or- 
dinary singing teacher, for he lacks train- 
ing and experience in acting. 

“In my opinion the only person fitted to 
he an operatic coach is some one who has 
had the actual experience as conductor. 

“I think a pupil should acquire a certain 
versatility while coaching, and there are 
two things which are apt to develop this 
particular accomplishment—one is the sug- 
gestive teaching which develops independ- 
ence of thought and criticism and the other 
one which I advocate very strongly is to 
attend as many concerts and dramatic an 
operatic performances as possible. 

“As for the teacher and coach, I think 
that he must be thoroughly acquainted with 
the stage, its tricks and its life in order to 
be able properly to enlighten the pupil. 
When I give the singer my explanation 
half of the work is done when he is made 
to understand how the stage looks, what 
costumes they are wearing and in which 
spirit the text is to be interpreted. He 
should absolutely master the languages in 
which he is coaching, and yet how many 
of the American coaches have only a very 
vague idea as to the pronunciation or the 
meaning of the text of a German, French or 
Italian opera. 

“In those cases where the opera deals 
with historic events, I believe that the pupil 
should be acquainted with the facts by 
studying the history of the epoch. An op- 
eratic singer, if he wants to be a thorough 
artist, must snend a good deal of time in 
art museums and there learn as much as 
possible about costumes, poses and _ sur- 
roundings characteristic of those times. 
And then, in the end, he will come to the 
recognition of the one fact which is at the 
hottom of every art—siricerity.” 

L. W. 


ADVICE FOR HAMMERSTEIN 


Leoncavallo Tells Him He’ll Succeed by 
Suppressing German Opera 


Lonpon, Sept. 9.—Leoncavallo, the oper 
atic composer. is earning a salary of $7,500 
a W eek conducting a condensed version of 
his “Pagliacci” at the Hippodrome. In- 
terviewed on his explanation of the fact 
that Londoners as a rule are not respon- 
sive to the appeal of grand opera, he said: 

‘The English are a musical nation and 
the sole reason why grand opera isn’t pop- 
ular here is because the impresarios insist 
on giving heavy German operas. Wagner 
and Strauss can never be popular here. 
The Wagnerian cycles succeed at Bayreuth 
because the place is so dull that any diver- 
sion is welcomed, but here you should have 
melody, beautiful voices and harmony. Let 
llammerstein learn that lesson and he will 
produce a musical revolution here.” 


CARUSO HAVING VAIN 
SEARCH FOR SOLITUDE 


Builds Big Villa Near Florence to Escape 
Curiosity Seekers, but Trolley Com- 
pany Follows Him—Otto Weil Back 


Otto Weil, business representative of the 
Metropolitan Opera House, returned t 
New York from Europe on Sunday last on 
the George Washington, of the North Ger 
man Lloyd line. Mr. Weil brought reports 
from Caruso, Gatti-Casazza, Geraldine 
Farrar and others of the Metropolitan 
company. 

Caruso has been having a good deal of 
trouble over his villas at Florence, accord 
ing to Mr. Weil. He had a town house 
in Florence and also two villas in the out 
skirts that didn’t suit him. In his search 
for a quiet place that might enable him to 
escape the annoyance of curiosity seekers, 
he had built for lim a third villa, con 
taining. a hundred rooms, and, just as it 
was being completed, he discovered that 
a traction company had constructed a trol- 
ley ‘line right past the door, and that the 
representatives of the company were point 
ing out his place as a special feature along 
the route. Scores of admirers trooped out 
to see the place and Caruso is now trying 
to sell it. 

Mr. Weil said that he had met Gatti 
Casazza in Paris and that the director was 
in fine health and had put on weight this 
Summer, in spite of the fact that he had 
been busy almost all the time working ove 
his new productions. He met Miss Farrai 
also in Paris and reported that, unlike Mr 
Gatti, she had reduced her weight by as 
much as 30 pounds and was now of trul) 
sylph-like proportions. In Paris also was 
Antonio Scotti, who had had great success 
as Falstaff in Rome and who had grown 
a new moustache. 





Caruso Sees Grand Opera Plot in 
Camorra Trial 


Rome, Sept. 9.—Caruso attended a recent 
session of the Camorra trial at Viterbo and 
Says that he never witnessed a more 
dramatic spectacle. He thought there was 
a suggestion for an effective grand opera 
in the trial. “Could anything be imagined 
more striking and impressive,” he asked, 
“than this appealing tragedy of the Camorra 
on the stage, with Erricone as the tenor, 
\bbatemaggio as baritone, Rapi as bass, 
and Maria Stendardo as soprano; while 
Father Ciro Vitozzi need have no singing 
part, since his power of facial expression 
and his gift of posing as a suffering martyr 
would suffice in itself ?” 


Alfred Bruneau, composer of “L’Attaque 
du Moulin,” has composed a ballet after the 
“Bacchantes” of Euripides for the Paris 
Opera. 
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Dear Mustcat AMERICA: 

What an exciting time this is for the 
silly season. The spiriting away of the 
Mona Lisa, the Beattie murder trial, the 
\Mforocco crisis, the Astor-Force wedding, 
the exposure of the depravity of college 
men, the Gotch-“Hack” affair—all these 
things are enough to make a poor devil's 
brain whirl; and just in that off season 
between Summer business and Winter bus- 
iness, when one expects a total relaxation! 
fruly, there is no rest for the wicked. 

You may wonder why all these things 
concern me. You may not realize that | 
manage my musical affairs with my little 
finger, because of having to attend to the 
rest of the world’s business with the 
others. In other words, music is my avo- 
cation. But I was hoping for a dull sea- 
son just now, as I am ardently desirous 
of taking to the woods, and fully expect 
to do so in another week. The California 
redwoods would be to my liking, but I do 
not know that they have anything on the 
ozone-laden woods of Maine. 

Speaking of the Gotch- Hack” affair, |, 
not being especially deeply versed in mat 
ters of the ring (not referring to that of 
the Niebelung), experienced an error of 
mortal mind the other day upon reading 
what the distinguished column conductor, 
F. P. A., had to say about the Gotch- 
“Hack” affair being “nothing in which to 
get interested.” I went around for sev- 
eral days with the notion in my head that 
Gotch-“Hack” was “colyum” language for 
Gaitz-Hockey, the soulful violinist of the 
Plaza Hotel, who has recently been made 
the recipient by some lady admirers of a 
$10,000 Strad, or was it $15,000? 

I was trying to put two and two to 
gether, F. P. A.’s remark, and the Gaitz 
Hockey matter, and make a _ musing 
thereon, when I saw upon a page of the 
paper that I usually pass over in scorn, 
“Gotch and ‘Hack’ All Ready for Match. 

My first thought was to wonder what 
the soulful violinist wanted with the match, 
and my second to wonder how the quip of 
a “colyum” conductor could be metamor 
phosed into the head line of a New York 
daily. By the time I got around to dis 
overing the fact that Gotch and “Hack 
were a couple of prize fighters, my story 
was made, and I left off musing and took 
to enjoying myself. 

* * * 
The Jamestown (N. D.) Exchange 
rints the following advertisement: 


Second hand tombstone by the name of 
Johnson for sale at this office, or will trade 
t for a good buck saw. 


This is almost worth getting one’s nam« 
hanged for, isn’t it? The man who will 
wap a good buck saw for a second-hand 
mbstone ought to die; and of course if 
e is going to die it doesn’t make any dif 
ference whether he changes his name, 
vhich is why the New York paper that re- 
rinted the “ad” headed it “A Fair Swap.” 
[ knew of a farmer in New Hampshire 
ho traded his wife for a pair of cart 
vheels, but this Jamestown fellow has 
im beaten for orieinality, I think. 

While we are on the subject of changing 
ne’s name, did you see about the man 
named O. H. Hell, who wanted to start a 
indy store and put up a sign, and had his 
Hill? Not only did he 
calling him O. H—! 
sign would 


1 
r 


ime changed to 
ject to his friends 
ut he seemed to think that the 
e a deterrent to prospective customers. 
Not so with the concern that a few days 
ilterward tried to incorporate under the 
ame of “Hell,” which was to be used as 
drawing card for a series of restaurants, 
cafés, presumably at places like Coney 
sland (if there are any more such), ana 
vhere there is supposed to be room for 
anything. Mr. O. H. Hell was favored by 
the courts in his desire to be relieved from 


his name, but the other people were re- 
buffed by a refusal to incorporate the name 
“Hell.” . 

Alas, I fear the resort is falling into ill 
repute! I wonder why? For it is not as 
hot as it is painted. 

* x * 

It is distressing how many 
people there are in the world. Here is an 
Alex. T. Stewart—whoever he may be 
who makes my reference to Arthur Nevin’s 
composition, “The Springs of Saratoga,” 
the basis of several sticks of copy (salable, 
presumably, though I don’t know who in 
the name of Beelzebub would buy it) in 
some California paper, the name of which 
has been clipped off the cutting which came 
to my notice. 

I did this Stewart the honor to read 
what he wrote three times in the thought 
to find out the point of his scrivening. 
[here is nothing I like better than a joke 
on myself if it is a good one, but in at- 
tempting the art of ridicule the fellow only 
makes himself ridiculous by a_ dullness 
more ponderous than any which I have 
hitherto encountered, and I have heard the 
compositions of Bungert and Magnard. 

After glancing over casually the first 
time what Mr. Stewart wrote, and without 
fully recognizing its vacuity, | went over 
the rest of his column in the thought of 
finding something by which I might get 
back at him. But it was like looking for 
a tree in the desert, not, be it understood, 
because of any unattackable absence of 
error, but from his entire lack of the 
foliage of thought. Then, to give him the 
benefit of the doubt, I read twice more 
his words on my words on Arthur Nevin’s 
“Springs of Saratoga” (which is a good 
composition) and thought of Mary Austin’s 
remark about the English professor or the 
newspaper reporter at fifteen per, who 
dreams of one day writing the great drama 
of primitive passion. 

If you haven't read Mary 


ill-mannered 


\ustin’s “Lost 


Borders” I counsel you to do so. If you 
read the “Land of Little Rain” when it 
appeared you will not need any further 


Borders,” 1S 
region where the 


admonition. The term, “Lost 
used to designate a 
boundaries of soul and sense, of clear 
thinking and hazy feeling, are somewhat 
indistinct, and those regions of the desert 
land where law and social order dwindle 
off into nothingness and produce strange 
events and stranger characters. ‘The book 
is a curious and engaging contrapuntal web 
of haunting moods, haunting descriptions 
and haunting tales well told 
x * x 


It was Mary Austin’s play, “The arrow 
Maker,” you remember, which was pro- 
duced at the New Theater last season in a 
more or less mangled shape, due to the 
management’s lack of understanding and 
appreciation of the play. Indian music for 
it was written by Elliot Schenck. Miss 
Austin has the dramatic sense and the 
sense of poetry and mood, which awaken 
musical imaginings. I have a notion that 
the field of opera in America would profit 
vastly by her tillage 

or 

John Corbin, in a recent article in “The 
World’s Work,” wonders whether the re 
vised New Theater on a smaller scale, 
which is projected for next year, will fare 
any better than aid its imposing forerunner 
on Central Park West. 

Mr. Corbin, it will be remembered, was 
for a time the theater’s literary director, 
and presumably speaks from inside knowl 
edge. He argues that the trouble with the 
New Theater was that it was a million 
aires’ undertaking, whereas the art of the 
theater is essentially democratic; and that 
while in the smaller house there will b 
no founders’ boxes or other visible signs 


of social distinction, the new New Theater 
will experience some difhculty in living 
down the reputation of the old New Thi 


a millionaires’ affair 


ater as 
In New York everything goes to ex 
tremes. On the one hand the problem of 


drama for the people is attacked by Mr. 
Ames from the millionaires’ standpoint, on 
the other Julius Hopp goes at it from the 
standpoint of the East-Sider, looking t 
ward improvised stages and drama in the 
school playgrounds or wherever it may be 
possible to have them. 

Mr. Hopp has the masses without thi 
theater. Mr. Ames has the theater without 
the masses Now, why couldn’t these tw 


gentlemen get together and settle the whol 


matter? It would look as if the whol 
situation were in their combined hands 
\\hy won't they get together? Because 
they are as far apart in mind, sympathies, 
methods, purposes, soul, heart and a num- 
ber of other things as a captain of finance 
and labor leader 
* 4 

Why cann vriter mention Pade- 
rewski’s display of nerve at a fire on his 
chicken farm without dragging in Nero, 
his violin, and the burning of Romé The 


thing is too obvious and the world is tiring 
if that old Nero story anyway Why 
not think up something fittingly fiery and 
at the same time unique? Apollo undis- 


mayed in the presence of the divine fire; 
or Mephisto—but your imaginings will sup- 
ply the rest. 

* * * 

The same writer, or at least, a writer in 
the same paper, did better when he pointed 
out that the crowds that gather to stare 
at the vacant place on the walls of the 
Louvre, formerly occupied by the Mona 
Lisa, are five times as great as the crowds 
that went to look at the picture. What a 
subject for a sermon, or, rather, an essay! 
Carlyle, perhaps, or Emerson, would be 
the man for it. 

Carlyle would find biting sarcasm for 
this particular frailty of human nature and 
would paint you a picture of man as he is, 
in his placing of sensation over worth, 
such as you would not soon forget. 

Emerson would run a rapier-like ray of 
light through your dead-and-alive man, 
which would either leave him wholly dead 
or waken him up for good and all. 

Carlyle shakes a man. Emerson punc 
tures him. Think what both of them would 
do together if they caught you! 

* * Ok 

There are so many marvelous and sim- 
ple inventions waiting around in the astral 
light to be invented by those who have the 
perspicacity to see them, that I am _ sur- 
prised that we do not all become inventors 
and set out hunting for them, as all men 
out in the mining regions are looking for 
a strike. Some one has spoken of the pos- 
sibility that conflicting strains of heredity 
cause genius. It is just as likely that con- 
flicting or interfering trains of thought 
produce it. The mind of every man is 
unique. The catalogue of his thoughts is 
different from the catalogue of any other 
man’s thoughts. In every mind there is a 
possibility of a mew combination § of 
thoughts taking place and unlocking the 
key to some new mystery of science, art, 
business, or what not. 

What inspires me to these thoughts is 
the news of a new lock which can be ad 
justed to respond to one particular mu- 


sical vibration, to the exclusion of all 
others. lhe newspapers (I could hang 
all the reporters in the world for their 
stupidity and lack of imagination) imme 


diately find material for a story in this. In 
their dull fancies they transmute the in- 
vention into a lock which will respond 
only to this or that tune, and suppose a 
door fitted with such a lock which a cun 
ning wife has so adjusted that it will open 
only at the notes of “We won't go home 
until morning,” shouted at the top of one’s 
This is supposed to be a ioke on 
evening 


voice 
the husband, who is spending the 
at the club. 

Coaxing a safe door to open by sound 
is rather an entertaining thought, though 
lhe picture of a burglar staying all night 
long before a door, exhausting his 
repertory of imaginable noises, is not with 
out a suggestion of amusement 

x * x 


sate 


Composers’ looking for an operatic sub 
ject should call on Caruso. He has found 
an ideal subject in the trial of the Camor 
rists at Viterbo. He has it all framed up, 
with Erricone as the tenor, Abbatemaggio 
as baritone, Rapi as basso, and Maria 
Stendardo as soprano. Caruso has been 
much impressed with the pathetic and 
tragic aspects of the great trial and his 
operatic eye has seen all its possibilities. 

It is a question, however, whether an 
\merican or an Italian composer would 
be the best one to do it. Having in mind 
a recent sensational opera by an Italian on 
an American theme, it has occurred to me 
that America might cross operatic swords 
with Italy by a retaliation in kind. Let the 
Italians be subjected to the suffering of 
seeing themselves caricatured in the lhme- 
light and the punishment would fit the 
crime. This would be easier of accomplish- 
ment than the writing of an American op- 


era by an Italian, for in the present in- 


stance—that is, the one suggested by Car- 
uso—the American would not be under the 
necessity of going to Italy to study the 
conditions He would only need to spend 
a day or so in the Italian quarter in New 


York and get blown up by a few bombs, 
and he would have sufficient local color to 


make an Italian opera that would be ab- 
solutely true to life. I have not picked 
out the proper composer and librettist for 
it yet (I am presuming that Caruso does 
not intend to write the libretto himself), 
as I am still somewhat undecided as to 


which ones I have the greatest grudges 
against. If I am to send any one into the 
Italian district for local color I want to 


be sure to make the most of it. There are 
several of the critics whom I could sug- 
gest as desirable librettists, although not 
necessarily the ones who now have the 
greatest reputations in this direction. 


* *k + 


There are several chuckles in a little 
incident which came my way the other day 
from the town of Malden, Mass. Mr, E. 
C. Davis, who is an organist of that town, 
has a quartet which has been furnishing 
the music for the service at a Methodist 
church during the Summer months. In 
his own church it has been the custom 
to have a solo just previous to the of- 
fertory. 

In pursuance of this custom, the so- 
prano, at the Methodist church, rose to 
sing just at the same moment that six dea- 
cons of the church, resplendent in Prince 
\lbert coats, went up to receive the com- 
munion plates. Being unaccustomed to 
having a solo at that time, they stood dur- 
ing the entire singing, to their own great 


embarrassment, in full view of the con- 
gregation. It would have ended there, 
however, and there would have been no 


story, and no audible subsequent suppres- 
sion of mirth had not the words of the 
solo been: 

Solomon in all his glory was not arrayed like 


one of these.” 
Your 
MEPHISTO, 


ANNA MILLER WOOD’S RETURN 


Boston Contralto Spent Interesting 
Summer in and Near San Francisco 
SAN Francisco, Sept. 5.—Anna Miller 


Wood, the celebrated contralto, is return 
ing to Boston after her successful work 
as soloist of the Summer school at the Uni 
versity of California at Berkeley. 

San l'rancisco is Miss Wood’s home and 


it was here that 
she received her 
early musical edu 
cation. Some 
years ago, before 


she left for Bos 
ton, and even 
atter her depart 
ure, when she 
made almost an 
nual visits to San 
l'rancisco, she ave 
numerous concerts 
in different 
Oo! the 
coast 
During her re- 
cent visit Vliss 
\Wood was greatly 
impressed with the 
many fine voices she found in California, 
and she claims that there is every indica 
tion of San Francisco becoming one of the 
greatest music centers otf America, one of 
the important reasons being that it has 
climatic benefits. R. S 
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Anna Miller Wood 


American Concert Company Returns 
from Successful Tour Abroad 


The Ernest Gamble Concert Party has 
just returned from a four months’ foreign 
tour, giving thirty-three concerts in the 
\zores, Madeira, Gibraltar, Algiers, the 
chief cities of Italy, Switzerland, in Paris, 
London and in Scotland. This is one of 
the few American concert companies ever 
having carried to an artistic and financial 
success such an extended foreign tour. 
During the coming season this company 
has bookings extending through to the Pa 
cific coast, to British Columbia and a trip 
is proposed to the West Indies. The per- 


sonnel consists of Ernest Gamble, basso; 
Verna Page, violinist, and Edwin Shonert, 
pianist 
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and the press. 
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CINCINNATI ORCHESTRA 
TO HAVE A NEW HOME 


Emery Auditorium Likely to Be Used 
After First Three Concerts—Many 
Teachers Back in City 


CINCINNATI, Sept. 10—As the concert 
season approaches the symphony patrons 
are eager for definite news regarding the 
plans for the season. It is definitely known 
that the first three concerts will be given 
as usual in Music Hall, but beyond the 
date of the third concert it is not known 
whether Music Hall will be used. This 
depends upon the progress of the contract- 
ors in completing the new Emery audito- 
rium, 

An announcement received with general 
satisfaction gives news of Mme. Samaroft’s 
decision to accept a limited number of con 
cert engagements and to appear in Cin- 
cinnati as soloist at the third pair of Sym 
phony concerts. Mrs. Samaroff, whose 
marriage to Leopold Stokovski, director of 
the orchestra, was solemnized last Spring, 
had intended to rest this Winter, but the 
demand for her appearance was too insist 
ent to be denied. 

There are various rumors as to who will 
be the next May Festival soloists. Clar- 
ence Whitehill, as already announced, is to 
come, and is now coaching with Mr. Van 
der Stucken at Hanover. Others whose 
names are mentioned for the festival are 
Schumann-Heink, Rider-Kelsey and Gadski. 

His many friends in Cincinnati are hap- 
py to know that Signor Pier A. Tirindelli 
will remain in this city. Signor Tirindell 
was recently invited to assume the con- 
ductorship of the Seattle Symphony Or- 
chestra, a post for which he is eminently 
qualified in every way. While appreciating 
the honor thus conferred, Signor Tirindelli 
will remain, however, as a member of. the 
faculty of the Cincinnati Conservatory of 
Music. Twice within the last ten years 
Signor Tirindelli has been offered the con- 
ductorship of the Venice Conservatory, but 
his congenial environment at Miss Bauer’s 
school keeps him with us. 

Clarence Adler. a young Cincinnatian of 
whom Cincinnati is justly proud, has re- 


music department of the Schuster School 
on Walnut Hills. 

An addition to the piano department of 
the Conservatory is Paulo Martucci, the 
brilliant Italian pianist, son of the com- 
poser, the late Maestro Giuseppe Martucci. 
Signor Martucci has frequently played at 
the Italian court, and has been shown many 
favors by the Dowager Queen Margherita. 
[he other conservatory teachers have re 
turned and are busy enrolling new pupils. 
[da Lichtenstader spent a refreshing Sum- 
mer in New York State. Kate Hawkins 
has been in the far West, Frances Moses 
was with friends at Lake Chautauqua, Hans 
Richard sought rest in Northern Michigan 
with Bernard Stum, and Mrs. Stum. Leo 
Paalz, a conservatory alumnus, has been 
added to the conservatory piano gs 


TEACHERS RETURNING 
TO ST. LOUIS STUDIOS 


Summer Dullness Definitely Broken by 
Arrival of Prominent Musicians from 
Vacation Resorts 


Sr. Louis, Sept. 9—The Summer dullness 
in the studios has been broken this week by 
the arrival of many of the prominent teach 
ers. Ernest R. Kroeger, accompanied by 
Mrs. Kroeger, arrived from Forest Beach, 
Mich. Victor Lichenstein, who has been 
spending the Summer with his family at 
Camp Lukacletten, Vt., has resumed his 
work at the Musical Art Hall. William 
John Hall, who has also been in the East, 
has begun work with many of his former 
pupils. One of Professor Lichtens:ein’s 
pupils, Catherine Warren, who has done 
considerable solo work here and who also 
appeared very successfully in several Sum- 
mer concerts in Virginia this season, will 
leave for Berlin early in October. 

Word has been received from Mme. 
Leopold Stokovski, formerly Olga Samar- 
off, of this city, that she will return to this 
country within the next few weeks. St. 
Louisans will have an opportunity of hear 
ing the Cincinnati Symphony Orchestra, 
of which Mr. Stokovski is conductor, on 
December 13 and 14. 

\n unusual amount 


of interest is being 


able interest was made this week to the 
effect that Jan Kubelik, the young Bohem- 
ian violinist, would appear here in con 
cert on December 1. He has not been 
heard here in several years. 

Edwin Vaile McIntyre and his talented 
wife, who have done a great deal of musical 
work in this city, will shortly leave for 
Oklahoma City, Okla., where they will re- 
side permanently. Mrs, McIntyre has been 
in poor health, owing to the local climate. 
Mr. McIntyre has signed a remarkably at- 
tractive contract as organist and choir- 
master of the First Presbyterian Church, 
of Oklahoma City, which is modelled after 
the tabernacle in Salt Lake City. 

Irmengarde Charlton, who is at the head 
of the musical department of Central High 
School and who also has a very large class 
here, has returned to her work after spend- 
ing a most pleasant Summer at the eastern 
resorts and in New York with her uncle, 
Loudon Charlton. Pa. We G 


Adelaide Gescheidt in New Studio 

Adelaide Gescheidt, the New York dra 
matic soprano, has returned from her va- 
cation, which she spent at Buzzard’s Bay, 
Mass., and Newport, R. I. She sang at 
both of these places and was received with 
much enthusiasm, the critics commenting 
on the charm and flexibility of her voice 
and her sense of the dramatic in music. 
She will open a new studio at Carnegie 
Hall on September 20 and will accept pu- 
pils in voice culture and the art of singing. 

















Henry B. Danforth 
Henry B. Danforth, for thirty-five years 
a church organist and musical instructor 
in New York, died this week of heart 
failure at the home of his daughter, Mrs. 





St. Teresa’s Church, at Henry and Rutgers 
streets, and the Church of the Holy Inno- 
cents, in West Thirty-seventh street, where 
he played his last service on last Easter 
Sunday. He was taken ill immediately 
thereafter. In almost all of his time of 
service as organist in these churches Mr. 
Danforth taught music to the Franciscan 
nuns at Peekskill, the Ursuline nuns at 
New Rochelle, and also taught in many 
churches and academies in New York. Mr. 
Danforth had been a widower for thirty 
years. 


Mrs. Joseph Gahm 

Mrs. Joseph Gahm, an _ accomplished 
harpist and an all-round musician .- of 
Omaha, Neb., died recently in Colorado at 
the age of thirty-one. Mrs. Gahm had 
studied for many years in this country and 
Kurope and was successful in all her 
musical work. She was the wife of Joseph 
Gahm, who is well known as a teacher and 
who has now accepted the post of piano in 
structor in the Academy of the Sacred 
Heart, New York. 


Joseph Mischka 

BuFFALo, N. Y., Sept. 4.—The local world 
of music sustained a heavy loss last week 
in the death of Joseph Mischka, who in 
a variety of capacities had proved his 
worth as an all-round musician. He had 
been choral director, organist and church 
choir director, teacher of music in the 
Normal School and supervisor of music in 
the public schools. He was noted for his 


never-failing willingness to help young 
musicians upward in their careers. 
Luigi Vannuncini 
Luigi Vannuncini, for many years 


among the most eminent vocal pedagogues 
of Italy, died last week in his native town, 
Lucca. Vannuncini was born in 1848. He 
studied piano at first and ultimately be 
came an operatic conductor. For the last 
forty years he had been teaching voice. 
Imbart de la Tour 

BRUSSELS, Sept. 8—The death was an 
nounced to-day of Imbart de la Tour, the 
Belgian tenor. He appeared at the Metro 
politan Opera House, New York, in 1901 





turned home after several months abroad.  taxen in the concert, October 13, by Gerald- J. Watson Davis, No. 307 Lincoln Road, 

Henri Ern, who has severed his connec- ine Farrar, accompanied by Edmond Clé Flatbush. He was born in Princeton, Henry C. Stanley 

tion with the College of Music, will open inent. the French tenor, who was heard Mass., seventy-three years ago, and came Henry C. Stanley, formerly manager of 

a private school for violin on Walnut  jere last year in concert, and Frank La to New York City thirty-five years ago. the Boston Symphony Orchestra, died at 

Hills. Forge, the pianist, who is such a favorite He was organist of St. Stephen’s Church, his home in Philadelphia September 12, 
J. Alfred Schehl will again direct the here. /.nother announcement of consider in East Twenty-eighth street, and later at aged forty-eight years. 











FO DO FO DO DE PO DO DO DO DO DO DODO DOO DE DODO DO DO DO DODO DODO ODO DODO BEBE DEBS DE DEBE DEDEDE DODO DOPOD TO” 








25 West 42d Street 





Kuester and Richardson 


present 


eo Ornstein 


The Young Russian Pianist 





His First American Tour Opens at 
Carnegie Hall, New York, on October 
15, as Soloist with the People’s Sym- 
phony Orchestra, at the Celebration of 
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Boston Recital at Steinert Hall, Octo- 
ber 30. Tour of New England States 
November-December, 191 1. 
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STUDENTS RETURN WITH 
THEIR BAG AND BAGGAGE 


Cincinnati Music Schools the Scenes of 
Much Activity—Festival Re- 
hearsals Begin 

CINCINNATI, Sept. 8—At the Cincinnati 
Conservatory, Miss Baur’s school and at 
the College, both of which are blessed with 
large dormitories, vans are continuously 
arriving with loads of trunks and bags. 


And what with examinations, arranging 
for rooms and room mates and “fixing 
up,” there is a veritable hub-bub. Within 


a few days, however, this will have given 
way to the familiar music-school sounds of 
many exercises in many keys intermingled 
with the notes of hard-working sopranos, 
the subdued tones of pipe organs and the 
never-ceasing hum from the instruments 
of future symphony players. 

It seems certain that this will be a ban- 
mer year in the attendance at Cincinnati 
music schools, and when one considers tie 
splendid advantages offered music students 
by the Queen City, with symphony con- 
certs, the great May Musical Festival and 
the innumerable other musical offerings, 
this is not to be wondered at. 

Preparations for the rehearsals of the 
May Festival chorus are now under way 
and the chorus will meet, for the first 
time since Mr. Van der Stucken left last 
Spring, on October 2. It is more than 
likely that the rehearsals will be held in the 
new rehearsal hall of the Ohio Mechanics’ 
Institute Building. 

Frederick Preston Search, the talented 
young ’cellist whom Cincinnati is proud to 
claim as her own, sailed Wednesday for 
his return to Leipsic, where he will con 
tinue his studies under Julius Klengel. He 
will play this year in the Gewandhous Or 
chestra under Nikisch and will play, also, 
with a well-known quartet. 

Emil Wiegand, violinist, has severed his 
connection with the Symphony Orchestra, 
and will hereafter devote his entire time to 
teaching. Mr. Wiegand will open his studio 
at once. 

Sidney Durst, pianist, begins the season 
in a comfortable new studio in the Cable 
Building. 

The Clifton School of Music, of which 
H. C. Lerch is director, opened its Fall 
term September 5. Mr. Lerch will also 
conduct a branch school downtown in the 
IO. O. F. Building. 

Another well known teacher, who has 
joined the host of teachers in the new 
Cable Building is L. Drew Mosher. 

Bernard Sturm, Mrs. Sturm and Hans 
Richard, of the Cincinnati Conservatory 
Faculty, who have been spending the Sum- 
mer at Petoskey, are home and have al- 
ready enrolled large classes Mr. and Mrs. 
Theodor Bohlmann just returned from 
Cape Cod and other delightful places in 
the East, ready for the opening of the 
Conservatory, and Frederick Shailer Evans 
is in his studio after a most interesting 
Summer in Russia. . oes Eee 





Indianapolis Harpist Comes East 


INDIANAPOLIS, INp., Sept. 11.—Muildred 
Dilling, the talented young harpist, pupil of 
Louise Schellschmidt, has gone to New 
York to continue her studies. If possible 
Miss Dilling will study with Mlle. Ada 
Sassoli, the famous harpist. Mis: Be Be 








HAMMERSTEIN REPRODUCES HIMSELF IN STONE 
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Head of Oscar Hammerstein on Exterior of His New Opera House in Kingsway, 
London 


A> an incident of the scheme of decora- 
tion of the exterior of his London 
Opera House, which he is to open in No 
vember with “Quo Vadis?” Oscar Ham- 


merstein has had modeled a head of his en 
terprising self. The effect may be judged 
from the above picture, taken from London 
Sketch. 





Saint-Saéns and His Toothbrush 

They are telling this story in Paris about 
Saint-Saens the composer. 

A Parisian hostess finally got the aged 
musician’s consent to attend her entertain- 
ment, provided he was permitted to go 
home at 10 o’clock. She sent her son in 
her motor car for Saint-Saens, who had 
forgotten the engagement and was found 
in negligée at his piano. He went upstairs, 
dressed for dinner and was about to enter 
the auto when he exclaimed: 

“Sapristi! I have forgotten my 
brush.” 

He entered his home, returned and was 
whisked to his hostess’, whose son told her 
Saint-Saéns had found it necessary to 
bring his toothbrush. All evening mother 
and son awaited the appearance of the 
toothbrush or an excuse from the com- 
poser to retire that he might use it. 
Neither came. 

When the son took Saint-Saens home he 
could not restrain his curiosity. 

“Pardon me, sir,” said he at the front 
door, “but why did you take your tooth 
brush ?” 


tooth- 


“Ah, my young friend,” returned the old 
man, smiling, “that is very simple. My 
lock here is very stiff; it hurts my fingers 
to turn the key, so | pass the handle of 
the toothbrush through the head of the key 
and turn it with that. Like this f 
New York World. 
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Paulo Gruppe’s Third Tour 


Paulo Gruppe, the Dutch ’cellist who 
has been winning laurels abroad this 
Summer, will be in America for his third 
tour under the management of J. E. 
Francke, beginning in November. He is 
booked for Montclair, Newark, Cleveland, 
Suffalo, Rochester, Brockport, Defiance, 
O., Canton, O., Columbus, Grand Rapids, 
Lansing, Bay City, Flint, Mich., Cedar 
Rapids, Kansas City, Topeka, and in Feb 
ruary he goes to the Pacific Coast playing 
in twelve cities, returning through Ari- 
zona, Texas, Oklahoma, Mississippi, Ten- 
nessee and Alabama 

Mario Sammarco will sing in Russia part 
of next season. 


CARUSO’S VOICE ‘‘ FULL 
AND HEALTHY AS EVER” 


New York Critic Found It So on a Visit 
to the Tenor This Summer—Royalty 
at Bayreuth 
New York 

who has 
been spending the Summer in the music 
centers of Europe, was invited by Enrico 
Caruso to the latter’s villa near Florence 
a few weeks ago and 


The music critic of the 


Staats-Zeitung, Mr. Halperson, 


gives encouraging 
news of the tenor’s voice: 

“In the music room he sang, at my re- 
quest, several songs, to show the progress 
his voice was making,” writes Mr. Halper- 
son. “His unique organ, though still used 
with some caution, sounded full, healthy 
and jubilantly free. For the present he 
sings only half an hour daily, choosing 
simple exercises.” 

Mr. Halperson heard the several Rome 
performances of Puccini's “Girl” and says 
they were not nearly so well done as the 
performances in New York. With the ex- 
ception of Amato none of the leading sing- 
ers could compete with those of the orig- 
inal-New York cast, and the fact that there 
was no Belasco to stage the production was 
seriously in evidence. Mr. Halperson was 
interested in watching the enthusiasm of 
the audiences, which, he says, grew with 
each performance. 

rom Italy Mr. Halperson went to Bay- 
reuth, where he found few Americans, 
fully 8o per cent of the visitors being Ger- 
mans, which is as it should be, he thinks. 
It is noteworthy that the German aristoc- 
racy maintains its interest in these festi- 
vals. At the first of them, in 1876, there 
were two Emperors, a King and _ other 
nobles in abundance. This record has 
never been quite equaled, but this year 
there were among the visitors the Queen 
of Wurtemberg, the Grand Duke and 
Duchess of Baden, Ferdinand of Bulgaria 
with his two sons, Princes August Wilhelm 
and Adalbert of Prussia, besides Princes 
from Bavaria, Meiningen, Reuss, ete. 
Nearly all the seats for the whole festival 
were sold in advance, the receipts aggre- 
gating 700,000 marks. Notwithstanding all 
attempts to suppress speculators, twenty- 
mark seats were sold at fancy prices, up to 
130 marks each. The number of persons 
participating in these performances is about 
five hundred. Although in good _ health 
Cosima Wagner did not dare to risk the 
excitement of superintending the festival, 
wherefore her son Siegfried took her 
place. 

Impressive Organ Playing 

Sir Frederick Bridge is one of the most 
nimble wits of the musical profession. He 
knows a good story when he hears it, and 
this is one: For the recent coronation func- 
tion at the Abbey Sir Frederick was of- 
ficially asked to “take council and advice 
with the Master of the King’s Musick,” Sir 
Walter Parratt. He did. Later, in jocu 
larly asking who was the greater musician, 
he told his story. There were two ladies 
in the Abbey just before the coronation, 
A vacuum cleaner was at work making a 
great buzzing. One lady said to the other: 
“There’s the organ, isn’t it splendid? It’s 
Sir Frederick.” The other lady said, “So 
it is. I thought it was Sir Walter; but he 
can’t play like that.”—Musical Opinion. 
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CIMAROSA REVIVAL IN TWO ITALIAN CITIES 





Critics Compare Old Neapolitan 
Composer Favorably with 
Moderns. 


Rome, Aug. 29.—Both in Rome and in 
Naples there is a revival of interest in the 
famous old Neapolitan composer, Domen- 
ico Cimarosa. In Rome his always popular 
“Matrimonio Segreto” described as a “melo- 
dramma giocoso,” in three acts and four 
tableaux, has been presented at the Teatro 
Quirino, with special singers and special 
scenery from the Milan Scala. In Naples, 
Cimarosa’s memory is revived in the in- 
teresting “Mostra di ricordi storici e patri- 
otici,” an exposition recently opened, by a 
portrait of the composer and by the auto- 
graph score of the hymn which he set to 
splendid music for the Neapolitan Republic 


in 1792. 

Cimarosa, as a matter of fact, was only a 
temporary Republican, for he was too in- 
timate with kings, princes and cardinals, 
one of his principal patrons being Em- 
peror Leopold II of Austria who was so 
infatuated by the “Matrimonio” when it 
was first produced in Vienna that he invited 
all the singers and the men of the orchestra 
to a big supper, and then made them repeat 
the opera over again. But in any case, 
Cimarosa evolved some fine patriotic music 
for the Neapolitan Republic, and it is being 
played everywhere just now. 

The special revival of “Il Matrimonio” 
took place at the Quirino on Saturday, 
August 26, under the direction of Con- 
ductor Giuseppe Rubino. It attracted con- 
siderable attention, and the performance 
gave great pleasure. The critics are unani- 
mous in praising the production, and some 
maintain that Cimarosa, who showed the 


way to Rossini and others, still holds his 
own as a composer, and is worth any of 
the modern masters. One _ enthusiastic 
critic goes so far as to say: “Our wretched 
modern music makes more precious such 
jewels as the ‘Matrimonio Segreto’ which 
time has not deprived of their brilliancy.” 
The singers were much applauded, notably 
Stefania Veneda as Carolina; Aida Bal- 
larina as Elisabetta; Basso Curci as Count 
Robinson; Basso Rossi as Geronimo, and 
Tenor Bersellini as Paolinc 

In connection with the performances at 
the Teatro Quirino, much cold water is be- 
ing thrown on the younger artists, both 
men and women, who have been making 
their débuts, and they have been seriously 
requested to study singing for some time 
to come and refrain from inflicting their 
novice work on the public. 

There has arisen in Rome a fearful storm 
over the proposed monument in New York 
to Dante Alighieri, for the inauguration of 
which Maestro Leoncavallo has promised to 
set to music a hymn by Giovanni Pascoli. 
Signor De Frenzi has hotly attacked the 
originators of the monument in the 
Giornale d'Italia, maintaining that they 
have no right or title to represent Italy in 
New York. He is backed up by Doctor 
Taussig, an Italian from New York, now 
in Rome, who practically condemns all the 
Dante Societies in America as nests of petty 
ambitions and intrigues. The matter has 
little connection with music, except so far 
as Maestro Leoncavallo is concerned. 

The cyclone which recently devasted part 
of Northern Italy, including Brescia, did 
not interfere with the production of Puc- 
cini’s “Fanciulla” in that town on August 
23. The opera was received with en- 
thusiasm by the Brescians, who are no 
mean judges of music. Carmen Melis, as 
Minnie, was excellent. She was well sup- 
ported by Tenor Martinelli and Baritone 
Viglione-Borghesi. The conductor was 
Signor Polacco. WALTER LONERGAN. 





Berlin’s Most Popular Light Opera 
Composer Coming to America 


Bertin, Sept. 9.—Victor Hollander, who 
is rated as the most popular composer of 
comic operas in Berlin, is going to transfer 
his activities to America, and will sail for 
New York on September 23. He is under 
contract with George W. Lederer to write 
sevetal new operettas for American pro- 
duction. He will be accompanied by his 
wife and their fourteen-year-old son. Hol- 
lander is the composer of the annual 
musical reviews of the Metropole Theater 
in Berlin and has written many graceful 
airs which are whistled and sune all over 
Germany. Among his operettas are “The 
Lady from Osten,” “The Red Cossack,” 
“The Sun Bird,” “Trilby” and “Sanlin.” 
His latest composition is the music to Max 
Reinhardt’s pantomime, “Sumurun,” which 
has supplemented a highly successful career 
in Germany with a record of extraordinary 
popularity in London, where it is still run- 
ning. This last- named work is to be pro 
duced soon in the United States and Herr 
Hollander will conduct at the New York 
premiére. 





Arthur Frazer Opens Studio in Chicago 


Cnicaco, Sept. 11.—An admirable addi- 
tion to the artistic and educational musical 
coterie of this city has located here in the 
person of Arthur Frazer, who has opened 
a piano studio at No. 646 Woodland Park. 
In addition to his teaching Mr. Frazer 
expects to do considerable recital work, he 
having recently worked out a series of 
programs that in addition to classic worth 
include a number of novelties of real 
worth. Mr. Frazer studied five years with 
Martin Krause, of Berlin, and last year 
coached under Paul Goldschmidt in the 
Prussian capital. For several years past 
Mr. Frazer has resided in the far West 
and has been a well-known concert figure 
on the Pacific coast. A number of his pu- 
pils have followed him to this city, so that 
he starts his educational work here with a 
full chorus. i ee 





Oscar Saenger’s Summer Abroad 


Oscar Saenger, who has been spending 
the Summer in Europe and Africa, was in 
Rome, Italy, the early part of August, when 
he received a telegram from his pupil, 
Rudolf Berger, the principal tenor of the 
Roval Opera in Berlin, asking him to go 
to hear his début as Siegmund on August 
190. Mr. Saenger at once left for Berlin, 
arriving in time to hear Berger, who sang 


and acted superbly, meeting with great suc- 
cess at his first performance of this réle. 
While he was in Berlin there was quite a 
reunion of “Saengerites.” Among the many 
pupils whom Mr. Saenger met were Mme. 
Marie Rappold, soprano of the Metropoli- 
tan Opera House; Allen Hinckley, basso 
of the Metropolitan Opera House; Kath- 
leen Howard, leading contralto of the Opera 
at Darmstadt; Sibyl Conklin, contralto at 
the Elberfeld Opera; Kathryn Lynbrook, 
soprano at the Volks Opera, Berlin; Dr. 
Hugh Schussler, basso, and Elbert Fretwell, 
tenor. Mr. Saenger sails from Genoa on 
September 19, arriving on October 1, when 
he will resume work at his new studios, 
No. 64 East Thirty-fourth street, on Octo- 
ber 2. 





Adolph Miihlmann Begins New Duties at 
Chicago Musical College 


Cuicaco, Sept. 11.—A statement from the 
Chicago Musical College to the effect that 
Adolph Miihlmann had been a member of 
the Chicago Grand Opera Company, is re- 
tracted with the explanation that the error 
was made on account of Mr. Miihlmann’s 
having sung at the Auditorium with Mr. 
Dippel in conjunction with the Metropoli- 
tan Opera Company’ s engagement at that 
theater. Suffice it to say that Mr. Miihl- 

mann was one of the most noteworthy 
members of the Metropolitan Opera Com- 
pany in New York and Covent Garden, 
London, not to say other well-known or- 
ganizations, a distinction quite significant 
enough to entitle him to consideration by 
any grand opera company. Mr. Miihlmann 
arrived in Chicago last week to commence 
his work as a member of the faculty of the 
Chicago Musical College. He will be asso- 
ciated with Maurice Devries at the head of 
the School of Opera and will also act as a 
member of the Board of Musical Directors. 

a 





British Violinist to Visit Us 


Beatrice Horsbrugh, a favorite pupil of 
the great Belgian violinist, César Thom- 
son, is coming to this country in the Fall 
of 1912 for a concert tour. The young 
violinist is now in Brussels, where she is 
preparing for her American tour under 
Mr. Thomson’s personal supervision. She 
has achieved great success in Europe and 
has had several offers to visit England 
professionally, but, although of British 
birth, has appeared less in her native land 
than elsewhere abroad. The American 
tour was decided on by her manager to 
begin in November, 1912 
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ECHOES OF MUSIC ABROAD 





English Musicians Alarmed by 


Griswold Sings ‘‘ Wotan”’ 





Hammerstein Suspected of Designs on 
London—Berlin Concert-Givers Eliminate Box-Office—French 
Composer to Show Strauss How to Treat 
Debussy Premieres at Paris Opéra Comique This Season— 


Overcrowding of Profession— 
“ Parsifal” for 


‘Elektra ?— 








[? is characteristic of Oscar Hammerstein 

to keep his sleeve—a capacious one at 
that—full of surprises. He is now sus- 
pected of harboring secret plans to produce 
“Parsifal” in London within the next year. 
But it is supposed that he is waiting to see 
his new opera house in the Kingsway fairly 
under way before communicating his Con- 
riedesaue design to his public. The report 
comes by way of Marienbad, where he 
dropped a significant hint or two in dis 
cussing his London plans with friends he 


met there. 
22) 


USICIANS in England are becoming 
thoroughly alarmed over the con- 
gested condition of their ranks and the de- 
moralization of the concert stage from the 
financial point of view. They are all talk- 
ing about it in mournful numbers, either 
for public or for private consumption. 
Landon Ronald has discussed the tragic as 
pects of concert giving in London, attrib- 
uting the evils now rampant primarily to 
the pernicious free ticket; Herman Klein 
has handled the “crisis in the vocal world” 
without gloves, and many others have been 
quoted in similarly disheartening strains. 
\ correspondent of the London Observer, 
who has been stocktaking in the sphere of 
music, points the same unpalatable truths: 
“Already the profession, both from the 
vocalists’ and instrumentalists’ point of 
view, is uncomfortably overcrowded; 
everybody knows it, but still they come. 
Every aspirant, no doubt, feels confident 
of reaching the top, but for how few is 
there any degree of success in store! The 
multiplicity of concerts has had a bad ef- 
fect both on artists and public. There 
have been far too many to arouse any 
special interest, free tickets have been 
plentiful, and artists find their labors only 
bringing them heavy losses. It is common 
knowledge that even quite well-known art- 
ists will pay for the opportunity of play- 
ing in a concert. Not every musician can 
afford to compete for notoriety on these 
terms, and the ~ood fortune of having the 
invaluable aid of means or influence is not 
everybody’s happy dole. One would in- 
deed like to find talent the one deciding 
factor in success, yet the unaided but tal- 
ented musician finds the path to progress 
well-nigh impassable.” 

Gradually an element of bitterness has 
been injected into the complaints of the 
phenomenal rate at which the ranks of 
professional musicians are being recruited 
year by year. “It would seem,” comments 
the Observer, “that every fond parent in 
the land whose promising offspring 
emerges from scale practice and a course 
of Czerny’s exercises into the fantasia and 
sonata stage with a certain superficial bril- 
liance persuades himself that a great career 
in the divinest of the arts awaits the hope- 
ful amateur. 

“The girl who sings prettily enough to 
harm admiring relatives is viewed in the 
family circle as a potential Patti, or at 
least as an embryonic prima donna of op- 
era or of oratorio. A year or so with the 
music teacher round the corner who has a 
irass plate on her door studded with mys- 
tical initials and a minor success or two 
in the ordeal of academic examinations ap 
pear to justify a further outlay on the mu- 
ical education of the promising prodigy. 
lerms are kent at one or other of the 
great music schools now so numerous 
hroughout the provinces as well as in Lon 
lon, and the result—a technically proficient 
oung musician who can shed diplomas 
trom every pocket, yet who is no nearer 

ime and its fruits than the merely or- 


dinary and artistically undistinguished boy 
or girl.” 

Once more attention is called to the fact 
“too obvious to need emphasis” that while 
the number of concerts increases every sea- 
son at such a rate as to suggest that half 
the nation cannot exist without music, the 
circle of those who have been fortunate 








N° more significant proof of the com- 

plete demoralization of the profession 
of concert-giving just referred to could be 
found than the announcement from Berlin 
that a little group of artists there has de- 
cided to accept existing facts with the best 
grace possible and eliminate the box-office 
from the concert-rooms they use. Berlin 
is that long-suffering city which was called 
upon to listen to 1,096 concerts during its 
last music season and still lives to tell the 
number. What wonder that it has now be- 
come difficult there to give tickets away, to 
say nothing of selling them! 

Thus the inevitable has happened. Marix 
Loevensohn, a prominent ’cellist, plans to 
give, in company with his wife, Flora Jou- 
tard, pianist, and three or four other art- 
ists, a series of weekly chamber music con- 
certs for which only invitations will be is- 
sued and no tickets sold. The programs 
of these concerts, which will begin the 
middle of next month, are to be devoted 
exclusively to such modern products as 








THE NEW LESCHETIZKY MEMORIAL IN VIENNA 


This Leschetizky memorial was unveiled during the Summer in the Tiirkes 


schanz Park, near the professor’s residence in Vienna. 


It consists of a garden 


bench of lustrous marble and is graced on the back by the bust of the famous music 
pedagogue, surrounded on the top and sides by a wreath of laurels and showing a 


lyre underneath. 


At the ceremony of unveiling there were present the professor’s 
wife, his sister, Frau Helene Dunzendorfer, and his chief “Vorbereiter,” 


Frau Mal- 


vine Brée, besides a number of prominent officials representing the municipality. 





enough to attain the top of the musical 
tree does not, and apparently cannot, ex- 
pand proportionately. “To the vast ma- 
jority who have only talent highly culti- 
vated there can be no place but in the 
crowd—the crowd of singers and fiddlers 
who fill chorus and band on concert plat- 
forms or who extract a precarious liveli- 
hood from such stray engagements as 
chance to fall their way.” 

“No new musical enterprise is launched 
in London without attracting a pathetically 
large list of applications for engagements 
—and these from men and women of re- 
finement and high attainment in their art. 
Let a place and hour be announced for 
voice trials for chorus singers in, say 
some new operatic production, and while 
the doors will be besieged by a _ well- 
dressed army, the adjudicator may make 
his choice from not scores but hundreds, 
perhaps thousands, of well-educated, 
trained, and diploma’d musicians, many of 
them being licentiates and associates of the 
music schools. 

“And here lies one at least of the roots 
of this trouble of an overcrowded profes- 
sion. Some few musicians are born with 
the halo of Saint Cecilia about their heads 
But the mass of musicians are made from 
carefully sifted raw material, of which 
there seems to be an almost limitless sup 


ply. Too many aspirants to a _ musical 
career present themselves at the exam 
iners’ desks. [oo many pass, severe 


though are the tests applied to their knowl- 
edge and proficiency. And too many base 
false hopes of at least a comfortable liveli- 
hood on certificates which, whatever their 
value as proofs of artistic skill, are cer- 
tainly not passports to easily gathered 
wealth.” 


have never, or rarely, been heard in Ber- 
lin. While the modern Germans will pre- 
dominate, the range of the music chosen 
will not be limited to any one nationality 
or school. Herr Loevensohn asserts that 
he already has chosen fifty novelties. 
* * * 
OW that Paris has become familiar 
with two “Salomés’—a_ distinction 

likely to prove unique for her since the 
Mariotte Sa/omé betrays little or no in- 
clination to wander—a second “Elektra” is 
in order. And it will be forthcoming in a 
very short time. The composer of the 
“Elektra No. 2” is none other than Gabriel 
Dupont, whose gifts have been demon 
strated in “La Cabrera” and “La Glu.” 

Le Courrier Musical, mindful of the 
Strauss-engendered tribulations that beset 
Lieut. Mariotte when he first arranged a 
coming-out party for his Salomé, hopes 
that M. Dupont will not fall feul similarly 
of the German composer, whu, it will be 
remembered, withdrew his ban from the 
Mariotte work only after long and tedious 
negotiations. Lucienne Bréval made the 
Salomé according to Mariotte a conspic- 
uous feature of the Gaité-Lyrique’s last 
season. It will be in that house’s rénertoire 
again this Winter. 

x * * 
T° the rapidly growing Lisztiana the 
Gaulois adds an anecdote concerning 

an encounter between the venerable Abbé 
and the Norwegian painter Diriks. Liszt 
rented a house in an obscure little village 
one Summer and when he had been there 
for some time Diriks took the neighboring 
house in order to be quiet and undisturbed 
in his work 

The day after his arrival the painter had 
just set up his easel in front of his house 


and sat down to work when suddenly the 
tones of a pianoforte burst forth in the 
near vicinity. He was annoyed at this and 
as it continued he grew still angrier. 
Finally, when the concert had lasted two 
hours, he arose in a fury and beheld on 
the balcony of the next villa a dignified 
old gentleman with long white hair. 

“Are you the piano player I’ve just been 
listening to?” demanded Diriks. 

“I am, sir,” was the courteous reply. 

“What you have been doing is most 
nerve-racking.” 

“Ah, then you dislike the piano?” 

“IT detest it.” 

“That’s a pity; but, dear me, it happens 
to be my profession.” 

“But you disturb me in my work. And, 
moreover, you play abominably (Aundsmis 
erabel).” 

“Do you think so, really? It is the first 
time that any one has ever told me any- 
thing of the kind.” 

Wrathfully Diriks called back, “People 
ought to have told you that long ago.” 

There was a short pause. Then the 
hoary master remarked simply, “My name 
is Liszt.” 

* + * 

AFTER the short Summer hiatus most 

of the houses of opera in France and 
Germany are once more embarked on a 
new season. Director Albert Carré’s re- 
turn from South America has been awaited 
by patrons of the Paris Opéra Comique 
impatient for a statement of the new ré 
pertoire. It is practically taken for grant 
ed now that Claude Debussy’s lyric ver 
sions of Edgar Allan Poe’s “Fall of the 
House of Usher” and “Devil in the Belfry” 
will have their deferred premiéres at this 
house this season. It is significant, how 
ever, that no mention is made of them in 
the preliminary announcements of the Met 
ropolitan, which long ago made sure of 
the American rights to these novelties. 

The new Debussy operas head a stagger- 
ing list of works that will be either abso- 
lute or local novelties. How many Director 
Carré will eventually produce remains to be 
seen. For the present his public is content 
to know that he is considering a most varied 
assortment of unfamiliar works \mong 
them are Albéric Maynard’s “Bérénice,” in 
which Marguerite Mérentié would create 
the name part; Alfred Bruneau’s “Les 
Quatres Journées,” drawn from Emile 
Zola; “The Moonlight Sonata,” poem by 
Judith Gauthier, music by Bénédictus; Le- 
oni’s “Francesca da Rimini,” after Marion 
Crawford, and Alfano’s “Resurrection,” 
which has been heard in Italy. 

The first important revival will be Wag- 
ner’s “Flying Dutchman,” known to the 
French as “Le Vaisseau l‘antOme,” with 
Maurice Renaud as the J//ollinder and a 
new Senta in the person of the picturesque 
Mlle. Chenal, who is also to add Donna 
Anna to her répertoire and create the title 
role of the opera Camille Erlanger has 
made of Sardou’s “La Sorciére” in case 
her director decides to produce it. 

As there is frequent confusion of the 
two composing Erlangers it may not be 
amiss to repeat here that the composer of 
“La Sorciére” is the Erlanger of “Aphro 
dite” fame, that he is not related in any 
way to Baron Frédéric d’Erlanger, of the 
Covent Garden board of directors, and that 
Baron d’Erlanger, who occasionally re- 
ceives credit for “Aphrodite,” has _ pro- 
duced but one opera up to date, the garbled 
version of Thomas Hardy’s “Tess” that he 
manages to keep in the répertoire of Cov- 
ent Garden. 

The Isola Brothers are more ambitious 
than ever at the Théatre Lyrique de la 
Gaité. Their season’s opening will take 
place on the 30th of this month with the 

,oston Opera’s new soprano, Zina Brozia, 
a former Opéra tenor, Affre, and the Bel- 
gian baritone Boulogne in “Hérodiade.” 
Massenet’s “Don Quixote” with last season’s 
cast will be heard again the next day and 
“T Pagliacci” will frame the début with this 
company of Frederico Carasa. For the 
Paris premiere of Raoul Gunsbourg’s “Ivan 
le Terrible” Marguerite Carré will be bor 
rowed from the Opéra Comique. Then 
“Robert le Diable” will be revived with 
\gnes Borgo as the guest soprano 

For the centenary of Ambroise 
a revival of “A Midsummer 


[Thomas 


Night’s 
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Dream” is planned. Other features of the 
season will be Fernand Le Borne’s “Les 
Girondins,” Isidore de Lara’s “Nail” and 
Henri Hirschmann’s “La Princesse au 
Moulin.” Once more Marie Delna will 
leave her home in Belgium to sing at this 
house, where “La Vivandiére” is kept in 
the répertoire for her special benefit. 
Finally, in the Spring, the Isolas will offer 
Paris its first Mozart Cycle. 
a 2 


OF especial interest to the new Metro- 

politan season’s prospective patrons, 
while of general interest to Americans not 
within the radius of the Metropolitan’s ac- 
tivities, is the Berlin verdict of Putnam 
Griswold’s Wotan, the most ambitious role 
that has yet fallen to this American basso. 
On account of the range of his voice his 
assumption of the part was looked upon 
in the light of an experiment. 

This is what Die Signale has to say: 
“Those who had feared Herr Griswold 
would err on the side of makine Wotan 
too lyric were most agreebly disappointed ; 
the singer, indeed, could employ sharper 
accents at times in the great scene with 
Fricka to advantage, but as a whole the 
impression of the raging god was ad- 
mirably created. Then vocally Herr Gris- 
wold afforded delight by means of tonal 
beauty such as is not often heard. And 
to think that now that he has reached this 
stage in his artistic development he should 
be allowed to escape to America!” 

Another novel feature of the same per- 
formance of “Die Walkiire” at the Royal 
Opera was the Siegmund of Rudolph Ber- 
ger, the erstwhile baritone—“erstwhile” 
meaning here before he fell into Oscar 
Saenger’s hands. Again Die Signale: “If 
any doubt still existed that Herr Berger’s 
transformation from baritone to tenor was 
a complete success, it must have been finally 
dissipated by his Siegmund. The part is 
not high, it is true, but at the same time it 
is too high for a high baritone. Herr 
Berger mastered it completely. Moreover, 
quite apart from his fine vocal material, he 
showed himself capable really of singing 
Wagner.” 

* * * 

EREGRINATING is a germ _ from 

which no English chorus is any more 
immune than the average German Mdanner- 
chor. The visits to Germany of several 
of the English choruses have never yet 
extended as far as Berlin, but this over- 
sight is going to be remedied during the 
coming season. In March a choir of two 


hundred voices from Liverpool is to visit 
the German capital for the purpose of giv- 
ing there two concerts of modern English 
choral music. 

The principal work to be sung will be 
Elgar’s “Dream of Gerontius,” which will 
be a complete novelty for Berlin excepting 
as regards the prelude, which Busoni in- 
troduced there eight or nine years ago at 
one of his orchestral concerts of new and 
rarely heard compositions. Fritz Delius, 
already better known in Germany than in 
his native land, and Granville Bantock also 
will be represented on the programs. 

x * x 


THE festival at Budapest next month, 
which is to commemorate the hun- 
dredth anniversary of Liszt’s birth, will be 
under Government patronage. The pro- 
gram has now been definitely settled. On 
October 21 the opening speech to be deliv- 
ered by Count Apponyi will be followed by 
the Coronation Mass in the Cathedral. On 
the evening of the same day “Saint Eliza- 
beth” will be sung at the Opera. 

The two following days will be given 
over mainly to programs of Liszt’s prin- 
cipal pianoforte works, played by Eugen 
d’Albert, Moriz Rosenthal, Frederic La- 
mond, Emil Sauer, Sophie Menter and 
other well-known pianists. The symphonic 
works are to be conducted by Felix Wein- 
gartner, Siegfried Wagner and Stephan 
Kirmes at the evening concert on the 24th 
and the festival will close the next day 
with a performance of “Christus” at the 
Opera. 

A 
THIS year’s winner of the Meyerbeer 
Prize is a young Bonn composer 
named Friedrich Schirmer, who will re- 
ceive the sum of $1,125. This foundation, 
established by means of a capital of $7,500, 
is aimed directly at struggling young cre- 
ative talents. Every two years a sum that 
must be not less than $750 is placed at the 
disposal of a composer chosen by a jury 
which meets in Berlin, that by means of it 
he may travel in France, Italy and Ger- 
many. 
* * * 


N®2 matter how unimportant the stage 
that produces his works, Camille 
Saint-Saéns does not rest well unless as- 
sured that justice is done them. This 
month Cesena in Italy is to hear his “Sam- 
son et Dalila” for the first time and he is 
to be there to see and hear. As soon as 
arrangements were made for the perform- 
ances he expressed a desire to supervise the 
staging and the dances. i i ae 





FOR PROVIDENCE CONCERTS 





New Recital Halls Arranged and New 
School Buildings Also 


PRovIDENCE, Sept. 7.—The spacious build- 
ing situated on the corner of Brook and 
Meetings avenues and formerly occupied 
by Miss Wheeler’s school for young women 
has been purchased by the music school of 
which Mrs. Anne Gilbreth Cross is director 
and is being entirely renovated. Nearly 
the entire second floor will be made into a 
concert hall to be rented for musicales or 
recitals. Providence will thus have another 
useful small auditorium which has been 
one of the needs of the city for some time. 

Another hall which will be opened in the 
near future is that which will occupy one 
of the floors of the new Steinert Building, 
which is in the downtown district and will 
be accessible to all lines of street cars. 
This hall will be especially well adapted for 
recitals and will be most modern in every 
way. Work has already begun on the 
building, which will be a handsome white- 
stone five-story affair and, besides a store 
on the ground floor, which will be occupied 
by M. Steinert & Sons Piano Company, 
there will be several studios for musicians. 

During the Summer, Infantry Hall, 
where the Boston Symphony Orchestra con- 
certs and all other large musical events are 
held, has been somewhat renovated and 
will be opened early in October. 

Mrs. Anne Gilbreth Cross, director of 
the music school, is still at her Summer 
home in River View, but comes to town 
nearly every day to superintend the im- 
provements on the new school. Mrs. Cross 
will have “The Listeners” series again this 
year and the onening event will be a talk by 
Mrs. Edward MacDowell. Kitty Cheatham 
will probably appear at one of “The Listen- 
ers” afternoons. G. F. H. 


WORCESTER FESTIVAL PLANS 


All Arrangements for Annual Concerts 
Are Now Complete 


Worcester, MaAss., Sept. 11.—The Wor- 
cester Festival management has completed 
its plans for the annual music festival 
which is now in its fifty-1ourth year and 
which will take place in Mechanics Hall 
September 27 to 29 inclusive. There will 
be five concerts and the works to be given 
include Max Reger’s “Die Nunnen,” Ban- 
tock’s “Omar Khayyam” and Beethoven’s 
Mass in D. The Thursday and Friday aft- 
ernoon concerts will be orchestral and the 
Friday night concert will be a miscella- 
neous program. 

The list of artists includes Berrick Von 
Norden, tenor; Christine Miller, contralto, 
and Horatio Connell, baritone, who are to 
be the soloists for the opening night, when 
“Omar Khayvam” and “Die Nunnen” will 
be given. Mrs. Luella Chilson-Ohrman 
will sing on Thursday afternoon and the 
quartet for the Mass includes Florence 
Hinkle, soprano; Mrs. Susan Hawley Da- 
vis, contralto; Lambert Murphy, tenor, and 


Clifford Cairns, baritone. Ernest Hut- 
cheson, pianist, and Albert Spalding, vio- 
linist, are the two instrumentalists who 


have been engaged. Mr. Hutcheson will 
play on Friday afternoon and Mr. Spald- 
ing on Friday night. The stars for the 
Friday night concert are Alice Nielsen, 
soprano; Evan Williams, tenor, and Pas- 
quale Amato, baritone of the Metropolitan 
Opera Company of New York. 





Nona Malli, who is to revlace Mme. Du- 
chéene in Emma Trentini’s “Naughty Mari- 
etta” company this season, used to sing in 
the Manhattan chorus and since then has 
studied for two years with Mathilde Mar 
chesi in Paris. 
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IN A HURRY 


KATHLEEN PARLOW 


Tells Something of Plans for 
American Tour.—Going to 
Italy Now 








Lonpon, Sept. 4.—Though it afterward 
developed she was in a hurry, Kathleen 
Parlow smiled sweetly when, tripping down 
the stairs leading from Daniel Mayer’s of- 
fices, her way was politely barred by a 
MusIcAL AMERICA correspondent. 

“Yes,” she said, goodnaturedly, “I 
pose I might as well improve the time by 
telling something of my plans. 

“To begin with we—mother always comes 
along, you know—sail for the U. S. A. 
from Cherbourg by the Cleveland of the 
Hamburg-American line on October 4. I 
am going to Toronto for my first appear- 
ance on October 18. I think I have some 
other Canadian recitals, but for the mo- 
ment cannot remember the dates and places. 
Anyhow, I have twelve dates with the Bos- 
ton Symphony, beginning November 26 and 
27. I remember those dates because Mr. 
Mayer has just refreshed my memory. I 
won't attempt to remember any others be- 
cause I am so excited over going to Italy 
next week. I am afraid I thought of it all 
through my farewell concert in England 
last night at Harrogate. At least mamma 
thought I looked like it. 

“Of course I am looking forward to ap- 
pearing again in New York and to visits 
to Philadelphia and Baltimore and to all 
the other cities where I shall appear. Yes, 

| am going West, too, but not as far as 
‘ San Francisco, where | spent such a happy 
. part of my life, as a kiddy from five to 





sup- 








Kathleen Parlow, the Violinist, on the 
Garden Wall at Godalming, England 


even a fleeting glimpse of it on this trip. 


fourteen.” 

“And about Italy, Miss Parlow?” 

“We are stopping by Lugano, Switzer- 
land, on the way to visit Consolo, the 
pianist. He lives there with his wife and 
children. I am giving some sonata recitals 
with him in New York next Winter. Con- 
solo, by the way, is going back this Au- 
tumn as a professor to Dr. Damrosch’s 
school. After arranging things with him 
we shall hurry on to Venice and then, if 
possible, to Florence and Milan. We hope 
to have some time to spend in Rome next 
Winter, for it will be impossible to get 


[ have never seen any of Italy before. And 
isn’t it hard that I may have to use some 
of the remaining time that I might put in 
visiting Ital-- by journeying to Berlin to 
see Hammig, my fiddle man? Not that 
there is anything wrong with my Guarne- 
rius, but there might be. Sort of a feeling 
that it plays better after seeing Hammig, 
just as a visit to the doctor reassures one 
even without medicine, you know.” 

And that reminded Miss Parlow that 
she had been hurrying to meet her mother 
and pay a visit to the dentist, so she smiled 
sweetly and—disappeared. 





half the scheme. The “Tannhauser” over- 
ture, with seven performances, will be the 
most frequently heard work; the “Meister- 
singer’ and “Tristan” preludes, the “Peer 
Gynt” suite and the “1812” overture will 
each be played six times. British music 
supplies 78 out of a total of 630 items, or 
12.4 per cent.— New York Evening Post. 


Wagner’s Popularity in London 

Wagner's popularity in London is at- 
tested by the fact that Sir Henry Wood, 
in making out his program for the Queen’s 
Hall Promenade Concerts, which began on 
August 12, and will last till October 21, 
included Wagner’s name in them no fewer 
than 121 times. Jeethoven cémes next, 
thirty-four times; Tschaikowsky, thirty; ere es wR 
Mozart, twenty-eight: Dvorak and Weber, Manager Johnston’s Artists for Newark 
sixteen each; Brahms, Elgar and Bach, A long list of artists is announced by 
fourteen each; Liszt, thirteen; Handel, R. E. Johnston for the series of concerts 
Berlioz and Saint-Saéns, twelve each; Grieg to be given during the coming season at 
and Schubert, ten each. Mendelssohn is the New Symphony Auditorium at New- 
represented by nine pieces. These sixteen ark, N. J. Manager Johnston has arranged 
composers occupy considerably more than concerts with Siegfried Leschzinger, man- 


ager of the Auditorium, for Mary Garden, 
Berta Morena, Albert Spalding, Lilla Or- 
mond, Alexander Heinemann, Marianne 
Flahaut, Rosa Olitzka, Paul Morenzo, J. 
Louis Shenk, Charlotte Maconda, Isabelle 
Bouton, Yvonne de _ Treville, Namara- 
Toye, Henri la Bonté and the Russian 
Symphony Orchestra. 





EMMA LOEFFLER SAILS 


Soprano to Acquire All the 


“Briinnhilde” Réles 


Emma Loeffler, the young American so- 
prano who has appeared with success in 
leading roles in the opera houses of Mainz, 
Darmstadt, Diisseldorf and many other 
music centers, sailed from New York for 
Europe last Saturday. Her voice has de- 
veloped gradually from a light soprano to 
that of a dramatic soprano with extensive 
range and she is capable of sending out a 
low E with as much power and warmth as 
her highest notes. 

Miss Loeffler was reluctant to talk about 
her plans when interviewed as she was 
about to sail. “All I can tell you,” she 
said, “is that I have been requested to study 
all the Briinnhilde roles, butI am not at 
liberty to say for what management or for 
what theater. I shall have something to an- 
nounce pretty soon, however, and then my 
singing will do the talking for me. All I 
can say now is that, in all my life, from the 
time | studied and during all my public 
appearances, I have never been near a 
throat specialist and that, if my vocal 
chords have always been in the pink of 
condition this is due to the careful and con- 
sciencious work of my only American 
teacher, Mrs. Alice Parker, who ought to 
gain the greatest credit and recognition 
for her splendid work.” 


MR. WERRENRATH RETURNS 


Opera 





Baritone Back from Vacation Partly 
Spent in the Rocky Mountains 

Reinald Werrenrath, whose vacation of 
two months was spent partly on the New 
England coast and partly among the Rocky 
Mountains, has returned to New York in 
fine condition, and with enthusiastic an- 
ticipation of the coming season, for which 
the bookings already made by his managers, 
the Quinlan Agency, foretell a busier and 
more profitable Winter than any yet en- 
joyed by this popular baritone. 

Mr. Werrenrath was constantly in de 
mand for private recitals and musicales, 
while at the “North Shore,” being unable 
to accept all offers because of going West 
in August. He goes back to Pride’s Cross- 
ing to give a recital on Friday, Septem- 
ber 22, at the house of Mrs. H. P. McKean. 


“~, © 





Rita Fornia’s Concert Tour 

Rita Fornia, prima donna soprano and a 
member of the Metropolitan Upera Com- 
pany, will again this year concertize under 
the management of kK. E. Johnston. She 
will return from Europe next month, 
where she has been preparing an extensive 
répertoire for her coming tour. 


BUENOS AYRES EXTOLS 
ART OF CONSTANTINO 


Boston Opera Tenor Receives Glowing 
Tributes After “Don Carlos” and 
“Mefistofele’—Return Assured 


Boston, Sept. 11.—It is generally un- 
derstood here that Constantino, the dis- 
tinguished tenor, who has again been win- 
ning great successes in South America 
this Summer, is to be a member of the 
Boston Opera Company during the com- 
ing season. There was some question as 
to whether Constantino would agree to 
come to the Boston Opera House again 
when he left last April after completing his 
second season as the leading tenor of the 
company. It is understood now, however, 
that Boston is again to be favored by the 
presence of the great tenor. 

He has been singing a great deal at the 


Teatro Colon, Buenos Ayres, in various 
operas, including Verdi's “Don Carlos,” 
which was produced at the Colon espe- 


cially for Constantino, and which has 
proved an immense success. In this opera 
Constantino takes the title rdle. He has 
also been singing in Boito’s “Mefistofele,” 
in which he charmed his Boston audiences 
last season and the year before. 

Glowing tributes to Constantino’s art 
and voice were paid -by the Buenos Ayres 
critics, after the tenor’s every perform- 
ance, and copies of these criticisms have 
reached Boston. In “Don Carlos” the 
tenor warmed his audiences to an ovation 
and his singing of the romanza raised a 
fair tumult of applause. His voice was 


commended for its freshness as well as 
its beautiful quality and the artistry of 
his interpretations was praised equally 


with his stirring demonstration of his 


powers of voice, 





Nordica with the Philharmonic 


Loudon Charlton, manager of the New 
York Philharmonic Society, has engaged 
Mme. Lillian Nordica as soloist for the 
Brooklyn Sunday Afternoon Philharmonic 
series. In New York she will be soloist 
of the concerts of Thursday evening, De- 
cember 14, Friday afternoon, December 15 
and Sunday afternoon, December 17, 1n 
addition to several appearances with the 
orchestra on tour. 


To Introduce Baltimore Composer’s 


Piano Concerts 


At the Worcester Festival, on Septem- 
ber 29, Ernest Hutcheson will play the new 
piano concerto in D Minor by G. F. Boyle. 
Mr. Boyle, a member of the faculty of Pea- 
body Institute, Baltimore, has produced a 
work said to possess originality and charm. 


Carlos Sanchez Resumes Teaching 


Carlos M. Sanchez, the Spanish tenor, 
and vocal instructor, has returned from a 
short vacation and resumed teaching at 
his studio, 2 West Sixteenth street, New 
Y ork, 
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BERLIN .OPERA’S AMBITIOUS PROGRAM 





Preparing for a Long Run of “ Rosenkavalier.”—-Wagner’s “ Ring ” 
to Be Re-Staged.—Strauss and the Question of Mottl’s Successor. 
—Rapid Growth of Klindworth-Scharwenka Conservatory 


BerLin, Aug. 31.—An older composition 
by Richard Strauss, the publication of 
which the composer has but now sanc- 
tioned, has just appeared from the publish- 
ing house of Adolph Fuerstner. The work 
is an Opus 4, Suite in B flat for thirteen 
wind instruments. Strauss composed it in 
1883. The composition consists of four 
movements: Prelude, Romanza, Gavotte 
and Introduction and Fugue. The instru- 
mentation is as follows: Two flutes, two 
oboes, two clarinets in B flat, two bas- 
soons, bass tuba and four horns. The pre- 
micre of this work took place under the 
conductorship of the composer with the 
Meiningen Court Orchestra in 1I&&4 at 
Munich, 

It may be of interest 
although Strauss not 
vote himself personally to piano 
criptions of his orchestral works, he wrote 
a piano score for two pianos for this 
suite. This piano transcriotion will also 
appear in about fourteen days. 

At the Berlin Royal Opera just now 
“Rosenkavalier” has the center of atten- 
tion. It is generally expected that the 
opera will hold a conspicuous place for a 
long time in the répertoire and a threefold 
cast, even to the smaller roles, is being 
prepared. The cast for the premiére has 
not yet been definitely decided upon. This 
will be determined, in conformity with 


the wishes of Strauss, after the 15th of 
September, when Dr. Muck, who is in 
charge of the preparation and production 
of the work, will have returned from his 
Summer vacation. But it may be taken 
for granted that Frieda Hempel and Paul 
Knuepfer will sing the parts of the Mar- 
shallin and Ochs von Lerchenau respect- 
ively. The first production here is intended 
to be given during the first week in No- 
vember. 

Besides this belated premiére Wagner's 
“Nibelungen Tetralogy” is being newly ar- 
ranged for the stage. It is intended to pro- 
duce the first half of this work before 
Christmas. The scenic arrangements are 
to represent a thorough innovation. It is 
intended, with all due regard for the in- 
tentions and wishes of Wagner, to try to 


to know that, 
usually de- 
trans- 


does 


dispense with the old routine and to adopt 
new individual, artistic ideas. Should the 
preparatory work be completed in time the 
second half of the tetraloov, “Siegfried” 
and “Goétterdammerung,” will be brought 
out during December; otherwise imme- 
diately after New Year’s. 

Further novelties planned are: 
by Mraczek, and a ballet, “The Corsair,’ 
after Byron’s poem, with music by Adolphe 
Adam, the composer of the “Postillon de 
Longjumeau.’ Older works to be reintro- 
duced will be: Weber’s “Euryanthe,” with 
Fraeulein Dux, and Verdi’s “Otello,” with 
Jadlowker in the title part. 

Besides the regular first tenors at the 
Royal Opera, Messrs. Jadlowker, Kraus, 
staclennan, Berger and Kirchoff, the Ital- 
ian star of tenors, Enrico Caruso, will sing 
at three guest nerformances, Octobér 24, 


“Traum,” 


, 


27 and 29, in “Elisir d’Amore,” “Rigo- 
letto” and “Pagliacci.” During Herman 
Jadlowker’s American engagement, begin- 


ning November 1, Carl Jorn will fill his 
place in Berlin. Newly engaged members 
of the Royal w~pera are the dramatic so- 
pranos, Mafalda Salvatini and Hermine 
d’Albert, as also the tenor buffo, Henke, 
and the bass singers, Fischer and Mang. 


No Successor to Mottl 


When Felix Mottl died the Generalin- 
tendant of the Munich Opera approached 
Richard Strauss, among others, with a 
request to conduct a number of festal per- 
formances at the Prinzregenten Theater 
and several Mozart operas at the Res- 
idence Theater. Strauss refused, but rec- 
ommended the Hamburg Kapellmeister, 
Gustav Brecher, not merely as conductor 
for the festivals, but also as successor to 
Mottl. After a formal petition through 
the press, which was also supported by the 
Munich Generalintendant, Strauss finally 
agreed to conduct a number of Wagner 
and Mozart works, on condition that, be- 
sides receiving a very respectable remuner- 
ation, he be given the guarantee that his 
protégé, Brecher, become Mottl’s successor. 
Thereupon, Brecher, as a guest, conducted 
a “Tristan” performance, after which the 
Generalintendant, supported by almost the 
entire press, refused to accept Brecher for 
the position of court conductor. The man- 
agement of the Royal Opera has now de- 
clared that no one is to be appointed as 
the late master’s successor. No General- 
musikdirigent is to be appointed, but 
merely a court conductor, whose duty it 
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ing of 
breath control is faultless. 





Signor Alessandro Bond MME. DELIA M. VALERI, The Rockingham, 1744-48 Broadway, New ork 


EAMES 


MME. 
EMMA 


TO WHOM IT MAY CONCERN 

I have been watching for four seasons with 
est the work of Madame Delia VALERI’S pupils and can 
positively affirm that Madame VALERI is one of the few 
teachers wh have a clear, correct idea of the right place- 
ment of the voice according to 
the Italian method. Her teach- 
tone production and 


New York, 1910. 
eat inter- 





eens Delia M. Valeri 
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will be to prepare the operas and who, of 
course, will not receive anything like the 
extraordinary salary which was paid Mottl. 
About eighty candidates, with and without 
influence, have applied for this position. 
Court Conductor Mikorey of Dessau, who 
is a native of Munich, is said to have the 
best prospects. 

Caruso, while touring from Naples to 
Rome in his automobile, met with an ac- 
cident which might ‘easily’ have proved 
fatal. His car collided with another auto- 
mobile coming from the opposite direction 
with such force that both parties were com- 
pelled to interrupt their journey while the 
cars were being taken to the nearest repair 
shop. Fortunately none of the travelers 
suffered any serious injuries. 


Klindworth-Scharwenka Conservatory’s 
Growth 


The new prospectus of the Klindworth- 
Scharwenka Conservatory, which has just 
been issued, gives evidence of the rapidly 
increasing influence of this international 
institute. During the last year the con- 
servatory has been further enlarged to 
meet the ever-increasing requirements. A 
very important addition especially was the 
extension of the opera school, the manage- 
ment of which is in the very able hands of 
Felix Dahn, the stage manager of the 
Berlin Royal Opera. This artist proved 
his ability by giving a number of perform- 
ances in which the students appeared in 
costumes and with all the requisite scenic 
decorations. 

The number of newly engaged teachers 
for the conservatory bears evidence of the 
rapid growth of the institution. Thus, for 
the vocal classes, Messrs. Heinz, Willy 
Kaiser, Max Marshall, J. von Raatz- 
Brockmann and Mme. Blanche Corelli and 
Julie Trebic-Salter have been engaged. 
Severin Eisenberger and Dr. Marc Guenz- 
burg have been engaged for the piano 
classes and Arrigo Serato for the violin 
classes. Hans Kindler is an addition to 
the classes for ’cello, and, as inspector for 
the elementary and middle classes, the 
eminent piano pedagogue, Richard J. Eich- 
berg, has been appointed. 

Forty-three performances of pupils took 
place during the last term, the programs of 
which gave ample proot of the serious 
work at the conservatory. There are at 
present seventy-three teachers on the fac- 
ulty and an attendance of 734 students. 


Lillian Sanderson, the singer, has de- 
cided to devote herself to teaching. 

Arthur Schnabel, the pianist, will play 
the new second piano sonata of E. W. 
Korngold in Vienna in November and later 
in Buda-Pesth. In January he will play 
in Berlin and Hamburg. 

Frank van der Stucken will give a con- 
cert in the Philharmonie on October 13, 
with the Philharmonic Orchestra and Mme. 
Schumann-Heink as soloist. 

Jacques Urlus, the 7ristan at Bayreuth 
this season, has agreed to sing the part of 
Judas Maccabeus in the concert of the 
Philharmonic Choral Society on Octo- 
ber 16. 

Alexander Heinemann, who has just re- 
turned to Berlin, will be heard in two 
Lieder Abende before he returns to Amer- 
ica. His first concert will take place on 
September 25 in the Beethoven Saal. 

O. P. Jaco. 
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AMERICAN TOUR OF 


RUDOLPH GANZ 


Opens with Boston Symphony Orchestra, Oct. 20-21 
Liszt Anniversary Program 
With Thomas Orchestra, Oct. 26-27 
Care St. Paul Orchestra, St. Paul, Minn. 


COMPOSER C. W. CADMAN 
AMONG THE INDIANS 


His New Opera, “Da-O-Ma,” Has Now 
Been Recorded on a Talking- 
Machine 





Cuicaco, Sept. 11.—Charles Wakefield 
Cadman is the first composer to have his 


manuscript opera vitalized through the 
medium of the talking-machine. For his 
new Indian opera, “Da-O-Ma,” Francis La 


Flesch, a son of Chief Joseph of the 
Omahas, furnished the story of the opera, 
accompanying Composer Cadman _ about 
the reservations. Jointly they succeeded in 
getting phonographic records of many of 
the Indian tunes, some of which have never 
been sung to a white man. In one notable 
instance, an Osage medicine man chanted 
a sacred melody, not knowing that a phono 
graph was engraving his voice at the time. 
This particular melody has been used at 
Indian festivals for upward of 600 years. 
having been passed from one generation to 
another by word of mouth. 

In speaking of his experience in collect 
ing Indian music, which he was requested 
to accumulate by the Smithsonian Institu 
tion, Mr. Cadman said: “The Indian is 
very timid about singing before strangers; 
in fact, he sees no use in the singing of a 
song without an immediate application of it. 
It requires much persuasion to get him to 
voice a harvest song out of season, a war 
time in song of peace, or a religious song 
not associated with ceremonials. As for a 
woman’s love song, he considers the woman 
herself should sing it.” Cee 





New Engagements for Kathleen Parlow 


Bookings for Kathleen Parlow grow 
heavier and heavier each day and her man- 
ager, Antonia Sawyer, reports a record 
season for her. In addition to the orches- 
tral appearances and recitals previously 
announced, engagements with the New 
York Symphony in both New York and 
Brooklyn have been closed, another date 
with the Boston Symphony in Hartford, 
Conn., on February 26, a recital in New- 
ark, N. J., on November 9g at the new 
auditorium, also one in New Orleans, in 
Brooklyn on February 15 and one in Nash- 
ville, Tenn., on March 25. Miss Parlow 
will return next month and will open her 
tour on October 18, on which occasion 
she will be the soloist with the Toronto 
Symphony Orchestra. 
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PLANNING MEMORIAL 
TO WM. H. SHERWOOD 


Association Organized to Erect a 
Hall in Honor of Late 
Pianist 





MeEMPHIs, TENN., Sept. 9.--It has been 
the writer’s privilege this week to 
hear a remarkable reading of Arne Old- 
berg’s G Minor Concerto by one of his pu- 
pils, Susie De Shazo, of this city. 


past 


Three years ago Miss De Shazo began 
her piano studies with Mr. Oldberg, at the 
same time entering the Northwestern Uni- 
versity at Evanston as a regular student. 
»Her general university work has been of 
the highest order, but under Mr. Oldberg’s 
instruction she has made tremendous prog- 
ress. She has passed the bounds of the 
student and amateur and can justly be 
placed in the artist class. Miss De Shazo’s 
playing of this concerto, which is so dif- 
ficult that it requires an entire command 
of modern technic, is smooth, strong, 
clearly defined; her interpretation intel- 
ligent and of course authoritative, as she 
has had a year of careful study on it with 
the composer and he announces himself 
perfectly satisfied with her rendering. A 
successful career as a concert pianist 1s 
assured for Miss De Shazo. 

The music teachers are all returning with 
interesting reports from various parts of 
the country. 

Mrs. E. T. Tobey tells of a great season 
at Chautauqua, N. Y. The hearts of those 
of the faculty who were so long associated 
with Mr. W. H. Sherwood in this work 
were often sad and his familiar figure was 
greatly missed in the old haunts. It 
seemed strange to see any one else at the 
piano, when Mr. Sol Marcosson came on 
the platform. 


A Sherwood memorial association was 
organized. The meeting washeld on the 
site of Mr. Sherwood’s old studio. The 


first object of the association is to assist in 
the building of a Sherwood memorial hal 
at Chautauqua. Mrs. Tobey was elected 
president and the following vice-presidents 
were elected: Alfred Hallam,~° Ernest 


MUSICAL 
Hutcheson, Sol Marconson and George 
Kober. 
Elizabeth Mosby comes home from a 


secretary and Eleanor Sherwood treasurer. 
A secretary and treasurer are to be ap- 
pointed in each State. The appointments 
have not all been made. A circular will 
soon be issued with a cut of the proposed 
memorial hall. 

Mrs. Tobey also reports great activity in 
the Chautauqua Club and its intention of 
joining the National Federation of Mu- 
sical Clubs in the near future. 

Elizabeth Mosby comes home from a 
Summer studv with Rafael Joseffv and a 
course at Columbia University full of en- 
thusiasm. Miss Mosby’ considers the 
course at the university with Rossiter Cole 
very fine and speaks of his teaching in the 
highest terms. S. B. W. 


ENGLISH ORGANIST COMING 


Gatty Sellars on His Way Here for 
Another Recital Tour 


Gatty Sellars, the English organist, who 
will tour America this coming season, 
September 13 on the Oceanic. 
commence his Canadian tour on 
September 25 and 
after finishing 
these engagements 
will revisit the 
United States. 

The bookings 
for the first month 
include recitals in 
Halifax, Amherst 
and Moncton, N. 
>; 9. Joann, 
F reder ickton, 
Chatham, Quebec, 
Montreal, Ottawa; 
Brockville, Kings- 
ton, Belleville, Pe- 
terboro and Lind- 
say, Ont. ; Toronto, 
St. C a t herine’s, 


sailed on 
He will 














Gatty Sellars 


Hamilton, Brant- 
ford, Galt, Guelph, Berlin, Stratford, 
Woodstock, St. Thomas, Chatham and 


London, Ont. At many of these engage- 
ments he will be accompanied by the 
King’s trumpeter in the Coronation music. 


Mme. Albani, the French-Canadian so- 
prano, has completed a volume of remin- 
iscences entitled “Forty Years of Song,” 
which is to be published early in the Fall. 





PITTSBURGH MALE 


CHORUS ORGANIZES 





J. S. Martin Chosen Director and 
Season of Much Activity Is 
Outlined 


PirrspurGH, Sept. 11.—The members of 
the Pittsburgh Male Chorus held their an- 
nual meeting last week and elected W. C. 
Lawton president. He succeeds W. E. 
Porter, who was elected secretary with the 
added title of business manager, since the 
duties of the organization have become so 
burdensome as to require a business head. 
Mr. Porter was president of the chorus 
last year and it was decided to elect him 
business manager, in view of the excellent 
service which he rendered in that direction 
last season. John A. Hibbard was chosen 
vice-president; L. S. McKeever, treasurer ; 
James Stephen Martin, musical director, 
and W. Jackson Edwards, accompanist. 
The following directors were chosen: 
Thomas Morris, J. Roy Dickey, Stephen C. 
Mason, C. M. Rorah, G. Paul Moore, D. 
H. Mustin, J. M. Rosser. All of these of- 
ficers are well known to the musical pro- 
fession of the city. 

The chorus will make its first appearance 
in concert under its own auspices, Decem- 
ber 3, at Carnegie Music Hall, when, in- 
stead of engaging a soloist, the chorus will 
have the assistance of the Tuesday Mu- 
sical Choral of the Tuesday Musical Club, 
of which former organization Mr. Martin 
is also conductor. The chorus will open 
the new Columbus JLheater at New Ken- 
sington, Pa., September 26, and will also 
appear in concert for the Teachers’ Relief 
Association at Carnegie Music Hall Octo- 
ber 6. From present indications it will 
have a very busy season. Rehearsals have 
begun and there are many applicants for 
membership. Heretofore the membership 
has been limited to seventy-five active sing- 
ers and for some time past the chorus has 
maintained a waiting list. 

The Mozart Club, J. P. McCollum con- 
ductor, will begin its rehearsals to-night. 


A number of choir engagements have 


just been announced. Among them are 
Anna Kusebauch, who has been chosen so- 
prano of the choir of the Mt. Washing- 
ton Presbyterian (‘:urch; Mary F. Geb- 
hard, soprano, Thompson Methodist Epis- 
copal Memorial Church; Gertrude Heaps, 
contralto, Third United Presbyterian 
Church; Howard E. Alexander, baritone, 
First Presbyterian Church. The latter is 
a singer of special prominence. 

Vera Barstow, who is abroad as a pupil 
of Luigi von Kunits, formerly concert- 
master of the Pittsburgh Orchestra, has 
been spending the Summer with a ladies’ 
quartet at a castle in Bohemia, where the 
quartet plays for the guests each night. 
The young Pittsburgher is said to have 
scored a great success as soloist at a con- 
cert given recently at Troppau, Silesia, 
where she played Beethoven’s concerto. 
She was obliged to prepare the concerto 
in about three weeks. The press notices 
she received were very commendatory. 

St. Michael’s Orchestra has been engaged 
to play the music for the coming season of 
plays in St. Michael’s Hall. 

Charles N. Boyd, who with Mrs. Boyd 
has been touring Europe, returned last 
week and on Sunday resumed his place at 
the organ of the North Avenue Methodist 
Episcopal Church, 

Christine Miller, Pittsburgh’s favorite 
contralto, has been engaged to sing as 
soloist with the Barrére Ensemble at the 
opening recital of the season Novem- 
ber 16. 

Silas G. Pratt, the Pittsburgh composer, 
was honored by the Russian Symphony 
Orchestra on Saturday night, when one of 
the numbers offered at the closing concert 
at the Pittsburg exposition was Mr. Pratt’s 
Valse, “Lents Grotesque.” This is one of 
the numbers performed in Germany with 
such success at Bad Nauheim. The Pitts- 
burgh audience gave hearty recognition to 
a very worthy offering. a. G & 


Manager Shipman’s Travels 


Cuicaco, Sept. 11.—Frederick Shipman, 
the Canadian impresario, returned to Chi 
cago after several weeks in Western Can 
ada in the interest of the Nordica tour. 
Mr. Shipman has been devoting some at- 
tention to Colorado, Nebraska and Utah. 
These States will be the first three of the 
Nordica tour, opening in October, including 
ten dates in California, in all twenty-six 
dates, twelve of which will be given in 
Western Canada. si pS 
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VOCATION OR AVOCATION? 

Last week MusicaL AMERICA gave an account of 
Porter Steele, of New York, who although a lawyer has, 
as an amateur, developed his talent for music to the 
point where it has won for him laurels that might be 
envied by many a professional. A love of music of the 
kind possessed and developed by Mr. Steele is apt to 
be truer and lead to greater happiness than the enfee- 
bled love of music retained by a professional who has 
been somewhat disappointed in his ambitions. 

It comes to the question, What course shall a musi- 
cally talented youth follow? Shall music be his voca- 
tion, or an avocation? 

There is a tendency in the country at the present 
time, and one which has been felt for a number of 
years, to encourage the musically gifted youth to break 
away from the turmoil of commercialism, and dedicate 
himself to the much needed artistic upbuilding of the 
country. It is an excellent sign that there should be 
such a tendency. It would be most unfortunate, how- 
ever, if it should be turned into a weapon of destruc- 
tion, and be used to injure those persons of musical 
gifts who ought never to consider them as anything 
other than a means of enhancing a professional or com- 
mercial life. 

Success and happiness in a musical life later on are 
dependent upon the intensity of the love of music in 
earlier years, and the degree of fidelity to that love. If 
that love dies, success and happiness in music die with 
it. A man may, as an amateur, keep alive an ardent 
love of music and consequent lifelong pleasure in it, 
who, as an unsuccessful or even fairly successful musi- 
cian, might have that love stamped out of his nature 
by disappointment and hardship. 

All men are poets in their youth, and the danger lies 
in making a life decision in the heat and the illusion, 
perhaps, of youthful enthusiasm. A certain amount of 
suppression of talent in early life is undoubtedly good 
for it, and a deferred choice is usually the part of wis 
dom. In the exceptional cases of prodigious mastery 
of some musical instrument in early life, there can be 
little question as to the choice of a career, providing 
subsequent dey elopment is intended to be well ordered, 
But where the musical nature shows itself early merely 
by an ardent love of music in general, or perhaps some 
little impulse to compose, there is far more reason for 
great caution. It is not wise to credit such tendency 
with too much value. It is better to let it assert itself 
against some more assuredly practical course of train 
ing, as it is bound to do if it is real 

Many of the world’s greatest musicians have been 
lawyers, engineers, chemists, and what not, who were 
eventually overmastered by a talent which could no 
longer be denied. Such an overwhelming love of mu 
sic, together with a corresponding greatness of talent, 
will flood through a man’s whole life and lead him to 


certain success. A flash of early musical enthusiasm, 
coupled with a mistaken conception of talent, is apt to 
lead a man through years of failure and wretchedness 
before he discovers his mistake. By that time he is 
heavily handicapped in his search for success along 
other lines. 

It is certain that a man would be more likely to be 
happy as a fairly successful business man (not to deal 
in extremes) with a musical avocation, than as a fairly 
successful musician with little business and no avoca- 
tion, which is the way the matter is apt to work out for 
those who make this fatal mistake. 

A true and deep love of music is bound to assert it- 
self, and is not dependent upon extravagant or mistaken 
fostering. Musical talent should, wherever it appears, 
be given opportunity for development, but it should 
not be allowed to dictate the course of the career until 
it becomes a persistent and overmastering tendency. 

Greatness in the arts, as well as in philosophy, does 
not necessarily imply dedication to its service in a pro- 
fessional way. Epictetus was a slave, and Spinoza a 
lens maker. Hans Sachs was a shoemaker, and Goethe 
produced his immortal works as an avocation while 
busy with affairs of State; Cervantes was not a pro- 
fessional literary man; Rimsky Korsakoff was a master 
of fortifications, 

Men of the type represented by Porter Steele stand a 
chance of being good and even great artists, and they 
will undoubtedly be happier than those who hitch their 
wagons to ignis fatuus. 


WULLNER IN VAUDEVILLE 


Wiullner-worship of the sentimental and neurotic sort 
is probably having a violent shock in the much heralded 
descent of its hero to the Avernus of vaudeville. This 
will undoubtedly have a good and normalizing effect 
upon the worshippers of the sort indicated, and will not 
cause any great pain to normal human beings who ad- 
mire Willner as a man with an art instead of as a 
prophet with a religion. 

Going into vaudeville may mean one of several things: 
It may mean a natural primal aptitude or genius for 
vaudeville; it may mean failure in the “legit”; it may 
mean a resource of the passé, or it may mean an oc- 
casional excursion of the famous and successful, for 
one. reason or another, such as the urgency of the 
demand on the part of the vaudeville managers and 
their willingness to make exceptionally good terms. 
Dr. Wiullner’s entrance into vaudeville would appear 
to be prompted by the latter combination of reasons, 


“ 


The managers have “been after him for a long time.” 

As to the effect of vaudeville on Dr. Wiullner’s art, 
there is no reason to suppose that it will have any. He 
merely transfers the exhibition of his gifts to the 
vaudeville stage without any readaptation of them for 
the audiences he will find there. It is true, he will sing 
those of his songs which make the greatest physical 
and nervous demand upon him, but he gives a program 
of four songs only, instead of twenty as at a recital, 
and besides this, he avoids the wearying effect of much 
traveling. 

As to the effect upon his reputation, this excursion 
into vaudeville will presumably not have any more 
effect upon him than it has upon any artist of first rank 
in the full glory of his success who does a similar 
thing. And a number have done it. A big man can 
do with ease and without danger what a little man 
cannot attempt without destruction. 

As this is the epoch and place of the education of the 
masses, it is quite possible that Dr. Willner will have 
a widespread effect on musical taste, and in fields which 
are not reached by musical events of a high class gen- 
erally. His dramatic force will probably serve as a 
vehicle by which to carry to the people the music of 
Strauss, Wolf, and other modern composers, which 
they would find no other means of grasping. 

As to the degree of his success with American vaude- 
ville audiences unfamiliar with the German language, 
the result remains to be seen. 

It is difficult to see in Dr. Wiillner’s present action 
anything particularly sensational, shocking, or degen- 
erating. If Dr. Willner succeeds in reaching the 
people it will be by his drawing them up to him, and 
not by their pulling him down to themselves. 


NATIONAL ANTHEM 

A recent discussion in the New York Herald concern- 
ing programs of the municipal concerts of New York 
brought out a re-statement of the fact that the melody 
of “The Star-Spangled Banner,” as well as the tune of 
“America,” is of foreign origin. This has inspired a 
citizen who signs himself “Reformer” to propose the 
novel idea that both melodies be left out of the pro 
grams of public concerts. This suggestion by itself is 
not without its good points, but followed as if is by 
another suggestion by “Reformer,” it loses something 
of its force as he presents it. He proposes in its place 
an entirely unknown hymn, written by a New York 


lady, and dedicated to Andrew Carnegie, which is said 
to have inspired the latter to wish that it might be 
adopted as our national anthem. 

It is usually regarded as a virtue in a reformer to 
offer something new, if he destroys the old. The pres- 
ent case constitutes a peculiar exception to this prin- 
ciple. The hymn to which “Reformer” refers may be 
a work of the greatest value. It stands its chance with 
other new American songs as a national hymn; but 
“Reformer” is not a student of human nature, or he 
would never seek to inject it into the situation in so 
blunt and arbitrary a manner. He only creates preju- 
dice to his cause. 

The idea of merely omitting our foreign national 
anthems from the public concerts is rather a suggestive 
one. It would serve to show the people their poverty 
in respect to the music of a national anthem of their 
own. Nature abhors a vacuum. The discussion which 
it would arouse would tend to awaken the spirit which 
would ultimately supply the want. 


No substitution of any new national anthem in public 


concerts, however, will serve as a means of introducing 
it in a national way. That can only take place when it 
is introduced as a song, with words and music of a 
nature to inspire the people to take it up and sing it 
at a time when the national passions are to some degree 
aroused, 

A national song is. fused into a nation, and not tacked 
on to it. 





“The Swan’s Song” is the name of an opera by 
Alberto Roggero (Albert Rogers?), who is said to re- 
main faithful to the earlier gods of Italian opera. If 
this is the case, the opera is well named. 
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Giulio Minetti, Arthur Foote and Anna Miller Wood 
in California 


Arthur Foote, the eminent composer of Boston and 
Anna Miller Wood, the Boston contralto, were promi- 
nently identified with California’s musical educational 
interests this Summer. The former was head of the 
music department during the Summer season at the 
University of California. Miss Wood assisted as soloist. 
Giulio Minetti, the San Francisco violinist, played in 
the trio of Mr. Foote’s at the Music Teachers’ Associa- 
tion concert early in the Summer. 


Carl—Dr. William C. Carl, the American organist, 
has been visiting the family of the late Alexandre Guil- 
mant in Paris. 


Hanson—The New York musical manager, M. H. 
Hanson, has been taking the cure at Droitwich, Eng- 
land. He will return the latter partof this month after 
visiting London and Paris. 


Joseffy—“If you want to make a favorable impression 
on Joseffy don’t refuse a cigar when he offers it to you,” 
was the advice of one who knows the great pianist inti- 
mately. “Fortunately,” he added, “the cigars are of the 
very best brand.” 


Powell—Although Maud Powell has a beautiful coun- 
try home on Long Island, she has spent most of the 
Summer in New York City in her apartment over- 
looking the Hudson. Mme. Powell has been busy pre- 
paring some important novelties for her next tour. 


Amato—Pasquale Amato, the Metropolitan baritone, 
is convinced that stage fright is caused by a germ. 

Hadley—Henry Hadley, conductor of the new San 
Francisco ( ’rchestra, is at present in West Chop, Mass., 
withstanding the annual ravages of hay fever. 

Volpe—Arnold Volpe, the New York conductor, is 
en accomplished violinist. He studied for some time 
under Leopold Auer. 


§ Hinkle—Florence Hinkle, the oratorio soprano, has 
pvented a new species of automobile horn. 


~ Brewer—John Hyatt Brewer, the Brooklyn organist, 
As said to hold the belief that-the only proper teachers 
f counterpoint are organists. 


De Pachmann—Vladimir de Pachmann is of a pro- 
Baunaiy religious turn of mind. 
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PLAYS FOR GUESTS OF 
CELEBRATED PLAYWRIGHT 


Grace Freeman Entertains at Studio of 
Augustus Thomas in East Hamp- 
ton, L. I. 








Grace Freeman, the California Violinist, 
Who Has Located in New York 


The well-known California violinist, 
Grace Freeman, who recently created so 
favorable an impression at the MacDowell 
festival at Peterboro, gave a concert at 
Easthampton, L. I., last week, assisted by 
Clara Rabinowitz, pianist. The concert 
was given in the studio of Augustus 
Thomas, the distineuished playwright, be- 
fore an audience of two hundred. 

The two artists played a suite by Schitt 
for violin and piano and Miss Freeman’s 
solo numbers consisted of the “Chant sans 
paroles,” by Tschaikowsky; “L’Abeille,” 
Frangois Schubert; “Humoreske,”’ Dvo- 
rak; “Zigeunerweisen,” Sarasate, and com- 
positions of Massenet and Brahms. Miss 
Rabinowitz played a group of Chopin com- 
positions. 

Among the patrons of the event, which 
included many persons of social and mu- 
sical prominence, were: Dr. Simon Flex- 
ner, Mr. and Mrs. Herter, Professor and 
\irs. R. W. Wood-Baltmore, Mr. and Mrs. 
\rthur Kennedy, Penrynn, Stanlaus, Mr. 
and Mrs. Thomas Robbins, Mr. Elwood 
Hendricks, Edgar Stowell, Mr. and Mrs. 
Pelham Ames, Mrs. J. B. Underhill and 
Julia Chadwick. 

Miss Freeman has opened a New York 
studio and is associated with Elizabeth 
\mes in ensemble work. 





LEFT-HANDED VIOLINISTS 





One Advantage Theirs at Least’ in 
Mastering Instruments 


So long as there are left-handed persons 
suppose I shall receive periodically in- 
juiries from such persons regarding “left- 
handed fiddles,” writes Ray G. Edwards in 
he Musician. Having learned early in 
life the trick of conveying food to my 
iouth with my right hand, and being only 
rdinarily endowed (not ambidexterous), I 
annot say how awkward it may seem for 
left-handed person to use the bow in the 
right hand. I have not experienced any 
ecial difficulty, however, in teaching left- 
inded persons to use a violin in the nor- 
ial way. In fact, it seems to me the left- 
anded pupil has an advantage, in that his 
est trained hand is to do the fingering. 
he rest of us had to cducate the left hand, 
arting at a very low stage of develop- 
ent. The left hand that has the cunning 
write with a pen can certainly acquire 
exterity on a violin fingerboard. How 
iny of us who can finger the notes of a 
lin concerto by Beethoven, Tschaikow- 
or Mendelssohn with the left hand, can 
en write our own names. with that 
ember? 
| do not notice any special awkwardness 
the bow arm of left-handed pupils who 
ay in the normal way, although I have 
ver started from the beginning a pupil 
er fourteen years of age who was left- 
inded. One of the best little pupils | 
er taught was left-handed in everything 
<cept violin playing. At eleven years of 


age, when she came to me for instruction, 
she already played the better known com- 
positions of Wieniawski, Pierné, d’Am- 
brosio, De Beriot, Raff and Viotti. She 
had played with a violin since her third 
birthday. 

Now in regard to “lefthanded fiddles.” 
These are instruments on which the strings 
have been reversed, placing the G where 
the E string should be. The sound-post 
and bass bar must also be changed. I have 
never seen a “left-jawed” chin rest, and 
trust such an article is not on the market. 
But I am very certain there can be no ad- 
vantage in learning to use the violin in the 
right hand. In the case of an adult start- 
ing Out to learn to play the violin and find- 
ing it very awkward on account of being 
left-handed my advice would be not to try. 
There are other things in this world besides 
playing violin; other cumpensations for 
those who, either from left-handedness or 
just plain awkwardness, cannot master the 
four strings of a fiddle. 





HEINRICH MEYN ENTERTAINS 


Baritone and Chester R. Searle Give 
Program in Catskill Resort 


Heinrich Meyn, the haritone, gave a 
morning musicale at his country residence, 
“The Orchard,” Tannersville, N. Y., on 
September 4. Chester R. Searle, pianist, 
assisted. More than 150 guests attended 
and Mr. Meyn’s home was handsomely 
decorated with flowers gathered from his 
grounds. The program follows: 


“Pilgrim’s Song,” Tschaikowsky; “All Is 
Silent,” Weingartner; “There Screamed a Bird,” 
Sirding; “In the Time of Roses,’ Reichardt; 
“Young Dietrich,’”’ Henschel; ‘Rolling Down to 
Rio,” German; “Von Ewiger Liebe,” ‘‘Verge- 
bliches Standchen,” “Salamander,” Brahms; ‘Im 
Zitternden Mondlicht,’” Haile: “Der Hidalgo,” 
Schumann; “Je |’ ai perdue,’”” W. Bach; “Comme 
un petit oiseau,” Paladilhe: “L’heure exquise,”’ 
Hahn; “Benvenuto Cellini,’ Diaz; “Il Neige,” 
Bemberg; “The Eagle,” Busch; “Little House 
a’ Dreamer,” Searle; “Sing Me a Song,” “The 
Last Leaf,” “Banjo Song,’ Homer. 


Mr. Searle played the first movement of 
Beethoven's Sonata, op. 31, No. 2; Rubin- 
stein’s melody and his own Prelude in F 
and “Song of the Fields.” 





Player-Pianos and Piano Study 


Cuicaco, Sept., 31.—The _ terrorizing 
terms, “Canned Music,” “Mechanical 
Music,” “Punctured preludes,” etc., have 
lost effect. Where is the man who pre 
dicted a few years ago that, with the ad 
vent of the player-piano, the study of piano 
music would show a decrease? As a mat 
ter of fact, the introduction of mechanical 
players has positively created a new in 
terest in piano study. Dr. F. Ziegfeld, 
president of the Chicago Musical College, 
is authority for the statement that the 
player has done more towards creating a 
healthy interest in the piano among people 
who hitherto cared little about playing, or 
having their children play, than the com- 
bined efforts of pedagogues and music 
lovers during recent years. C. EL. N. 

Chinese Seeking National Air 
[From the Westminster Gazette. ] 

The last expiring act of the Board of 
Rites was to recommend a change in offi- 
cial music, which the Emperor approved by 
decree of July 15. It appears that the Mar- 
quis Tseng evolved a national air when in 
London as Minister thirty years ago, but 
it has never been officially notified to the 
army and navy. The Western nations, 
and even Japan, all know each other’s airs, 
which they strike up at banquets and sol- 
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emn occasions; the makeshift air now 
semi-officially used by China is far from 
being suited to her dignity. It is not now 
proposed to abandon entirely the old 
Chinese principles of music, but the envoys 
abroad have been directed to send all for 
eign national airs to the musical depart- 
ment of the Board of Rites, when com- 
petent trained ears will judge how best to 
combine Chinese notions with foreign and 
evolve something really good. 


Another American in Chicago Opera 


Cuicaco, Sept. 11.—The Chicago Grand 
Opera Company his added another attrac- 
tive American to its list of singers in the 
person of Agnes Berry, formerly of Chi- 
cago. This time the Americanism of the 
singer is not even tinged with European 
education, for Miss Berry has never been 
out of the United States. She believes that 
going abroad is often a waste of time 
and money and that if a girl has the voice 
and the personality there 1s nothing in the 


atmosphere of this country to prevent their 
full development. So she stayed at 
home and has learned “Carmen,” “Faust,” 
“Pagliacci,” “Boheme,” “Cavalleria Rust 
cana,” “Thais” and other operas. If re 
ports be true, Miss Berry will be one of 
the handsomest young singers who has 
ever made her début in this city. She is 
only twenty-three years old. She is not 
married for the reason, she says, that an 
operatic career and ideal domesticity do 
not walk hand in hand except in rare in- 
stances, GC. Ey ms 


Mr. Wertheim Again Teaching in Berlin 


Ber_tin, Sept. 1.—Max Wertheim, the 
Berlin vocal instructor, has just returned 
to Berlin after a Summer spent in Carls- 
bad and in Switzerland with his family. 
He has resumed teaching for the coming 
season and has with him a number of his 
old American pupils, in addition to many 
new ones. Mr. Werthein expects to make 
a great success with his private musicales 
during the Winter. 











BERNARD SHAW ON AMERICAN MUSIC 








66 HEN am I going to America? I 
don’t know,” said George Bernard 
Shaw, the English dramatist, recently in 


an interview in Munich with Charles 
Henry Meltzer, the New York music 
critic. If I should ever go I think it will 


be anonymously, as Mr. Smith or Mr. 
Robinson. I am waiting for America to 
become a nation. 

“Some day, perhaps, the different races 
in the United States will be welded into a 
whole. Possibly they will wear plumes. 
Already, as you know, the American type 


is changing. An eminent actor, too, as- 
sures me that when Americans go into the 
street they instinctively walk one behind 


the other in the old Indian file way. 

“Oh, yes. Sooner or later Americans 
may evolve a national art and national mu- 
sic. Their present phase of excited in 
terest in art is not important. But | sup- 
pose they must go through it to reach 
greater things. 


“Why do Americans and Englishmen 
have their operas sung to them in foreign 
languages? Simply because they can’t help 
themselves. Once they were snobbish 
enough to insist that the names of opera 
singers should be Italianized. 

“They have got over that, thanks to 
Santley. Now I think they are _ rather 
proud than otherwise of seeing plain Eng- 
lish names like Edyth Walker and Mary 
Garden on the opera bills. 

“So far as the public is concerned there 
is no resistance to the idea of having op- 
era sung in English. Most people in Lon 
don—and probably also in America—would 
be glad to understand opera. The resist- 
ance comes from the singers, who dislike 
the trouble of studying opera in a lan- 
guage to which they are unaccustomed 
For it does take trouble. It is not easy to 
sing English. If they were told they would 
not be engaved unless they sang English, 
things would be different. 


“You may quote me as emphatically as 
you like in favor of opera in our vernacu- 
lar. Read my ‘Perfect Wagnerite’ (which 
I believe still sells) and you will find that 
years ago | strongly advocated the use of 
English in opera. I have not changed my 
views, 

“I see no reason—none whatever—for 
paying absurd prices to singers. Opera 
can be enjoyable without great and mar- 
velously trained artists. It should be made 
popular. As Wagner said, if music de 
pended on the professional, there would 
soon be an end of music. Every town 
should have its own orchestra 

“The libretto question is an obstacle in 
the way of opera in English. It is enor 
mously difficult to make a good English 
libretto, and to those who can understand 
opera in the original may be preferable 
But good librettos can be made. They 
should be paid for handsomely. 

“If I were asked to write a good singing 
libretto of a Wagner opera the least | 
should expect for my trouble would bs 
10,000 

\t present, adds Mr 
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-GIACOMO 


GINSBURG 


BARITONE 


Available for Recitals, 
Concerts and Opera 


When Ginsburg s magnifi 
cent voice resounded he 
vanquished all hearts and 
ears in the hall by his fine 
art~— New York Staats- 
Zeitung, June 27, 1911. 
Management 
| ADOLPHE STERNBERG 
| 238 W.75th St., New York 
Telephone, 7399 Columbus 
Voice Culture, Address 
___238 W. 75th Street 








Mary Angell 


707 Fine Arts Building 
CHICAGO 


Mason & Hamlin = plane used exclusively 


IRENE 


ARMSTRONG 


SOPRANO 
Oratorio— Recitals 
Address : 539 West 112th Street. New York 


AGNES 


KIMBALL 


Dramatic Soprano 
ORATORIO—CONCERT—RECITAL 
609 W. 177th St. (Tel.) __ New York 


He Studio Hall 


aD Accommodations for teachers 




















and musicians 
Studios, recital halls, reception 
rooms. Inspection invited 


50 East 34th Street 


NEW YORK 
CLIFFORD 


CAIRNS 


Basso Cantante 


Management: Walter R. Anderson, 5 West 38th Street, New York 


CHARLES 


KITCHELL 


TENOR 


Personal Address: 176 W. 81st St. Tel. 9984 Schuyler 
Mani agement: Haensel & Jones, 1 E. 42d St., New York 


cucy MARSH 


SOPRANO 
CONCERT :: RECITAL :: ORATORIO 


Address: c/o MUSICAL AMERICA 
505 FIFTH AVENUE NEW YORK 


BEATRICE 


WAINWRIGHT 


Concerts—SOPRANO— Oratorio 
VOICE CULTURE 


50 WEST 112th STREET, NEW YORK 
Instructor National Conservatory of Music. Tel. 2166 Harlem 


MARIANNE FLAHAUT 


MEZZO SOPRANO 
of the Metropolitan Opera House and Grand Opera, Paris 


Exclusive Management: - « - R. E. JOHNSTON 
jt James Bidg. Broadway & 26th St., New York City 


THERESA RIHM 


Dramatic Soprano 
Oratorio—Concert— Recital 


Address: 
c/o Musical America, 606 Fifth Ave, Now York 


GIDEON 


LECTURE RECITALS 


Composer, Organist, Accompanist, Coach 
Bromley Court Cambridge, Mass. 
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AMERICAN EAR FOR MUSIC KEENEST, SAYS KAHN 








TTO H. KAHN, the financier and 
member of the Board of Directors of 
the Metropolitan Opera House, was the 
subject of a recent interview by Edward 
Marshall in the New York Times on art 
conditions in America. Mr. Kahn was firm 
in the belief that Americans are a gen- 
uinely musical people. 

“We must differentiate, however,” he 
said, “between creating music and appre- 
ciating music. And, again, we must dif- 
ferentiate between appreciating composi- 
tion in itself and appreciating the execu- 
tion of composition. Though we have not 
as yet been very creative in music, | think 
the Americans are a distinctly musical 
people in that they are genuinely fond of 
music. Proof of that is everywhere. It 
seems to be the art to which the soul of 
the American people responds most read- 
ily. I think also there is much under- 
standing here of music and sincere re- 
sponse to its appeal, though there is not 
as yet in the public at large of the United 
States the same degree of scholarly appre- 
ciation or of accurate knowledge and wide- 
spread musical culture as is found in Ger- 
many. 

“In some respects, however, we ask, we 
even demand, higher standards than the 
Germans do. We have set the mark which 
must be reached in opera, for instance, 
higher than the Germans have. We re- 
quire a considerably higher level of indi- 
vidual and general excellence than other 
nations do. Operatic performances are 
accepted without criticism in the musical 
centres of Europe at which New York 
would scoff. I think also, 1 may venture 
the assertion that the American ear for 
music is the keenest, the most sensitive 
of all.” 

“Yet we are born and bred of European 
stock. How do you account for this?” 

“It may be the result of American 
climatic conditions. I1 think climate, soil, 
etc., make the race, far more than the in- 
herent traits of the original stock. The 
American climate, or whatever powerful 
instrument of nature it be, apparently 
exerts some manner of refining intiuence 
physically and upon the senses in more di- 
rections than one. 

“It is a characteristic of the people of 
this country that they never fail to recog- 
nize, whenever it exists, genuine merit in 
the artistic offerings placed before them. 
As a whole, they cannot be cheated. Offer 
them the better thing and they will recog- 
nize it readily and will rise to it with real 
appreciation. ‘They are open-minded, al- 
ways on the alert for improvement, and 
possess the great advantage of having no 
ingrained artistic prejudices or superan- 
nuated traditions to overcome. 

“We need not one, but a dozen Théatres 
Frangais, opera houses, permanent orches- 
tras, etc., that shall know no consideration 
except to serve and steadfastly to adhere 
to the highest standard of artistic en- 
deavor. One of the greatest artists at the 
Metropolitan once expressed herself to 
me to the effect that America was ‘chuck- 
ful’ of musical talent, and that she came 
across more fine voices coupled with mu- 
sical and other gifts in one season here 
than in ten years in Europe.” 

“Is the girl whose tendency is toward 
development in art as likely to find here 
exactly what she needs as in the European 
countries ?” 

“It depends upon the girl. Some girls 
can get here everything they need. Alma 
Gluck, for instance, a delightful artist, got 
all her art education in America, and an 
excellent education it proved to be; but 
others, probably the majority of them, 
may well be benefited by coming in contact 
with the atmosphere and conditions found 
in the surroundings and traditions of old 
Europe during the years when they are 
most susceptible to influences of environ- 
ment. Of course, there are drawbacks, and 
care should be taken that the young girl 
going to Europe does not risk more than 
she can gain. After their years of study 
are completed operatic artists are almost 
compelled to go to Europe, in order to seek 
an engagement at one of the many smaller 
opera houses there, so as to get actual 
stage experience and a repertoire. She 
would have little chance to acquire these 
essentials in her own country, because our 
metropolitan audiences want finished art- 
ists, and as yet, unfortunately, we have no 
opera houses in our smaller cities where 


our many talented young artists could go 
in the beginning of their careers to ac- 
quire the necessary experience, routine, and 
roles.” ' 

“What about the agitation for opera in 
English ?” 

“IT strongly believe in and very much 
hope for opera bv American composers— 
music set to English words. I think we 
should do our utmost to provide every 
opportunity and should give all possible 
encouragement to the American composer. 
I believe the English language is every bit 
as adapted to be sung as any other lan- 
guage, except Italian, and more so than 
the French. But I do not believe in trans- 
lated opera. The argument frequently 
heard that because opera is sung in France, 
England, Germany, etc., in the vernacular, 
and therefore e here should do the same, 
is fallacious. The reason why in those 
countries they do not have operas sung in 
the language in which they were composed 
is not because they like to uave it so, but 
because they cannot afford to have it other- 
wise. It is only in this country, besides 
London, that we can afford the artistic 
luxury of having operas presented as they 
were composed by maintaining at one and 
the same time and at one and the same 
opera house complete troupes of two or 
three nationalities. 

“To adopt the European method of trans- 
lated opera would not be progress; it would 
be retrogression.’ 





EGANI IN IRELAND 





Tenor and His Wife Have Won Re- 
markable Successes 


Lonpon, Sept. 11.—Judging from the 
newspapers arriving from lLreland there is 
no doubting the splendid success of lo- 
maso Egani’s concert tour of the Emerald 
Isle. Fresh from his triumphs in Genoa, 
Nice, Naples and other Continental centres, 
this Irish-American tenor with the Italian- 
ized name, has surprised and delighted 
Dublin. His wife, Mme. Lillian Breton, 
the soprano, is sharing his triumph right 
worthily. In the course of an extended ac- 
count of their first concert in Dublin on 
August 24, one of the Dublin critics says: 

“Signor Egani appeared first in the 
duet from ‘Siegfried,’ with Lillian Bre- 
ton, and afterward sang ‘O Paradise’ 
(‘L’Africana’). In this piece he gave the 
first suggestion of his wonderful declama- 
tory powers and in response to an encore 
sang ‘lhe Irish Emigrant.’ Here he of- 
fered a familiar test and he came through 
it splendidly, giving the old song all the 
softness and pathos which it requires. In 
the second part of the program he gave a 
couple of Moore’s melodies—‘Believe me 
if all those endearing young charms’ and 
‘The Minstrel Boy.’ The contrast was 
wonderfully maintained and the latter song 
has seldom, if ever, been better sung. 
Every shade of its story was brought out 
and the second stanza was made the oc- 
casion of an outburst of genuine passion. 
A great recall and a repetition of the sec- 
ond verse were the result. It is seldom that 
an artist is so rapturously encored as Sig- 
nor Egani was tor this magnificent per- 
formance and he undoubtedly deserved it. 
His voice is of the robust order naturally, 
although he commands a pleasing pianis- 
simo. Mme. Breton’s selections proved her 
a worthy companion on the program to 
Signor Egani.” 

After Ireland Signor Egani and Mme 
Breton will tour England. 





Rachel Frease-Greene to Join Chicago 
Opera Company 


Rachel Frease-Greene, the soprano, of 
Canton, O., has been engaged by Andreas 
Dippel for the Chicago Opera Company. 
Mme. Frease-Greene is a pupil of Jean 
de Reszke and made her debut three years 
ago at Covent Garden, London, as Sieg- 
linde in “Die Walkure,” a role which she 
will sing in Chicago. For the last two sea- 
sons she has been singing at the Volks 
Oper in Berlin. 





Heinemann Returns in November 


Alexander Heinemann, the German 
lieder singer, will arrive in this country 
the middle of November for aconcert tour 
under the mana ‘ement of R. E. Johnston. 
Mr. Heinemann will cover a very exten- 
sive territory this season. 





MME. E, B, de SERRANO 


Teacher of OLIVE FREMSTAD 
MME. CH A Ase MACONDA 
LUCILLE MARCE 
CAROLINE MIB HARDY 


Voice Culture, Repertoire 
317 West S8th Street New York 


S$. CONSTANTINO 
Suite 853 Carnegie Hall 
THE ART OF SINGING 
IN ALL ITS BRANCHES 
Repertoire in Italian 
French and English 
Summer Res., Settimo Vittone 


Prov. Turia, Italy 


CHARLES BENNETT 


BARITONE 
Wember Faculty SEW ENGLAND CONSERVATORY OF MusiC 


Available for 


ORATORIO and RECITALS 
Address: TRINITY COURT, BOSTON, MASS 


MARTHA 


CLODIUS 


DRAMATIC SOPRANO 


Oratorio — Concert — Recital 


Address: 111 West 77th St., New York 
ss elephone, 7906 Schuyler 


RICHARD PLATT 


Planist and Teacher 
STUDIO, 14 STEINERT HALL, BOSTON 


Olive Lynda Booth 


SOPRANO 


Song Recitals—Concert 
Vocal Instruction 


Address, The Piedmont, 316 W. 97th St., N. Y. 
LILLIAN : 


SHERWOOD 
NEWKIRK 


SOPRANO —'Voice Culture 
(Itatian Method) 1425 BROADWAY 
Wed. and Sat., New York 
Mail Address: 


11 Morgan Avenue —_— Norwalk, Conn, 
Mme. 


FLLA BACKUS-BEHR 


PIANISTE and TEACHER, also 
Vocal @oach ard Accompanist 


refers to Mme. Louise Homer (of the Metropolitan 
Opera), Mr. Frederic Martin (the renowned basso) 


Applications made at 69 West SSth Street, New York 


Walter Henry Hall 


CONDUCTOR 
Director of Choral Music 
at Columbia University 
Brooklyn Oratorio Society i 























University 


University Chorus 
Festival Chorus 


Flushing Chorus 
New Rochelle Oratorio Society 


Address: 430 W. 116th St., N. Y. 


WILSON 


BARITONE 
WALTER R. ANDERSON, Manager 
5 West 38th Street New York 


«« FANNING %: 


Accompanist: H. B. TURPIN 


For terms and dates address 
H. B. TURPIN . 
McIntire Building, _ Dayton, Ohit 


HARRIET A. SHAW 
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HARPIST 
Concerts, Musicales, Ensemble, Orchestra Teaching 
Member faculty New England Conservatory 
Music. Has played in Boston and on tours wi! 
toston Symphony Orchestra 
186 Commonwealth Avenue Bosto 


MMt. HILDEGARD HOFFMANN 4 USS 
ORATORIO and JOINT RECITALS with 
MR. HENRY HOLDEN 


Reoltale and Piano instruction 


Boloist with New York Philharmonic and Boston 8y= 
phony Orchestra, Kneisel Quartette, Etc. 


Studio, Stelnway Hall Address, 144 E. 150th St., W. ¥. 0" 





BENEDICT-JONE 


MRP my 


KO +4 Lo E R VIOLINIST 


CONTRALTO 


For Terms and Dates Address: 
CHARLES LI. JONES 4260 Broadway, New York 


Telephone: : 4040 Audubon 


Head of Violin Department 
OBERLIN COLLEGE 





Oberlin, Ohlo 
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EAMES DE GOGORZA 
ARRIVAL THIS WEEK 


Newly Married Artists Still at 
Summit of Honeymoon 
Happiness 


Mme. Emma Eames and Emilio de Go- 
gorza sailed from Havre last Saturday on 
the French liner La Lorraine, scheduled to 
reach New York September 16. Beginning 
the middle of October the newly wedded 
stars will make a five weeks’ tour of the 





Emma Eames-De Gogorza 


Pacific Coast. In the first week Janu- 
ary a comprehensive American tour, under 
the management of Frederic Shipman, will 
be inaugurated in New York City. Mme. 
Eames and Mr. de Gogorza will include 
several of the most famous operatic duets 
for soprano and baritone on their program. 

Just before Mme. Eames and de Gogorza 





Emilio de Gogorza 


sailed they were interviewed in Paris by 
the New York critic, Charles Henry Melt 
zer, who found the pair still at the summit 
of honeymoon happiness. 

“Say what you will about artistic mar- 
riages; for once,” says Mr. Meltzer, “a 
married union of two singers does seem 
hopeful. Nothing could have been more 
devoted than the attitude of M. de Go- 


gorza toward his wife during that luncheon. 
Nothing could have been more frankly and 
unblushingly affectionate than the attitude 
of la belle Eames toward M. de Gogorza,” 

“I have recovered all my old interest in 
music,” Mme. Eames told Mr. Meltzer. 
“There was a time, after my withdrawal 
from the Metropolitan, when I neglected 
singing. But that, you know, was only be- 
cause I was worried, harassed and un- 
happy. To sing well I| believe one must 
be happy. 

“Look at Caruso. It’s a wonder he is 
able to sing at all, after all the worries he 
has had. 

“IT am in good voice again. And—yes— 
I have been working very hard lately. All 
by myself—as usual. I never needed any 
one to teach me how to sing my roles. 

“Shall I return to opera? Only in Bos- 
ton. I have promised to appear there in 
two parts—as Desdemona and as Tosca. | 
shall not be heard again at the Metropoli- 
tan. The conditions there under the pres 
ent régime are impossible. I knew they 
would be. I always knew it. 

“They are dropping French at the Met 


ropolitan, and they will never give you 
opera in English here till——”’ 
“Till?” 


“Well, till we have an American or an 
English-speaking manager there. Every- 
thing will become more and more Italian 
ized.” 

“Are you in favor of opera in English?” 

“Indeed I am, though I was not some 
time ago. There are many excellent rea 
sons for it. Not the least is that it would 
give the interpreter one more channel— 
that of the spoken and understood word- 
through which to reach and impress the 
vast number of opera-goers who do not 
speak several languages.” 


PEABODY CONSERVATORY 


Many Innovations Promised for New 
Season of Baltimore Institution 


BALTIMORE, Sept. 11.—The enrollment of 
students of the Peabody Conservatory of 
Music, both at the main building and at 
the preparatory school, is now being ar- 
ranged, and it promises to be the largest 
in the history of the institution. That the 
Peabody is recognized by the musical 
fraternity all over the country is shown 
by the many out-of-town applications that 
have been received for admission to its 
classes. It is practically the only endowed 
conservatory of its kind in the country and 
therefore able to offer unusual advantages 
to its pupils. Many innovations will be 
inaugurated during the coming season, the 
plans of which will be announced by the 
director, Harold Randolph, on his return 
to the city. Mr. Randolph is arranging to 
have some of the most distinguished art- 
ists of the day appear at the Friday after- 
noon recitals, which are potent factors in 
the musical life of this city. Being a firm 
believer in the theory that the hearing of 
the best musical interpretations by able 
artists is an important factor in the educa- 
tion of a student, Mr. Randolph has made 
this a part of the course of the conserva 
tory free to pupils. 

Theodor Hemberger, who has been lately 
added to the staff of the Peabody, will as- 
sume his duties on the first of October 
and already his classes are fast being filled. 
Another appointment of interest is that of 
Howard R. Thatcher, a graduate of the 
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W. H. Humiston and Mrs. Henry T. Finck. 





Below: Henry T. Finck and 


Herbert F. Peyser 


MAS Y absorbing topics of musical inter 

est were discussed at great length a 
few days ago when Henry T. Finck, music 
critic of the Evening Post, his wife, who 
often helps him with his reviews, W. H. 


Humiston, the American composer, and 
Herbert lk. Peyser, of MustcaL AMERICA’S 
editorial staff, came together at Bethel, Me. 
The dog is Mr. Finck’s inseparable com- 
panion during the Summer months. 





conservatory, who will become associate 
professor of harmony, to take the place of 
George Siemonn, who has resigned. Mr. 
Siemonn and his wife, Mabel Garrison 
Siemonn, soprano, both graduates of the 
Peabody, have been engaged for the Henry 
Savage Opera Company. 


The Peabody Conservatory Announces 
Scholarship 


BALTIMORE, Sept. 11.—The following free 
scholarships are open for competition at 
the Peabody Conservatory of Music this 
season: Alumni piano scholarship; piano 
scholarship No. 1, organ scholarship No. 1, 
vocal scholarship No. 1, violin scholarship 
No. 2. Each of these scholarships is con 
ferred for three years, after an examina 
tion before the faculty, which will be held 
September 30. The applicants for these 
scholarships must be American by birth, or 
the children of naturalized parents; they 
must be under 21 years of age (for vocal 
scholarship under 25) and must have a good 
ear and well-marked musical talent, and be 
free to devote their entire time to musical 
studies, if required. Yearly scholarships 
are offered for this season in violoncello, 
double bass, flute, oboe, clarinet, bassoon, 


horn, trumpet and trombone. Each teacher 
of the Peabody staff may also take one free 
pupil in his department if he so desires 
\ll scholarships are conferred exclusively 
upon the basis of talent. W.J.R 


Mrs. Sawyer to Manage Miss Barnolt’s 
Tour 


Through an inadvertence in a recent is- 
sue of MusicaAL AMERICA the name of 
Louise Barnolt, the contralto, was omitted 
in a list of the artists who are to appear 
under the management of Antonia Sawyer 
this season. Miss Barnolt has been travel- 
ing in Eurone since last May and on her 
return this Fall will find a busy Winter’s 
engagements booked for her. She is a pu 
pil of Oscar Saenger. 





Engagement for Frances Alda 


Frances Alda has just been engaged as 
soloist for two concerts on December I1- 
12 with the Lehigh Valley Symphony Or- 
chestra in Bethlehem, Pa. Mr. Bonci will 
be the soloist at the first concert. 





Lina Cavalieri is to sing Carmen at Ham- 
merstein’s London Opera House. 
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Management: ANTONIA SAWYER 


1425 Broadway, New York City. 
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ADELAIDE GERNON 


LEWIS 


Contralto 


ORA TORIO—CONCERT—RECITAL 
Manage nt: 
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VIOLINIST 


1425 Broadway, New York 


WEBER 


Management: ANTONIA SAWYER 
Metropolitan Opera House Building 
1425 Broadway New York City 


SOPRANO 7 


I 
Recitals, Concerts N 
Instruction : 


Studio, 866 Carnegie Hall, New York 


BARITONE 
CHARLOTTE 


GUERNSEY 


Chicago Grand Opera Company 
SOPRANO 


Wanagement; ANTONIA SAWYER, 1425 Broadway, New York 


In America 1912 Management 


Now Booking 


ANTONIA SAWYER 


EMIL HOFMANN 


Management: ANTONIA SAWYER, 1425 Broadway, New York City 


KNABE PIANO USED 


Metropolitan Opera House Bldg. 
1425 Broadway, New York City 





MANKRUANRE A ALWOIA 


BARRELL 


CONTRALTO 


Recitals - . Concerts 


Management; ANTONIA SAWYER, Metropolitan 
Opera House Building, 1425 Broadway, New York 
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Management: ANTONIA SAWYER 


1425 Broadway, New York City 
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DOROTHEA 


KAUTMANN THULLEN 


Management: ANTONIA SAWYER, 1425 Broadway, New York City 


KATHLEEN PARLOW 


Management: ANTONIA SAWYER, 1425 Broadway, New York City 
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SERGEI 


KLIBANSKI 


Concert Baritone 


Formerly Professor 
Stern Conservatory 
in Berlin. 


Available for Concerts 
and Recitals. 


Singing in Ail Its Branches 
Coaching in Opera 


Old Italian Method. 
Studios : 
212 West 59th St. 
NEW YORK 

















ROSA 


OLITZKA 


Available for Concerts, Recitals and Oratorios 


Prima Donna Contralto 
From the Covent Garden, Metropolitan, Chicaga 
and Boston Opera Companies. 


Management: R. E, JOHNSTON 
St. James Bidg-, Broadway & ‘& 26th St., New York 


‘FOERSTER 


4 PIANIST 


1024 Lawrence Ave., Chicago, Ill. 
ELSA 


MARSHALL 


Concert Oratorio Recital 


--- SOPRANO --- 
Returned from Europe 


2317 Grandview Avenue, Cincinnati, Ohio 


tacos MACDONALD 


Accompanist 
Special Arrangements for Artists 
Touring in Texas and the Southwest 


Management: 
J. B. FRANCKE, 1269 Broadway, 


FRANK E. MORSE 


and Assistants 


LESSONS IN SINGING 
Normal Course for Teachers 
STUDIOS: - - + + STEINERT HALL, BOSTON 


Ibbie Raymond 


illustrated Lectures on ‘‘Lives and 
Works of Famous Composers, 
Painters and Sculptors*’ aiso on 
the **‘ History of Music and Art."’ 


Drawing-rooms, Schoels, Clubs. Private Classes 
wae now for 1911-12. Piermont-on-Hudson, New York 


ETHEL CRANE 


SOPRANO— Oratorio, Recitals, Concert 
Available Sundays 
315 Ww. 98th St., New York. 
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Tel. 9211 River. 


HALLETT GILBERTE 


TENOR—COMPOSER 
HOTEL FLANDERS, 133 West 47th St., N. Y. City 
Composer of Minuet ‘‘La Phyilis’’ 


Sung with Great Success by Mme. Jeanne Jomelli 


** Serenade,” '' The Bird,” '' The Rain Drop,” "'A 
Rose and a Dream.” (Just issued uid G. Schirmer 
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Clark-Sleight 


817 WEST END AVENUE 


NEW YOLK 
TELEPHONE 9180 RIVERSIDE 


FLORENCE E. H. MARVI he 


VOICE 
Brooklyn: 75 Willow St. New York: 131 East 34th St 
Address Brooklyn Studio by letter for appointments 
Refers by permission to 
RICCARDO MARTIN, DR. HOLBROOK CURTIS 
and DR. W. H. DUDLEY 














NEW MUSIC—VOCAL 


AND INSTRUMENTAL 





ROM the press of ©. W. Thompson & 
Co. of Boston, Mass., come two new 
numbers* in octavo church music that are 
extremely well done. They are arrange- 
ments of parts from Mendelssohn's 
“Elijah” and Verdi’s “Aida” respectively, 
for mixed voices, with organ accompani- 
ment ad /ib., intended as responses for use 
in the service and are the work of Bertha 
A. Hall, of Providence, R. I., an organist 
of high attainments and an Associate of 
the American Guild of Organists. 

In the “Look down on us from Heaven,” 
from “Elijah,” Miss Hall has made an ar- 
rangement that is most satisfactory from 
both the standpoint of the organist and 
choirmaster. It is arranged within the 
powers of any choir of average ability and 
the ad lib. organ part is nicely conceived. 
The music from the second act of “Aida” 
has been chosen with good judgment. It 
is quite devotional in character and to it 
the arranger has set the text of the Epis- 
copalian hymn, “Heal me, O my Saviour, 
Heal.” The text and the music blend well 
and do not present any such fallacy as the 
arrangements of the “Pilgrim Chorus,” 
from “Tannhauser,” to “Thou Lamb of 
God,” or J. C. Bartlett’s “Dream” to sa- 
cred words did, when issued some short 
time ago. Miss Hall has done her work 
in excellent style, evincing good musician- 
ship and an appreciation of what is fitting 
and what is not by her choice of text and 
music, 


* * * 
N excellent arrangement of Dudley 
Buck’s song, “When the Heart is 


Young,”+ by Frank H. Brackett, is among 
the recent publications of the Oliver Ditson 
Company. The arranger has set the song 
for mixed voices and in doing so has shown 
considerable ingenuity. The melody is to 
be found in the soprano part throughout 
and the voice writing is well managed. 
The piano accompaniment is not difficult 
and the song should find a place on the 
programs of choral societies desiring mel- 
odious and still fairly light music. 
.: = = 
WO songs by Chester B. Searle,t “The 
Days of Long Ago” and “The Rose 
and the Heart,” are recent publications of 
the house of G. Schirmer. 

The first is a good rousing song, with 
plenty of dash, spirit and qualities that de- 
scribe “With a horse to ride, a sword to 
give” and the like. The composer has sup- 
plied the text with a bold, well-defined 
melody and the accompaniment is also in- 
teresting. It should prove to be most ac- 


*“Took Down On Us From Heaven.” Re- 
sponse from Mendelssohn’s “Elijah.”” Arranged 
for mixed voices by Bertha A. Hall. “Hear 
Me, O My Saviour, Hear.” Response from 
Verdi’s “Aida.” Arranged for mixed voices by 
Bertha A. Hall. Both published by C. W. Thomp- 
son & Co., Boston, Mass. Price 8 cents each. 

t“Wuen THE Heart Is Younc.” Song by 
Dudley Buck. Arranged for mixed voices by 
Frank H. Brackett. Published by the Oliver Dit- 
son Company, Boston, Mass. Price 12 cents. 

tTwo Sones, “THe Days or Lone Aco,” “THE 
RosE AND THE Heart.” For a medium or low 
voice. By Chester B. Searle. Published by G. 
Schirmer, New York. Price 60 and 50 cents 
respectively. 





ceptable when sung by Reinald Werren- 
rath, to whom it is inscribed. 

In his “The Rose and the Heart” it 
would seem as though Mr. Searle had over- 
stepped the limits of rational song-com- 
position and wandered to the land of mod- 
erne lieder-komponisten, searching in the 
realm of the ultra-modern for new effects 
without having something definite to say. 
Not that the song is extraordinarily un- 
usual or original, but it appears that the 
composer has aimed at a mode of ex- 
pressing himself that is as distinctly un- 
American as he is American. His rhythm 
is a highly ingenious one, to be sure, be- 
ginning on the after beat of 6/4 measure 
in the right hand, the left hand entering an 
eighth later; ingenious it is, but it is also 
what the German’s call gesucht—unnatural, 
strained, and shows care and thought in 
design rather than inspiration. In writing 
for the voice Mr. Searle is fairly happy, 
though the music for the singer in this 
work is not truly effective. The seventh 
measure from the end is a remarkable as- 
semblage of notes; and hard as the re- 
viewer has tried he is unable to fathom 
the composer’s intentions. It need hardly 
be added that the postlude in the piano, 
after the voice has finished, ends on an un- 
resolved chord. 

x * * 

FROM the press of the Gamble Hinged 

Music Co., of Chicago, comes a “Valse 
de Concert-Priscilla’] by Effie Allinson 
Hepler. It is a brilliant salon waltz, with 
melody that is about as original as can be 
used in a waltz of this type at the present 
day and is written with a good knowledge 
of the piano. It sounds much more diffi- 
cult than it really is, which will help in 
making. it a favorite piece with pupils. 
There is a hitch, however, which appears 
after the A flat ‘major section on page 3. 
Why the second half of the E flat major 
thematic material is brought in here, with- 
out any modulatory passage to it, is not 
understandable to the reviewer, and here 
it might be mentioned that the piece is 
about fifteen or twenty measures too long 
and that by omitting the portion referred 
to, sixteen measures, to be exact, and pass- 
ing directly to the new theme in A flat 
major, the composition would gain con- 
siderably. The ending is big and broad 
and brings the waltz to an excellent close. 
It will make an exceedingly attractive 
teaching piece for fairly advanced pupils, 
being of much greater musical worth than 
the Bachmann, Kern, Lange material, so 
often used by unmusical teachers. It is 
dedicated to Emil Liebling, the Chicago 
pianist. 

The “Gamble Hinge” is again in evi- 
dence and as commented on in a previous 
issue of Musica, America, is a device that 
should become universal in its use, holding 
the pages of a composition together in a 
more efficient way than anything yet in- 
vented. 


{‘‘VALse pe Concert-Priscitia.” For the Piano. 
By Effie Allinson Hepler. Published by the Gam- 
ble Hinged Music Ce., Chicago, lll. Price 75 
cents, 








Destinn Completes Opera Libretto 


Emmy Destinn, the Metropolitan Opera 
soprano, has just written from Prague to 
friends in New York that she has com- 
pleted the libretto of an opera and is 
looking for a composer to set it to music. 
Most of the text was written while she 
was in New York last season. The sub- 
ject is the story of Libussa, daughter of 
King Krok, of Bohemia, who married a 
peasant. Mme. Destinn has also started 
work upon her second play, which is to be 
a variation of the “Faust” legend, writ- 
ten as a comedy, and has also just finished 
a volume of verse founded on Bohemian 
national legends, 





Plancon, the Pulchritudinous 


I have just received from Paris a photo- 
graph scarcely cool off the camera of Pol 
Plancon. Of course that’s nothing. We 
all receive portraits of that handsome 
basso every once in a while. But this 
portrait shows that the handsome Plancon 
has quit brunetting his ambrosial locks and 
his Assyrian beard with a marvelously 
pulchritudinous effect. Not one of the im- 


presarios and singers who write from 
Paris or Montdore these days omits to 
mention that Plancon has dipped his vocal 
cords in the Fountain of Youth, also is 
singing better than in years and years and 
years. So it is quite likely that we shall 
hear his rolling and resonant voice once 
again before long—New York Telegraph. 





Haarlem Philharmonic Engages Chris- 
tine Miller 


The Haarlem Philharmonic Society, of 
New York has obtained the services of 
Christine Miller as soloist with the Barrére 
Ensemble at the opening recital of the 
season on November 16 at the Waldorf- 
Astoria. During October Miss Miller will 
tour through the South and West, starting 
immediately after her engagement as lead- 
ing contralto at the Worcester, Mass., Fes- 
tival September 27 and 28. On the 22nd 
she will appear in recital at Waterloo, la 
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August 13 with Humperdinck’s 
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NEW COMPOSITIONS BY 


Celeste D. Heckscher 


Anthem—‘“Out of the Deep.’’ 
To be given at Organists’ Convention, Phila. 


‘‘Dances of the Pyrénees,” for orchestra. 

“One of the greatest successes of the sea- 
son.”’—Carl Pohlig. 

“Jota Aragonaise’”’ and “Bolero and Fi- 
nale,’’ from the above, to be given by Willow 
Grove Orchestra Aug. 165. 

Music of Hungary. Song: high and low 
voice, 

Accompaniment arranged for orchestra. 

IN PREPARATION: 
Passacaille, for piano. 
Au Fond, for piano. 
Berceuse Pastorale, for piano. 
To the Forest, Suite for violin and plano. 
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Exclusive Management: 
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GOLDMARK’S SUMMER AT GMUNDEN 


Composer at the Place He Loves Best of All on Earth—His 
Work on His Memoirs—Hopes to Wriie an Opéra Comique 











stage shall have the rights to the perform- 
ance of his works. With conductors and 
stage managers he is not at all slow in ex- 
pressing his opinion as to the proper inter- 
pretation of his works, and the result of 
this opinion has always been a successful 


ARL GOLDMARK is again spending 
the Summer in the little vine-covered 
cottage at Gmiunden, according to his 
never-changing custom of forty years or 
more. Here he is to be found every year 
until the cold Autumn winds force him to 


seek shelter elsewhere. Of all places on performance. Much as Goldmark loves a 
earth Gmunden is most dear to him. quiet walk along the shore of the lake or 
When he is in Vienna he longs for the through the deserted woodland, he is 
dreamy shores of Lake Traun, and even equally happy in the theater in the position 


in Abbazia, on the hospitable coast of the of stage manager. He has an extraor- 


Austrian Riviera, where he usually awaits  dinarily good eye for the stage, something 
the coming of Spring, he has dreams of which Gustav Mahler always praised, and 
the Summer days to come in Gminden_ time and time again his advice has been 
which was the birthplace of nearly all the most valuable to the manager of a per- 
compositions which have spread his fame formance. 


far and wide. He says himself that the The time passes for Goldmark very 
most fruitful musical ideas seem to come _ rapidly in Gmunden. He is fond of the 
to him always when he is in Gmunden. warm weather, and the Summer of this 

When the paths are quite clear of other year has done him a world of good. Every 
wanderers one sees the small figure of the minute he is busy. When he is _ not 
master, with his snow-white curly hair, in the midst of some composition he is sit- 
quite alone, seeking out the least-trodden ting at his writing desk, working at his 
ways among the gardens and through the memoirs, which were begun two years ago 
woods. His eighty-one years seem to rest and which are to be published after his 
lightly upon him, death. These memoirs contain, in addition 
his own 


Or at another time he may be found to his autobiography, criticisms of 
sitting quite buried in his own thoughts at artistic creations and philosophic discus 
the rail of a little steamer, bound on an _ sions of the development of the art of 


Even the mod- 
spoken of in 


music during his lifetime. 
erns and their works are 
these memoirs. 

At present he is working at some new 


excursion to some idyllic spot on the op- 
posite shore of the lake. In spite of his 
advanced years he has never given up his 
love for solitude. It is seldom that he is 


to be seen at his table in the Café “Zum chamber music and “Lieder,” but has the 
Schiff,” and then it is only for an hour idea of writing a new symphony. In addi- 
or two’s recreation at taroque, which he tion, he has the wish to write one more 
plays for two heller a point. At other work for the stage, but has not yet been 
times he is nearly always alone, except able to find a suitable libretto. He wants 


when his daughter and grandchildren are the new work to be in the opéra comique 
in the little town on a visit. Then grand- style, somewhat on the order of the “Bar- 
papa takes the little ones under his musical ber of Seville.” The composition of 
care and gives them lessons regularly on heavier works for the stage he has given 
the old piano, although the master him- up altogether, not feeling himself equal 
self is only a mediocre pianist. any more to the strenuous exertions which 
But even the presence of his daughter the creation of such works demand. 
is insufficient to disturb him in his usual Epwin HuGHES 
customs. First thing in the morning he - 
is up and makes his own cup of coffee— 28,615 Operas 
one of Balzac’s habits—and he does not 
for a moment allow anyone else to attempt An American enthusiast, John Towers, 
to mix himself in the affairs of the house- has gone through the stupendous task of 
hold. In such matters the old gentleman making a dictionary catalogue of all the 
has his own ideas. operas and operettas which have been per- 
His independence has always been one formed on the public stage. The book runs 
of his strongest characteristics. He must, to over a thousand closely printed pages 
even to-day, have the first say as to which and no fewer than 28,615 works are cata- 
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logued. Mr. Towers tells us that he began 
his task in 1893, when he was fifty-eight, 
and that he finished it when he was seventy- 


three. All honor to his zeal and to his in- 
dustry! The book reveals some curious 
facts. The highest number of operas 


credited to a single composer is 166 against 
the name of Wenzel Mueller (1767). Eight 
other composers are over the hundred, our 
own Sir Henry Bishop having 102 operas 
to his name.—Musical Opinion. 
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Mrs. R. S. Nathan as “Manon,” in Which 
R6le She Won Favor in Chicago 


Cuicaco, Sept. 11.—Mrs. R. S. Nathan, 
a petite and captivating soprano, is attract- 
ing favorable notice in Chicago’s musical 
circles. She appeared last season at the 
opera school in a performance of “Manon” 
under the direction of Herman De Vries, 
singing the title role and winning praise 
for her singing of the difficult music and 
her skill as an actress. She was com- 
plimented by Charles Dalmorés, the French 
operatic tenor, who happened to be present 
on that occasion. Mrs. Nathan has a high 
soprano voice and has mastered a number 
of operatic roles. She has refused several 
offers of light opera engagements, prefer- 
ring to await opportunities in grand opera 
and concert fields. ca 


Chicago Poles Win Singing Contest 


MILWAUKEE, Sept. 11.—Chicago carried 
off the honors at the first annual singing 
contest of the Western branch of the Pol- 
ish-American Alliance of Singers at the 
South Side Armory. The contest was held 
on Sunday, the opening day, and choirs 
from Milwaukee, Racine, Kenosha, Chi- 


cago, Omaha, Grand Rapids and other cities 
took part. The Krakowiakow i Krako- 
weiawek, Chicago, won first place and a 
diamond medal. The gold medal for sec- 
ond place was awarded the Chopin Singing 
Society, Chicago. The Malek Male Choir, 
of Milwaukee, won third place. Honorary 
mentions were awarded the Lutina i Hal- 
kia Mixed Chorus of Grand Rapids and the 
Chopin Choir from the same nlace. Mr, 
and Mrs. A. Kwasigrochow, of Chicago, 
were the judges. On Monday morning a 
business meeting was held, at which Senator 
John C. Kleczka, Tudge Tohn C. Ludwig 
and Judge Michael F. Blenski were speak- 
ers. The officers elected are: President, 
J. Michalska; secretary, J. O. Kobrzynski; 


treasurer, I. Stankiewicz; general organ- 
izer, Professor B. Rybowiak, all of Chi- 
cago. The directors are Maria Petrowisza 


and John Rymanowicz, both of Grand Rap- 


ids, and Roman Strzilioky, Chicago. Grand 
Rapids was selected as the »'ace for the 
next annual convention. Mm. NN. Se 


BAUER AND MacDOWELL 


Pianist Denies He Ever Characterized 
Latter’s Sonatas as “Merely Chord 
Work” 


In a letéer to Musicat AMERICA denying 
that he had ever characterized MacDowell’s 
sonatas as “merely chord work,” as stated 
in an interview with another artist, Harold 
Bauer declares: 

“It is perhaps not amiss for me to recall 


in this connection that when I first per- 
formed a MacDowell sonata in London 
some five years ago the critics referred to 


it as a novelty, and although I have no 
definite data on the subject | have, on the 
other hand, no reason to doubt that I was 
the first to perform this work. 


“I may also be permitted to state that 
on my last tour in America I played the 
‘Sonata Tragica, by MacDowell, in up 
wards of thirty concerts throughout the 


country.” 


Spokane Soprano Makes Début in Opera 


of Italy 
Viterno, ITaLy, Sept. 8—Clara Cunning- 
ham, soprano, of Spokane, Wash., made 
her debut in opera here last night in the 


leading soprano role of “La Sonnambula.” 
The audience gave her a most favorable 
reception, and she was obliged to respond 
to numerous encores. 
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IS SCIENCE ENCROACHING ON THE ARTIST’S REALM ? 


By ROBERT GRAU. 








‘THE problem as to whether the people 

of the stage are financially affected by 
the encroachment of science and artifice 
in their realm is one that has yet to be 
properly coped with, though it is not to be 
doubted that singers and players of stand- 
ard repute have already grasped the signifi- 
cance of the motion picture and the phono- 
graph and few there are of those who 
have not bowed to conditions, also profit- 
ing in many cases hugely. 

The phonograph companies have achieved 
their arrangements with the world’s great- 
est singers. One of them began import- 
ing singers from Rome, Milan and Naples 
before their fame was achieved in this 


‘country and thus got their records at a 


far lower honorarium than if they had 
awaited the advent of these artists in our 
opera houses. It is also true that some of 
the singers brought from Buenos Ayres 
and Rio de Janeiro have never sung in 
public here to this day, but their vocal rec- 
ords are potent nevertheless. 


Tetrazzini’s Talking-Machine Experience 


An illustration of the condition in 
negotiating with distinguished stars of the 
opera is shown by the experience which a 
talking machine company had five years 
ago with Mme. Luisa Tetrazzini. The diva 
was singing at the Tivoli Theater in San 
Francisco; she had scored a_ sensational 
success, but had not yet become famous, 
Tetrazzini offered to give all of her vocal 
records to the company for $1,000 outright 
and no royalty. This offer the company de- 
clined. Thev now pay this same artist 
royalties amounting to over $25,000 a year, 
while the bonus given to her for her con- 
sent was just fifty times as much as that 
which she was willing to take at the outset. 

Caruso has been consoled for the period 
of inactivity at the opera house the last 
two years by the knowledge that his pho- 
nograph royalties exceed by far the fees 
he has lost by not singing in grand opera, 
though there are those who believe that the 
illustrious tenor’s incapacity is due greatly 
to the strain he has undergone with his 
voice in the effort to preserve for future 
generations the records of his marvelous 
artistry. 

The impresarios of grand opera in this 
country are giving serious consideration 
to the phonograph, and an effort has been 
made to obtain the services of the singers 
cheaper, owing to the opportunity for 
added earnings, but as yet no concession 
has been made, the artists claiming that 
the phonograph has helped to solve the 
impresarios’ problems by the fact that the 
balconies and galleries of our opera houses 
are now filled bv people who got their first 
incentive for opera-going through hearing 
the vocal records of the singers in their 
homes and even in penny arcades. 

The day of the stranded ‘ihespian has 
passed; no longer do we hear of “tie walk- 
ing actors”: nor is the “Rialto” in New 
York City the scene of their congregation, 
as it was wont to be in quite recent years. 


The cause of the change lies in the demana 
from the film companies for the very best 
talent. Recently in one reel exhibited by 
the Edison company, the writer recognized 
no less than four prominent players, not 
one of whom is rated in less than three 
figures when negotiating for a weekly 
salary. 


What the Talking Picture Will Do 


Sut it is the advent of the talking 
picture in the very near future that is ex- 
pected to create the greatest upheaval in 
theaterdom; already the spectacle of two 
of America’s foremost managers, Charles 
Frohman and Henry W. Savage, in fierce 
competition for the American rights for 
the French talking pictures now exhibited 
at the Olympia in Paris, has been on view 
and it is the last named gentleman who 
has captured the prize. 

The effort to synchronize the motion pic- 
ture and the phonograph so that operas 
and plays may be reproduced as to voice, 
motion and color has been going on for 
years, and Mr. Edison has promised that 
the day is not far off when the workingman 
will present his dime at the box-office of the 
modern theater of cinematography and in 
return will witness a complete rendition of 
operas with the world’s greatest singers 
in the cast; moreover, he has predicted 
that the counterfeit presentation will be 
well-nigh perfect. 


Patti’s Dread of the Talking-Machine 


Just once has an achievement of the pho- 
nograph caused regrets, yet even in this 
instance the records proved, alas, too true. 
Up to 1904 Adelina Patti refused abso- 
lutely to sing for the various companies, 
despite that as high as $75,000 was guar- 
anteed to her by one of the competitors. 
In the Fall of 1904 this writer entered into 
a contract with Patti for sixty concerts in 
America, paying her the extraordinary 
sum of $5,000 a night. In this contract it 
was agreed that if Patti sang for the pho- 
nograph the income thereof was to be 
equally divided between her and the writer, 
but the diva, with that shrewdness that has 
characterized her entire unexampled 
career, declined to sing. Her decision in 
this respect was generally regarded as be- 
ing due to Patti’s reluctance to have her 
records preserved for future generations 
with her voice no longer what it was. 

Would that this were true, but, alas, a 
year later, when no contract obligations 
remained to reduce her own income, the 
diva who for thirty-five years was without 
a rival allowed a phonogranh company to 
“take” her in a few of the dear old songs 
she was wont to conjure with such as “The 
Last Rose of Summer” and “Home, Sweet 
Home.” But let us draw a curtain here, 
save to acknowledge that here was evi- 
dence indeed that the phonograph records 
are as merciless as they are true. Patti 
drew tears from thousands with these 
plaintive melodies; the tears are yet forth- 
coming, but not from the same impulse. 
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Schmitt Declines Conductorship of 


Seattle Orchestra 


Henry P. Schmitt, the newly appointed 
concert master of the New York Philhar- 
monic Society, has, among others, been 
offered the post of conductor of the Se- 
attle Symphony Orchestra, in place of 
Henry Hadley and has declined the post. 
Mr. Schmitt has been prominently identi- 
fied with the Philharmonic Society for 
some years. A New Yorker, he began his 
career as choirboy of St. Augustine Chapel 
and was later its organist. He studied 
violin at Leipsic under Sitt and Hermann 
and played in the Gewandhaus Orchestra 
under such famous men as Brahms, Ru- 
binstein, Tschaikowsky, Max Bruch, Rich- 
ard Strauss and Nikisch. He was with 
Seidl both at the Metropolitan and in the 
Seidl Orchestra, as assistant conductor 
and concertmaster. He appeared fre- 
euently as soloist of those concerts. After 
Seidl’s death he conducted the Seidl Or- 
chestra concerts for two years. 





Saint-Saéns on Cacophony 


Saint-Saéns is no friend of modern 
cacophonists. In an article on “Anarchy 
in Music” in Le Courrier Musical, trans- 
lated in the Etude, he declares that ac- 
cording to the theory of these moderns, 


“he whose musical sensibility is properly 
developed is not he who, tasting wine, can 
give you the growth and the vintage year. 
It is he who partakes with equal tolerance 
of heavy wine or light, whiskey or brandy, 
preferring that which most burns his 
throat. It is not he who in judging a pic- 
ture, appreciates the delicate touches by 
means of which the different tones blend 
with each other, but he who brutally brings 
together vermilion and Verona green, as 
one sees at the exhibition in Autumn. It 
is not he who, in music, appreciates in- 
geniously contrived changes of tonality, 
giving the theme new and undreamt-of 
significance, as the great Richard does all 
through the score of ‘Die Meistersinger :’ 
it is he who, being at home in all tonalities, 
unceasingly piles up dissonances never pre- 
pared and never resolved, snorting his way 
through the musical field like a wild boar 
in a flower garden.” 





President Becker Returns to New York 


Gustav L. Becker, president of the New 
York State Music Teachers’ Association 
returned to New York this week with Mrs 
Becker after spending his vacation at 
Musicolony and in West Baldwin, Maine. 
Mr. Becker has reopened his pianoforte 
studios in Steinw ay Hall and has already 
begun registering pupils. 


“IRVING 2” 





ELEANOR ROSALIE 


THORNTON 


Pianist and Teacher 


92 Marlborough St. 





BOSTON 


Cc. I. VALENTINE, Director 
1036 Bloomfield Street, Hoboken, N. J 


VOICE, PIANO, ORGAN AND 
STRING INSTRUMENTS 


CHRISTIAAN, Violinist ELEANOR FOSTER, Pianist 


KRIENS 





TRIO QUARTET 
Address Telephone 
351 West 57th Street, New York 6677 ( olumbu 





Homer Norris 


Harmony Counterpoint Composition 
St. George's Memoria! House, 
207 East 16th Street, New York City 





STOJOWSKI 


THE POLISH PIANIST AND COMPOSER 


Limited Number of Advanced Students Accepted 
Applications to Mr. STOJOWSKI, care of Management: Concert 
Direction M. H. HANSON, 437 Fifth Avenue, New York. 





Miss 
Anna 


MILLER WOOD 


Mezzo-Contralto, Soloist and Teacher 
Soloist: Boston Symphony Orchestra 
Theodore Thomas Orchestra 

Kneisel Quartet, etc 


BOSTON 


Studio: Pierce Bidg., Copley Szq., 


FLORENCE 


Personal fidavets, 70 Halsey St, 
Vewark, / . Telephone 1 102. 








HINSHA W 


MEZZO SOPRANO 


M U I FO Fr D Formerly with Conried Metropolitan Opera Com- 
pany. Under exclusive management. 


HAENSEL & JONES, 1€. 42d Street. New York 


- BARITONE 


Metropolitan Opera Company, New York 


on 
CONCERTS Under direction of WALTER R. ANDERS 




















September 16, 1911. 


MUSICAL 


AMERICA 


23 





EXPERT ON PIANO TECHNIC RETURNS 


Celine Loveland, After Success 
Abroad as Teacher, Locates in 
Chicago 


CHICAGO, Sept. 11.—Chicago, always alive 
to the new and progressive, has been chosen 
by Celine Loveland as her headquarters 
after her five years spent in Europe. In 
the musical atmosphere of Berlin she 
won praise both as pianist and as teacher. 
The principles of her musical pedagogy 
lifted many a discouraged pianist out 
into active realization of 
One piano teacher, for instance, 
technical work 
All octave work produced in- 


has 


have 
of despondency 
ambition. 
thought 

yond her. 
flamed and swollen wrists, so that playing 
had been abandoned by her for a number of 
years. Emboldened to study with Miss 
Loveland, this disability was overcome in a 
few lessons and her piano playing resumed 

“There is no technical work impossible 
if one knows how to reach and destroy the 
difficulty,” remarked Miss Loveland. “In 
my own experience I have overcome certain 
so-called unalterable obstructions to tech- 
nical skill simply by the application of a 
few principles.” 

These “principles” Miss Loveland ac 
quired from Mme. Eylau, well known on 
both continents as an exceptionally success 
ful piano teacher. So well did Miss Love- 
land master this system of musical peda- 
gogy that Mme. Eylau left Miss Loveland 
in charge of her class while she spent a 
year in America, as the following notice, 
which anpeared in two Continental papers, 
bears witness: “One of the most success- 
ful piano teachers of Berlin, Mme. Wilhelm 
Eylau, is not returning here this Winter, 
but has left her class to her eminently capa 
ble assistant, Celine Loveland. Miss Love- 
land is already well known as a gifted 
pianist and teacher, and Mme. Fylau is to 
be congratulated in being able to leave her 
work in such reliable hands.” 

A maximum of results with a minimum 
of fatigue is a terse way of expressing Miss 
Loveland’s work among her pupils. She is 
not only familiar with normal methods, but 


certain quite be 














Celine Loveland, a Pianist and Teacher, 
Who Has Had Exceptional 
Success in Berlin 


work. She has studied with Mrs. Jessie 
L. Gaynor and understands Mrs. Gaynor’s 
methods of producing results with the little 
folks. 


Three years’ work with the famous vir 
tuoso, Rudolph Ganz, has familiarized Miss 
Loveland with his technic and musical in 
terpretation, so that she is a capable con 
cert pianist as well as teacher. She re 











enjoys stccess with children, giving them cently established a studio in the Fine Arts 

ear-training, composition and elementary Building. CE N. 
BORIS HAMBOURG, “ PRINCE”’”’ OF ’CELLISTS 

F Boris Hambourg were an older artist of the Sky Blue Water.” Both of these 


he would be hailed as a “King of ’Cel- 
lists,” but as he is still on the sunny side 
of thirty his admirers have entitled him 
“prince” of his instrument. He is a player 
1f marked powers, musical and intellectual. 
His skill in arranging songs and composi- 
tions, written for violin, for the ’cello has 
undoubtedly added to his standing among 
older musicians. The recent transcriptions 
made by Mr. Hambourg include Paganini’s 





“Witches Dance” and Charles Wakefield 
Cadman’s Indian song, “From the Land 
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will be played by Mr. Hambourg at his 
concerts this season, 

Last season Mr. Hambourg had appear 
ances with the Cincinnati Symphony Or- 
chestra, the St. Paul Symphony Orchestra 


and at recitals under brilliant auspices in 
Pittsburgh, Memphis, St. Louis, Baltimore, 
Boston and other cities. He gave three 
recitals in New York and played at one 


of the Bagby concerts at the Waldorf- 
Astoria with Geraldine Farrar, of the 
Metropolitan Opera Company, as the other 


soloist. Another engagement in the West 
last Winter which afforded more evidence 
of Hambourg’s scholarship and musician 
ship was a lecture-recital at the University 
of Wisconsin, at Madison. His audience 
there consisted of the music classes, the 
faculty and some musicians who received 
a special invitation to be present. The 
‘cellist, on this occasion, gave a lecture on 
the violoncello, and, of course, played the 
illustrations himself in a faultless style 
The program was made up of works which 
ranged from the pre-classical masters to 
modern day composers. 
Mr. Hambourg has made 
every country of Europe. He 
after success in England, France, 


tours in almost 
won success 
Gserman\ 
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and Russia and later visited South Africa 
and Australia. ..e is planning a tour of 
South America for the season of I9I2-I1913. 
Last Summer Mr. Hambourg, with his 
brother, Jan, the violinist, appeared in a 
series of historical recitals in Toronto and 
all who attended these recitals are in a 
position to administer rebukes to those who 
still prate about “limited repertory for the 
cello.” a ee 2 





STEINDORFF’S NEW POST 


University of California Appoints Him 
University Chorageus 


SAN Francisco, Sept. 5—An appointment 
of great interest and import: ance 1s that of 
Paul Steindorff as University Chorageus at 
the University of California in Berkeley. 
This means that Mr. Steindorff, one of our 
most able directors, will take charge of the 
U. C. Orchestra and the U. C. Choral 
Society. 

At a recent dinner given by the Music- 
ians’ Club W. M. Tomlins, of Chicago, was 
guest of honor, and during the course of 
the evening he gave an enjoyable talk on 
music. 

The 
of the Music Teachers’ 


first business meeting of the season 
Association of Cali- 


fornia was held on Tuesday evening at 
Kohler and Chase Hall. After the meeting 
Mr. Tomlins delivered a most interesting 
lecture, after which Mrs. Emily Louise 
Kellogg, a contralto from Philadelphia, 
gave a short song recital; her numbers 
were delightfully rendered, and she re 
ceived enthusiastic applause x. 3. 


What New York Will Pay for Music 
[From the New York Evening World.] 


During the next thirty weeks New 
York will spend fully $3,500,000—according 
to some professional estimates the figure 
will be nearer $5,000,000—on musical en- 
tertainment alone. The artistic aspect of 
this great carnival is less imposing. On 
the dramatic side. at least, it is more than 
questionable whether we are getting our 
money’s worth. 


SPENCER TO TEACH HERE 


Piano Pedagogue to Move Studio from 
Berlin to New York 


Bertin, Sept. 2—Vernon Spencer, the 
piano pedagogue, who has been conspic 
uous in Berlin musical circles for a num 
ber of years, has decided to remove his 
studio from Berlin to New York. Mr. 
Spencer declares that to a certain extent 
he has been induced to take this step by 
the fact that in New York he is apt to 
have fewer transient pupils than here, 


which, of course, is more satisfactory to a 
teacher. Scarcely less influential in bring 
ing about this change of residence are the 
repeated requests of many of Mr. Spence v's 
American pupils, who are teachers at home 

and who have been in the habit of coming 
to Berlin to enter his Summer classes. 
\lr. Spencer, therefore, goes to New York 
with his work already mapped out, 
cially as a large number of his Berlin pu- 
pils will return to New York to continue 
their studies with him. 

Mr. Spencer has left Berlin for a short 
trip through England and will sail for 
America on the Mauretania on September 
2. His temporary New York address will 


spe- 
espe 


be No. 430 West Fifty-seventh street. 
O. P. Jacon 
Oscar Saenger to Move 
Oscar Saenger, the vocal teacher, an- 


nounces through his secretary, Miss Lilly, 
that, after September 25, his studios will 
be located at No. 64 East Thirty-fourth 
street, between Madison and Park avenues, 
New York. Until September 25 Miss 
Lilly will be at the present studio, No. 51 
East Sixty-fourth street. 





Eleanor Spencer in Berlin 


3ERLIN, Sept. 1.—Eleanor Spencer, the 
young American pianist, has returned to 
Berlin after a stay of three months in Eng 
land and Holland. She has taken an apart 
ment here and is preparing for a large 
number of concerts during the season, be 
ginning in September and to include Ger- 
many, Holland and England. 1 Am ? 
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An orthologic method for acquiring a perfect pronun- 
ciation in the speaking and especially in the 
singing of the French language 


By Camille Thurwanger 


PRICE, NET, $1.50 


HE experience of thirty years of teaching, research 
and observation, of especial study of the laws of 
acoustics, phonetics, voice culture and elocution, on lines 
laid down by the greatest of French phoneticians, philolo- 
gists and singers, have enabled the author to write a work | 
whose conscientious use will result in ability 
nounce French (especially in singing) as perfectly as the 


Completely covering its subject the book supplies a 
demand which thus far has not met with an adequate 
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QPERA PROMISED 
TO LOS ANGELES 


San Francisco’s French Company 
Plans a Month’s Engage- 
ment 


Los ANGELES, Sept. 4.—Los Angeles has 
the promise of two opera “seasons” the 
coming Fall and Winter. Inasmuch as op- 
era is our weakest point, musically, this is 
good news. The Lombardi company is an- 
nounced for the Majestic Opera House 
with the “good, old” favorites—down as 
late as “Carmen”’—and later comes the 
news of several weeks by the French opera 
company which has headquarters in San 
Francisco. 

Mr. Grazi, of Paris, is at the head of the 
latter organization, and work is well under 
way. It is announced that twenty-seven 
sets of scenery are being painted; that the 
orchestra is engaged and composed mostly 
of Pacific coast musicians, numbering fifty. 
It is promised that a high grade of artists 
will appear in a strong répertoire. As now 
arranged the season will be divided so as 
to give twelve weeks in San Francisco, a 
month in Los Angeles and six weeks in 
the City of Mexico, if political conditions 
are sufficiently quiet there. The price 
schedule offers seats from $4 to $1. This 
is not so low as the schedule that Manager 
Behymer proved could be made a big suc- 
cess last season, but it is about half what 
the Metropolitan company charges in its 
visits. 

The end of tenor Charles T. Hendrick, 
a successful Castle Square Opera Com- 
pany singer, was pathetic. Gradually over- 
taken by blindness, he came West and 
studied osteonathy. But his misfortune so 
preyed on his mind that his reason was af- 
fected and he was taken to the asylum at 
Patton, mear here. After incarceration 
there his one idea was to sing and sing he 
did selections to the extent of his reper- 
toire. But it was a hallucination that was 
pleasing to both attendants and inmates, 
and when he sang the turbulent spirits 
were quieted. At last he passed away, still, 
doubtless, under the idea that he was on 
his beloved opera stage, singing to thou- 
sands. 

That there may be romance as well as 
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dissension in a choir loft is proved by the 
issuance last week of a marriage license to 
Frank H. Colby and Myrtle Pryible. Mr. 
Colby is organist and choir director of 
the St. Vibiana Cathedral and was one of 
the founders of the Gamut Club, of which 
he is an enthusiastic member; also he is 
the musical and dramatic critic of the 
Evening Express, the only active musician 
musical critic in the city. Miss Pryibil is 
the daughter of a well-known German 
manufacturer of St. Louis, where she ‘is 
well known in social and musical circles. 
The wedding is announced for Septem- 
ber 19. 

Gertrude Cohen has returned from Eu- 
rope after three years in Vienna, Berlin 
and Paris. After a few months’ rest she 
will fill concert engagements in the East, 
having made a strong record as a pianist. 
She should be heard with our local sym- 
phony orchestra. 

The Los Angeles Symphony Orchestra 
announces a strong series of programs for 
the coming season, under the direction of 
Harley Hamilton and the business manrage- 
ment of L. E. Behymer. Each season ex- 
cels the last in musical worth and financial 
results, and consequently much is expected 
of this one. These directors have been at 
the head of the two sides of this organiza- 
tion for the last fourteen years and have 
won success in spite of many difficulties. 


W. F. G 





Olga Samaroff’s Engagements with Or- 
chestra 


Mme. Olga Samaroff-Stokovski’s decision 
to play twenty concerts this year, arrived 
at in the middle of July, seemed too late 
for orchestral engagements, which are 
usually closed in the Spring. In spite of 
this fact, however, the number of concerts 
she desired has been almost entirely ar- 
ranged. In Boston, on March 1 and 2, she 
will play with the Boston Symphony and 
on March 6 in the Cleveland Orchestral 
series. She will also play in the Pitts- 
burgh series in Chicago, St. Louis, Cincin- 
nati, Oberlin, Dayton, Columbus, Terre 
Haute, Madison, Milwaukee, Fond du Lac, 
Greenville, Detroit and other cities. In 
Munich, where many artist friends have 
enjoyed the hospitality of her new home 
on the Isar Aulagen, Mme. Samaroff-Sto- 
kovski has planned new programs for 
America and has enjoyed with her con- 
ductor-husband a feast of music. 





Jeanne Franko’s Concert for Charity 


Jeanne Franko, the violinist and in- 
structor, was the star of a concert given at 
Rockaway Park, L. I., on September 2 for 
the benefit of the Sanatarium for Hebrew 
Children. She played a Bach “Air,” 
Hauser’s “Hungarian Rhapsody” and 
Sarasate’s arrangement of the “Mignon” 
gavotte and romance in beautiful fashion, 
with wunerring technic and poetic finish. 
She was heartily applauded for her work. 
Mme. Franko has returned to her New 
York studio after her vacation. 
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Tells of Possibilities of Acquiring 
Technic Through the Tekniclavier 








CHUMANN advised students of the 
piano to refrain religiously from the 
use of practice claviers and the like. “You 
will find that you cannot learn to speak 
from the dumb,” he said. He might have 
changed his mind, however, had he lived 
to become acquainted with the instrument 
devised by the well-known piano peda- 
gogue, Mrs. A. M. Virgil, by the use of 
which her pupils have attained to a pro- 
ficiency and a facility of execution that 
have been the wonder of pianists of many 
countries. And he might have admitted 
its excellent qualities even if he had re- 
tained his general views in regard to the 
vast majority of such devices. 

The silent instrument in question is 
called the “Tekniclavier’—or “Tek” for 
short. At a casual glance it looks very 
much like a grand piano of which three- 
quarters of the back has been cut off. 
Closer inspection will reveal further dis- 
crepancy in the fact that pedals are lack- 
ing. But for the rest the resemblance is 
striking. The keys are those of the reg- 
ular piano in every particular and the 
length of the keyboard is precisely the 
same. When struck rapidly and pressed 
fully down the keys give out a curious 
clicking sound. 

Pupils of the Virgil School think nothing 
of playing eight hundred, a thousand or 
even twelve hundred notes a minute. They 
do it so easily that an observer would take 
it to be mere child’s play. This is the 
result of practice on this clavier, asserts 
Mrs. Virgil. And she relates the story of 
a pianist who studied for years under one 
of the best known European instructors, 
who practised eleven hours a day and who 
after a number of years was by no means 
the superior of her own young pupils in 
the matter of velocity. So struck was he 
by the fact that he promptly made up his 
mind to place himself under her tuition. 

“There are, in my opinion, four require- 
ments for the making of a good pianist,” 
declares Mrs. Virgil. “They are, first, me- 
chanical ability; second, intellectual abil- 
ity; third, musical ability, and, lastly, emo- 
tionalism. For the development of the 
first I think the ‘Tek’ is quite unsurpass- 
able. All of our pupils are made to start 
off on it and for some time do not touch 
a piano. Some are kept at the ‘Tek’ six 
weeks and some might even be kept at it 
a whole year to advantage. They use it 
not only for technical exercises, but they 
memorize their pieces on it as well and 
only play them on the piano afterward. 

“There is a great advantage in this in- 
strument over the piano, in that one can 
start in with the very lightest kind of 
touch. Not only is this best for rapid 


playing, but it is invaluable in maintaining 
perfect relaxation and flexibility in the 
muscles of the arm and wrist. A slight 
pressure of the fingers will push the key 
down and consequently the muscles can- 
not stiffen, as they invariably do when 
there is any resistance in the keys to pres- 
sure. If the pupil does not hear the click 
of the key he knows he has not struck it 
correctly. One can increase the resistance 
of the keys at will, of course, so that after 
a time the touch will be the same as that 
of the regular piano. By that time there 
need be no fear of muscular stiffness, as 
the muscles will have become sufficiently 
strong. 

“One of the main advantages of the 
‘Tek’ is that it insures a perfect legato. It 
can be so arranged that when the key is 
released a second click is heard. If now 
we play a scale and join the notes as a 
good legato requires, only the one click 
will be heard. If we hear both we know 
that we have broken off between the notes 
and the legato is not as it should be. 

“One of the most obvious advantages 
of the ‘Tek’ is, naturally, the ability it af- 
fords to practise for hours at a time with- 
out ever causing any annoyance to the 
neighbors. And we have not the annoy- 
ing feeling that others are listening and 
criticizing or being bored or knowing 
what you are practicing or how many 
times you have repeated a passage.” 





No Vacation for Herman De Vries 


Cuicaco, Sept. 11.—Ever since opening 
his independent studio in the Fine Arts 
Building last June, Herman DeVries has 
been teaching uninterruptedly, despite the 
presumably dull Summer. Many profes 
sionals took advantage of a Summer stay 
in the city to study through both terms 
with this distinguished educator. Mr. De- 
Vries had planned an outing for at least 
ten days in the intervals between terms, 
but his pupils were so insistent that he 
was forced to remain in Chicago. In ad- 
dition, his associates have enrolled many 
students who wish to begin work before 
the Fall, so that he has had to content 
himself with mere week-end vacations 
Among the prominent professionals and 
other students now working with Mr. De 
Vries are: Luella Chilson-Ohrman, Nina 
Bolmra, Rose Kwasigrotch, Agnes Cor 
bett, Mr. Mercer, Mrs. Nathan, Mrs 
Chalmers, Mr. Ryboviack, Helen Devlin, 
Herbert Walfer, William Benjamin, Es 
ther Pearson, Lester Luther, Mr. Von 
Kittner, Mr. Paget, Mabelle Cox, Ruth 
Stein, Ella Aller, Miss Lieberman, Cecilia 
Johnson, Ellen O’Brien, Mr. Walker and 
Stella Neuberger. C. E. N 
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ADVANCE GUARD OF 
QPERA ARMY HERE 


F. C. Coppicus, W. J. Guard, Mmes 
Fornia and Hannah First 
Arrivals of the Season 


Coming as the advance guard of the an 
nual influx of grand opera celebrities, F. 
C. Coppicus, general secretary of the Met- 
ropolitan Opera Company, and William J. 
Guard, press representative of that institu- 
tion, arrived in New York 
aboard the Kronprinsessin Cecilie. Rita 
Fornia, the soprano of the company, and 
Jane Osborn-Hannah, who will appear with 
the Chicago company this‘season, and Max 
Rabinoff were on the same vessel. 

Mr. Coppicus is enthusiastic over the 
prospects of the forthcoming season. He 
has spent the Summer at the side of Giulio 
Gatti-Casazza, the general manager, and is 
confident that the work accomplished in 
Europe will make for a more brilliant sea- 
son than the Metropolitan has yet had. 

“One of our last engagements was that 
of Mme. Theodora Orridge, a mezzo-so- 
prano of considerable fame,” said he. “She 
has been a member of the Royal Opera in 


on ‘Tuesday 


Vienna and will appear here in leading 
roles.” 

Mr. Gatti-Casazza will arrive on Octo 
ber 8. Geraldine Farrar, who was sched 


uled to arrive on the Kronprinzessin Cecilie, 
changed her plans at the last moment and 
will not reach New York until Septem- 
ber 26. 

On the trip over Mr. Coppicus arranged 
a concert in which Mme. Fornia, Mme. Os- 
born-Hannah, Anna Held, the actress, and 
other prominent professionals participated. 
The receipts for this concert broke all pre 
vious records on the same ship. 


MANY NEW WORKS ON 
ORNSTEIN’S REPERTOIRE 


Pianist Announces Early Season Plans— 
A Noteworthy Concert at Blue 
Hill, Me. 


Leo Ornstein, the young Russian pianist, 
has been spending the Summer at Blue 
Hill, Me., with nis teacher, Mrs. Thomas 
Tapper of New York. He has been resting 
after his work last Spring, which com- 
prised a recital at the New Amsterdam 
Theater, New York, an appearance with the 
New York Philharmonic Society and a 
number of smaller engagements. His re- 
pertoire will include many new works 
which he has added during the Summer 
and New Yorkers will hear him on Octo 
ber 15, when he appears as soloist with the 
People’s Symphony Orchestra, playing the 
Liszt “Hungarian Fantasy” at the Liszt 
celebration by that orchestra. 

On August 12 Mr. Ornstein gave a re- 
cital in Blue Hill at the Town Hall, as- 





sisted by Charlotte Parker, soprano. The 
program was most interesting and read as 
follows: 


Grieg, Improvisata; Dvorak, Humoreske; Lia- 
dow, “Music Box’’; Leschetizky, Etude, Leo 
Ornstein; Brahms, “Standchen”’; Schumann, 
‘Schneegléckchen”’ ; Franz, “Madchen mit dem 
othen Mundchen,” Charlotte Parker; Chopin, 
+ org Scherzo, Etude Mr. Ornstein; Horatio 
Parker, “A Robin’s Song,” “The  Blackbird,’’ 
“Love in May,” Charlotte Parker; Leo Ornstein, 


Nocturne; “A Paris 
Valse Caprice, 


Romance, “After Scarlatti,” 
Street Scene at Night,”’ Rubinstein: 
Vir. Ornstein, 


A distinguished audience heard the re 
cital and the work of Mr. Ornstein was 
applauded with enthusiasm. His first 
group, made up of compositions in the 
shorter forms by celebrated composers, won 
immediate favor, while his Chopin was 
done con amore. His own compositions 
showed marked individuality of expression, 
original harmonic touches being present in 
all of them, and it is needless to add that 


he played them with complete mastery. 
The Rubinstein “Valse Caprice” was given 
at a tempo that fairly took the audience 
by storm and encores followed. 

Miss Parker showed herself the pos 


sessor of a well-trained voice and did her 
part of the program with much understand 
ing and with a fine sense of interpretation, 
scoring heavily in the Parker songs. 


\mong the patronesses of the concert 
were Mrs. Dean Holden, Mrs. Horatio 
Parker, Mrs. Ethelbert Nevin, Mrs. John 


leagle and Mrs. Frank Teagle. 


Mme. Litsner Reopens Vocal Studio 


Mme. A. Litsner, the New York vocal 
teacher, has returned from a Summer's so- 
journ in Paris and has reopened her studio 
at No. 54 West Thirty-ninth street. Fresh 
from interesting experiences in the studios 
of the leading Parisian teachers and the 
vocal classes at the Conservatoire, where 
she made a study of teaching conditions, 
Mme. Litsner returns with renewed vigor 
for the current season’s work. On her 
arrival she received encouraging reports 
from some of her professional pupils. El- 
laine D. Gilbert, the prima donna soprano, 
has been meeting with signal success in 
\tlantic City. Jeannette Ocrona, dramatic 
soprano, has also been winning laurels in 
New York. 


Vladimir Dubinsky at Chicago 


Cuicaco, Sept. 9.—Vladimir Dubinsky, 
the cellist, was the soloist to-night at the 
concert at Ravinia Park by the Minneapolis 
Symphony Orchestra, Emil Oberhoffer con 
ductor. The entire program was well se 
lected and much admired, but Mr. Dubin 
sky’s selections were the most popular of 


all and were applauded to the echo. He 
played two selections by Popper, “An- 
dacht” and “Gnomentanz.” Mr. Dubinsky 


has been a frequent soloist in the concerts 
of the Minneapolis Orchestra at Ravinia 
and has established himself firmly in the 
high estimation of local concert-goers. 





Bohemian Violinist Here from Europe 


Rudolf Luks, a young Bohemian violin- 
ist of promising abilities, returned to this 
country a few days ago after five years ot 
study abroad. Mr. Luks is a graduate of 
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MANAGER KUESTER AND HIS WIFE AT LAKE HOPATCONG 














Eugene Kuester and Edith Haines-Kuester, the Composer, on the Porch of Their 
Bungalow at Lake Hopatcong : 


UGENE KUESTER, of the managerial has won favor with them, so much so in 
firm of Kuester & Richardson, has fact, that she took a number of them with 
just returned to the city after a stay at her to England recently and will introduce 


them to English concert audiences. 
(he Kuester bookings are greater than 
ever and the season promises to be a not- 


Lake Hopatcong, N. J., during August and 


a part of September. He completed a 


Western trip before resting for the Sum- able one for the firm. With such artists 
mer and 1s planning to start on his Eastern as Leo Ornstein, the young Russian pian 
tour very shortly. His wife, Edith Haines- ist; Marcus Kellerman, the bass baritone; 


Kuester, the gifted composer, has found Lorene Rogers-Wells, Maude Klotz and 
Lake Hopatcong an ideal place for compos- Gertrude Rennyson, sopranos; John Finne 
ing and has been at work on “Seven Chil gan and Charles Hargreaves, tenors; Hol 


dren’s Songs,” the poems of which she has’ ger Birkerod, the Danish Ballad singe r, and 


been collecting for a long time. Mme. many other noted singers, violinists and 
Norelli, the soprano, has been singing Mrs. pianists, it is only natural that important 
Kuester’s songs in America this season and engagements have and will be secured. 





the Prague Conservatory and a pupil of occasion. In addition to his numbers in 
Sevcik, Bastar and Sucky, all of Prague, the oratorio he will sing three additional 
and also of L. Greene in New York. He solo numbers, Mr. Steele will also give 
has given not a few successful concerts in two recitals in Connecticut in the imme 
l\urope and has written several meritorious diate future. 
violin compositions, one of which is ded oreo amagiane 
icated to the Emperor Francis Joseph. He Arthur Friedheim’s Return 
orga with a gold medal by the That Arthur Friedheim is to return to 
— America this season, under the manage- 
Season’s Opening for Tenor Steele ment of R. E. Johnston, is cause to arouse 
much interest in the musical world, for 
Roy Williams Steele, the tenor, of New among the Liszt players none has won 
York, has been booked to appear in a_ greater laurels than Friedheim. He will 
performance of “The Crucifixion” at Mos- arrive with Alexander Heinemann the 
cow, a suburb of Scranton, Pa. on Sep- middle of November and begin his tour in 
tember 27, and will open his season on this the Middle West. 
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CHICAGO EDUCATIONAL SEASON OPEN 





This Year Finds a Larger Number of Conservatories, More Compre- 
hensive Courses and Many Newcomers Among the Individual 


Teachers 


HICAGO, Sept. 11.—The educational 
season opening this week promises to 
be in many ways noteworthy, not only for 
a larger number cf schools but for enlarged 
facilities and increased scope of operation. 
Many of the smaller schools are putting 
in full academic courses and securing rep- 
resentatives for feature courses and special 
studies. More notable musicians have open- 
ed independent studios than ever before 
and a number of famous cencert stars have 
been fairly forced to do coaching—all of 
which adds unusual zest and artistic worth 
to the present season and gives it remark 
able opportunity for the beginner as well 
as the seasoned personage in music. The 
répertoire of the Chicage Grand Opera 
Company, the present active presence of a 
light opera company and the promis sed com 
ing of the Lombardi Grand Opera Com- 
pany, together with the regular series ot 
the Theodore Thomas Orchestra, the con- 
certs of the Apollo Club, the Chicago 
Madrigal Club and a large number of mis 
cellaneous concerts by resident artists and 
traveling stars, also the Sunday popular 
concerts to be given under the auspices 
of the Chicago Grand Opera Company 
make a fascinating and formidable list of 
musical entertainments already announced 
for the coming season. 

Georgie Kober, president of the Sher- 
wood Music School, has returned from a 
brief but well-earned vacation, much re- 
freshed and highly gratified over the regis- 
tration in the institution of which she is 
the head. 

William Morse Rummel, violinist, has 
opened a studio in the Fine Arts Building 
and will shortly give a recital at the 
Music Hall. 

Earl Blair, a popular and gifted young 
pianist, has returned from his trip abroad. 
While in Paris he enjoyed the instruction 
of Harold Bauer. 

Wilmot Lemont, of the Walter Spry 
Piano School, who varied his vacation be 
tween the pine groves of Wiscensin and 
rock-bound coast of New Brunswick, 
young idea pre- 


the 
is now back teaching the 


liminary essentials in piano playing in the 
ine Arts Building. 

Theodore S. Bergey takes particular 
pride in the appreciation of his pupils who 
are appearing before the public in concert 
or opera, and has among new treasures for 
his scrap-book a letter just received from 
Eroa Dillon at Vancouver, thanking both 
his wife and himself for the vocal improve 
ment that in that individual case was ac 
complished in such a brief time. 

Miss Mylott to Make Chicago Her Head- 
quarters 

Eva Mylott, the distinguished Australian 
contralto, whose work here last Summer 
at Ravinia Park attracted attention, writes 
from New York that her Eastern repre- 
sentative, R. E. Johnston, has prevailed up 
on her to make Chicago the center of her 
operations during the coming season, as 
many of her concert engagements are in 
the West and Middle-West. She has ac- 
cepted an invitation to take up one of the 
finest church choir positions in Evanston 
and will commence her duties there early 
in October. 

Alexander Zukowsky, the violinist, has 
taken up a studio at No. 631 Fine Arts 
Building and has become an associate with 
the Mary Wood Chase Scheol of Artistic 
Piano Playing. He will be a member of 
the faculty and have charge of the violin 
department. 

Harold Henry, the Chicago pianist whose 
work last season in concert won such 
hearty endorsements in the larger cities of 
the West, has returned to this city, in 

vigorated after a wholesome vacation in 
naeekss Canada and Prince Edward Island, 
where he lived a great deal out of doors. 
He has secured a studio at No. 422 Fine 
Arts Building—meets his pupils this week 
and expects to resume his concert work in 
October, arranging his tour so that it will 
not interfere seriously with his class work. 

J. Douglas Swargerty opens his concert 
season at the North Congregational Church, 
Englewood, September 15. 

Arthur Dunham, the organist, in addi 
tion to his choral bodies in several Wis 
consin cities, will have a class in Milwaukee 
and likewise at the Chicago Conservatory 
this season. 
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After a long absence in the West, Robert 
Stevens has returned to Chicago and oc- 
cupies the bench as organist of the St. 
James Methodist Church. 

Louise St. John Westervelt was unable 
to take her annual outing to Europe this 
season, but snatched a brief vacation in 
Wisconsin. She is back again and has or- 
ganized large classes in the Columbia 
Schoel of Music. Miss Westervelt has 
been too busy for several seasons past to 
do much concert work, but expects to re 
turn to the public entertainment field this 
year. 

Marion Green Back from Motor-Boating 


Marion Green, the basso-cantante, has 
returned from a series of daring ad- 
ventures with his motor-boat up and down 
the shores of the Mississippi, and will open 
the tine series of subscription concerts early 
next month in Des Moines, Ia. 

William A. White, of the Northwestern 
University of Music in Evanston, who also 
has charge of the ear-training classes of 
the Columbia School of Music, has return- 
ed from a ten days’ rest in the East and 
resumed his classes. 

Kirk Towns is back in his studio in the 
Chicago Musical College after four weeks’ 
rest varied by several vocal recitals in his 
native State of Iowa. 

Walter Allen Stults, the stalwart young 
basso, and Edith Monica Graham Stults, 
seprano, are booking joint engagements 
for recital and oratorio. 

Lucille Stevenson-Tewkesbury will sing 
“The Messiah” with the Harmonic Club, of 
Cleveland, on September 17. 

Emma A. Siegmund, pianist, has return- 
ed from her Summer at Pistakee Bay at 
Fox Lake, Ill, and opened a studio at No. 
519 Fine Arts Building. 

Dr. Charles Allum, the teacher and con- 
ductor, originally associated with the Bush 
lemple Conservatory, has returned to be- 
come a member of that faculty. 

According to advices from William 
Thorner, Anna Fitzhugh, the Chicago so- 
prano, will make her operatic début at 
Rome on October 4 in “La Bohéme” with 
Caruso, 

John R. Rankl, who recently appeared 
with success at the University concert in 
Handel Hall, in addition to his teaching in 
the Fine Arts Building, has charge of the 
vocal department of the Park Ridge School 
of Music and will direct St. Mary’s Episco- 
pal Choir. 

Grant Schaeffer, who: has been spending 
the Summer with his wife at the Hem 
locks, Lake Wemphremagog during July 
and August, is now taking the picturesque 
Saguenay trip. In addition to his inde 
pendent studio work in the Fine Arts 
Building, he will continue as vocal director 
of the Northwestern University School of 
Music at Evanston. 

Oolliatha Zimmerman, who has been mo- 
toring through the mountains of New Eng- 
land, has returned and resumed her teach 
ing in the Auditerium Building. 

\lice Pinch, of St. Paul, who studied 
here with Herman Devries and Marvin 
Witte, recently returned from a consider- 
able stay abroad in the studio of Jean de 
Reszke, 

Gilbert Shorter will give a performance 
of Mendelssohn’s “Midsummer Night's 
Dream,” accompanying the play of Shake- 
speare, all parts being taken by the mem 
bers of the class that he has at the Chicago 
Conservatory of Music. 

Vera Allen, a pupil of Mme. Johanna 
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Hess-Burr who appeared here earlier in 
the season at Ravinia Park, has been en- 
gaged as prima donna for the Aborn Opera 
Company, which played an engagement 
here in December. 

Concerts at the American Conservatory 

The American Conservatory has outlined 
a formidable list of concerts and recitals 
for the coming season. The usual series of 
Saturday afternoon recitals will take place 
at Kimball Hall beginning Saturday 
October 7. The recitals are given by the 
principal artists of the faculty and by ad 
vanced students. 

Ada Markland-Sheffield, concert soprano 
and teacher, is particularly proud of her 
pupil, Mrs. Stella S. Ogden, a coloratura 
soprano, who has done all of her studying 
with her, and whose services are much in 
demand this season. 

One of the most promising and attrac- 
tive singers of the true order of contraltos 
is Harriet J. McConnell, a pupil of William 
Beard, who has been giving recitals in the 
most exclusive homes of Chicago’s suburbs. 
She has been studying with Mr. Beard for 
twe years past, provides his accompani- 
ment and is a member of his opera quartet. 

Harriet Case has returned to take charge 
of her vocal class at the Cosmopolitan 
School of Music in the Auditorium Build 
ing, after a successful season during the 
Summer with the Sheehan Opera Company. 

Maud A. Miner has charge of the de 
partment of Dramatic Expression at the 
American Conservatory. She will be as 
sisted by Adelaide Barsaloux. 

Walter Spry will give the first of a series 
of weekly piano programs before his Inter 
pretation Class Friday. The program in- 
cludes: Schubert, Impromptu op. 142 No 
2; Beethoven, Sonata op. 90, Concert 
Study; Dance of the Gnomes by Liszt, 
and the same composer’s Hungarian Fan 
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San Francisco Institution Is in Turn 
Sued by Departing Teacher 


SAN Francisco, Sept. 3.—The California 
Conservatory of Music, which, after some 
changes in management, seemed to start 
out on a prosperous new career last season, 
has got into litigation after the retirement 
of two leading educators of more than na 
tional reputation. George Kruger, the em 
inent pianist who was at the head of the 
piano department, resigned his position 
several weeks ago and established a studi 
of his own. Recently Leandro Campanari, 
who is one of the most noted of American 
educators in the musical field, gave up the 
musical directorship and followed the ex- 
ample of Mr. Kruger by opening a private 
studio. 

The conservatory immediately brought 
suit against Mr. Campanari, alleging 
breach of contract and. demanding dam 
ages of $15,000. Mr. Campanairi, in a 
cross-complaint, asks for damages of 
$25,000, alleging false representations on 
the part of the conservatory man: agement 
and claiming that he has suffered seriously 
by loss of time and injury to his reputa 
tion. 
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SELECTS AMERICAN 
SONGS FOR HIS TOUR 


Marcus Kellerman Preparing for a 


Season of Recitals and 
Concerts 








Marcus Kellerman, the American Bass- 


Baritone 
Marcus Kellerman, the _ bass-baritone, 
returned to New York on September 2 
after a successful month at Chautauqua, 


N. Y. He is 
singer ever heard 
stay received ovation 
appearances. He leaves 
through the Northwest 
which will last until the 
vember. His managers, Messrs. Kuester 
& Richardson, of New York, have many 
important bookings for him, among them 
engagements with the Minneapolis Orches 
tra, the Atlanta Orchestra and a Southern 
tour beginning Tanuary 1. Mr. Kellerman 
is spending his leisure time, prior to the 


possibly the most popular 
there and during his 
after ovation at his 
for a recital tour 
on September 25, 
middle of No 
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opening of his season, in looking ovei 
new songs issued by prominent publishers, 
and through an examination of some two 
hundred songs yielded recently but four 
that were acceptable to him, with perse- 
verance he has_ selected new American 
songs by Henry Hadley, Bruno Huhn, 
Clyde Van Nuys Fogel, Winter Watts, A 
Walter Kramer, William Parson and ‘ 
\lilligan Fox, which he will feature on 
his recital programs for the coming sea 
son. 


SAN FRANCISCO MUSIC 
CIRCLES AGAIN ACTIVE 


Various Concerts and Musicales Enliven 
Early September Days in Golden 





Gate City 
San Francisco, CAL., Sept. 4.—A con 
cert was given in Hall 


Century Hall Saturda 
evening for the purpose of obtaining fun 
to provide a dormitory for the girls at the 


University of California The committe: 
in charge comprised Jeanette Mailler, 
Emma Black and Ruth Stack. The pr 
gram was interestingly revealed by Mael 
Clinch, Hother Wismer, Mrs. 0. K. Me 
Murray, Asley Pettis and Luther Mar 
chant. 

The Treble Clef Club of the University 


of California, composed of young girls un 


der the direction of Paul Stiendortf, also 
sang two numbers with pleasing effect 
The first, “In Fair Seville,” by G. Piern 
and the second “In May” (Parker), which 


closed a most enjoyable program 

\ concert was given recently at the 
studio of Mrs. Oscar Mansfeldt by teach- 
ers who have been taking the advanced 
Summer course of instruction under Mrs. 
\lansfeldt. the program was given by 
Louise Trescher Eugenia Higgins and 
Clara Heinrichs and was most interesting: 
the numbers being chosen from the works 
of Bach, Mozart, MacDowell, Tschai 
kowsky, Debussy, Schiitt, Liebling and 
(hopin. 


A fair sized audience had the pleasure 
of listening to Viola Van Orden in a song 
recital at Century Hall Friday evening 


Miss Van Orden who is the possessor of a 
pleasing mezzo-contralto voice, was as 
sisted by Benjamin Berry, tenor, and At 
thur Weiss, ‘cellist. Dr. H. J. Stewart 
presided at the piano 

The Sequoia Club gave a reception [ri 


day evening to members of the Lombardi 
Grand Opera Company. Signor Mario 
lambardi gave an interesting talk on op 
eras and composers of Italy, after which, 


baritone of th 
Was 


Antola, favorite 
company, sang several numbers. Ile 
followed by Michele Giovacchini, basso, 
whose singine has been the delight of mu- 
sic-lovers at Idora Park this 

The California Conservatory of Music 
held a facultv recital Friday evening in 
Hohler and Chase Hall. \ sized 
audience of musical people enjoyed the 
splendid program which was given. Mrs 
William Henry Banks, nianist; [Hlelen J. 
Sloane, vocalist; Ernst Von Gizycki, ’cell- 
ist; Mrs. Gisela Von Gizycki, harpist; Ju 
lius A. Hang, violinist; John C. Manning, 
pianist, and W. M. Rosmus, monologist, 
The accompanists were Miss Jenks, violin 
and Mr. Ginn, piano. 

A large and appreciative audience filled 
the Greek Theater Sunday afternoon at 
Berkeley. The half hour of music was 
given by Kate Christie, violinist, pupil of 
Mme. Eileen O’Moore. The sweet strains 
from Miss Christie’s violin combined with 
the beautiful sunshine and outdoor atmos 
phere proved a delight to those in attend 


Angelo 


scason 


OKC «J 


ance 


The California Club opened its fifth year 


of the Sunday afternoon assemblies ye 
terday with a concert arranged | Mr 
Olive Reed Cushman of Oakland Thos 
who participated were: [dna Fisch 
contralto; Glena McCracken, pianist; | 
tie Webster, vrolinist. The accompanists 
were Mrs. Hugh McCurrt ind Anni 
Sheriff. 

A reception was ender | | \ 
Bacon, director of must Pomona (| 





KATHARINE GOODSON’S SUPPLE 


RIGHT HAND 

















Miss Goodson, the Distinguished English Pianist, Will Again Visit the United States 
This Season for a Concert Tour 


ZATHARINE GOODSON, the eminent 

Inglish pianist, who is to be in Amer- 
ica from January to May, 1912, will have a 
tour booked for her when she arrives that 
will reflect much credit on Antonia Sawyer, 
her manager. To her engagement with 
the Boston Symphony, the New York Phil 
harmonic, the Minneapolis, are now added 
appearances with the New York Symphony 
and the Cincinnati Orchestra, with which 


latter she will be heard in Pittsburgh. Re 
citals have been arranged for New York, 
Boston, Philadelphia, Buffalo, New Orleans 
and Raleigh, N. C., and many engagements 
with clubs and private societies are under 
way. The right hand of the artist shown in 
the accompanying photograph is possibly 
one of the most perfect examples of the 
piano virtuoso hand to be seen at the pres 
ent day. 





Claremont, by Mr. and Mrs. Henry 
\Mionday evening at the Pas- 
[he guests were entertained 


lege, 
B. Pasmore 
more studios. 


by vocalists—Lulu Pieper, Judith Reusch, 
Chester Herold—and Mary Pasmore, the 
well-known violinist. The Pasmore Trio 
also gave several charming numbers. 

ms a 


MISS LISTEMANN’S TOUR 


Soprano, Who Is a Baseball “Fan,” Has 
Many Bookings in Northwest 


CHICAGO, Sept. 11—Virginia Listemann, 
atter returning from the Listemann Sum- 
mer seat in Wisconsin, has been assiduously 
devoting herself to the enlargement of her 
repertoire at her home on Fuller 
ton Boulevard, varying the study only with 
religious attendance on Sunday afternoons 
to observe the national game at Comiskey’s 
Ball Park. Miss Listemann is an enthu 
siastic Cub “fan.” She was particularly 
anxious to a flight during the avia 
tion meet but declined to submit to the lim 
ited conditions in simply sailing about the 
restricted area of Grant Park. She was 
insistent for an altitude record and a hun- 
dred miles straight-away flight. J. Saunders 
Gordon wired her yesterday from the North 


concert 


make 


Pacific Coast that he had booked the joint 
tour of Virginia Listemann, coloratura so- 
prano, and Theodore Sturkow-Ryder, pian- 
ist, to open at Winnipeg on September 25th, 


Southport the 26th, Yorktown the 27th, 
Edmenton the 28th, Calgary the 29th, Mc 
Leod the 30th and Lethbridge and Spokane 
and Nelson, D. C., and negotiations are 
pending for the solid booking of October 
and November on the Pacific Coast and in 
the Northwest C. E. N. 


Edythe Snow Huntington to Open a 
Studio in New York 


kdythe Snow Huntington, a pianist and 
eacher of Montclair, N. J., will open a 
New York studio this Fall at Carnegie 
| She will also have a studio in Plain 
N. J.. where she will teach on Sat 
irdays and is already busily engaged with 
ny pupils who have been under her 
euidance during recent years. Her time 
also occupied in joint recitals with Lydia 
rie Hotz, reader, with whom she has 
done a considerable amount of work, win 
favor for her artistic accompaniments 
She has also done original work in com 
n and frequently played a num 

el f then in public 
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MORE EDDY RECITALS. 
Organist and Wife Repeat Greenfield 
Program in Alliance, O. 

_ Clarence Eddy, the organist, gave the 
following program on September 5 at the 
Second Congregational Church in Green 
held, Mass, with the assistance of Mrs. 

Eddy: 


Festival Prelude and Fugue on “Old Hundred 


Clarence Eddy; ‘“‘Evensong’” (new), Edward 

Johnston; Toccata in F Major (new), Thomas 
J. Crawford; Song, “How Long, O Lord” (new), 
James H. Rogers; (a) Prelude in ID Minor. Louis 
Nicolas Clerambauit (1676-1749) (b) “Soeur 
Monique” (Rondo), Francois Couperin (1668 
1733), (arrangements by Alex. Guilmant); ‘Fin 
landia” (new), Jean Sibelius, (tone-poem for o1 
chestra, arranged for organ by H A. bricket 

Songs, (a) “O weine nicht’ (by request), Anon 
(A German Love Song): (b) “An African Love 
Song,” Ethelbert Nevin; Sonata in E Minor 
(new), James H. Rogers; Songs, (a) “Dearest,”’ 
Sidney Homer; (b) “When Song Is Sweet,’”’ Ger 


“Give Me the Sea,” R 
“Benediction Nuptiale’’ 

(dedicated to Clarence 
Giuseppe Fer 


trude San Sousi; (c) 
lluntington Woodman; 
(new), iP Frank rysinget 
kddy); Wedding March 


rata (from the Wedding 


(new), 
Suite). 


presented in 
\lhance, O., 
when the eminent or- 
ganist will dedicate a new Hillgreen and 
Lane organ. Vernon Henshie, organist of 
the First Christian church of Springfield, 
lll., has come to New York for some spe 
cial organ instruction under Mr. Eddy 


The same program will be 
the First Baptist Church at 
this Friday evening, 








RECINA 


VICARINO 


PRIMA DONNA SOPRANO 


“A Genuine Musical Discovery”’ 
Alfred Metzer, in Pacific Coast Review. 


Many famous singers have sung in San 
Francisco in their young ambitious years, 
but mever one of greater genius than Vi- 
carino.—Frances Jolifle in San Francisco 
Bulletin. 


Sole Representative 


H. ALEXANDER, 1433 Broadway, New York 
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The Art of Listening 
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Nov. and Dec., Western Tour Jan. and Feb., Southern Tour 
Mr Vin ents Pe rmanent 4 ldr ERIE, PA. 
MYRON A. 
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Pianist, Accompanist and Coach 


Studio: 39 East 30th Street, New York City 
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MUNICH NOW MUSIC 
CENTER OF BUROPE 


[Continued from page 11] 


Walking along the quaint little streets of 
Bayreuth last week | saw well-known New 
Yorkers by the dozen, men and women 
prominent in the social, material and mu- 
sical world of the great city. English is 
heard as much as German. Lunching in 
Festspiel Haus one day were Alfred 
Hertz, Mr. and Mrs. Andreas Dippel, Mme. 
Mariska Aldrich, Gertrude Rennyson, Mr. 
and Mrs. Frank King Clark and many 
others. 

there is a delightful camaraderie be- 
tween American and German artists, too, 
and every one appeared to understand the 
other perfectly. I noticed Kitty Cheatham 
standing between tall Carl Baun, the young 
basso, who came from the opera in Wies- 
baden and Vienna to fill his Summer en- 
gagement in Bayreuth, and Walter Soomer, 
who is so highly appreciated as Hans Sachs. 
In the same group were Ellen Gulbranson 

now the famous Briinn/ilde—and Louise 
Reuss-Belce, the well-known teacher in 
Berlin, who by the way predicts a bright 
future for Mariska Aldrich in Wagnerian 
roles. Leo Slezak and his wife were also 
seated among a number of other interest- 
ing people. 

Many informal entertainments were 
given last week by hospitable visitors who 
have rented villas for the Bayreuth season 
or by those who live in hotels. The 
Countess Gravina, daughter of Richard 
Wagner, gave a tea at her father’s old 
home, “Wahnfried,” the guests of honor 
being Kitty Cheatham and Princess Sophie 
of Saxe-Weimar. 

During the last few days at Munich 
there have been times when the Continental 
might have been a Metropolitan hotel, con- 
sidering the number of Americans seen in 
the corridors and on the terrace. Yester- 
day, dining on the terrace, I saw Geraldine 
Farrar, Scotti, Edyth Walker, who has sung 
Briinnhilde so successfully this season; 
Mr. and Mrs. Fred Steinway, Maude Fay, 
Mr. and Mrs. Ossip Gabrilowitsch, Mr. and 
Mrs. Dippel, sxitty Cheatham, and Mme. 
Cahier. Mme. Cahier has been specially 
engaged for the role of 7itws in the Mozart 
cycle of the Munich opera. 

Mr. and Mrs. Gabrilowitsch have a charm- 
ing villa in Munich at which may be found 
many American friends at afternoon tea. 


Expatriated American Singers 


A great deal of comment has been going 
the rounds in Munich this year among 
Americans and musicians as to why more 
Americans are not engaged in opera work 
in New York, Boston, Chicago and New 
Orleans. One does not enter an opera 
house in Germany without reading the 
names of several Americans on the pro- 
gram and this Summer at Bayreuth and 
Munich the proportion of American artists 
is not small. Yet comparatively few are 
heard in the best opera houses in their own 
country, and subjects of Uncle Sam are 
strongly awakening to the fact that great 
injustice is being done in this way. 

Quinlan’s Concert Agency has recently 
published a list of 200 Americans all hold- 
ing more or less responsible and honorable 
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TEACHER OF SINCING 


From the Rudiments of tone plac to artistic 
finishing for concert, oratorio and opera. 
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soprano, Metropolitan Opera Company; Mme 
Josephine Jacoby, contralto, formerly of the 
Conried Grand Opera Company, Allen Hinckley, 
basso, Metropolitan Opera Co.; Henri G. Scott, 
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tenor ,Royal Opera. Berlin; Orville Harrold, tenor, 
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Opera, Dresden: Mme. Sara Anderson, soprano, Grand 
Opera. Australia and Germany; Kathleen Howard, 
contralto. Grand Opera, Darmstadt; Mme. Carolyn 
Ortman, soprano, Grand Opera, Dessau; Irvin Myers, 
baritone, Grand Opera, Italy, and other prominent 

singers. 
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positions in Europe in opera, engaged at 
what is considered good salaries, but never- 
theless tired of exile and longing for the 
day to come when they may return to their 
own land and sing for their own people. 
Germany offering the most dignified and 
numerous positions, naturally holds a large 
majority of them. 

As things stand to-day, unless powerful 
influence is brought to bear, an American 
singer does not get fair play. I have known 
American artists who after a satisfactory 
audition with impresarii looking for sing- 
ers for American opera, have been told that 
as soon as they—the singers—had made dé- 
buts and had some experience with the 
European stave, the impresarii would “con- 
sider engaging” them. These men always 
declare that an American audience refuses 
to recognize an artist, no matter how ca- 
pable, unless the stamp of approval has 
been set upon him or her abroad. An 
American woman who has for three years 
been singing leading réles in Germany was 
recently ottered an engagement in the 
States with one-half the salary she received 
in Germany. 


A National Reflection 


[sn’t it rather a national reflection, to put 
it mildly, that an American born man with 
patriotism and the natural feeling for his 
compatriots, cannot aspire to positions now 
held by men evidently inimical to American 
musicians and who employ their own coun- 
trymen and those of other countries in 
preference? In other words, it really looks 
as though impresarii should post “All but 
Americans admitted here” in their bureaus 
and agencies. Americans do not expect, 
just because they happen to be Americans, 
to be awarded places over those more de- 
serving of other lands. Such a policy is 
followed in Latin European countries and 
such a system has its advantages as well as 
its disadvantarves. But the American cit- 
izen and musician calls only for a square 
deal and I believe the time is very near 
when stockholders and directors of our big 
opera houses in the States shall stipulate 
to their agencies and managers that Amer- 
ican artists competent and capable must be 
accorded places and that their pay must be 
the same as that of artists engaged from 
other countries. 

German papers are anxious to know what 
Helen Taft would do, should she arrive 
in Germany with her auto and its Rhein- 
gold signal or “hanck.” The Emperor has 
the same call on his machine and he for- 
bids his subjects to make a like use of the 
motive. But what would he do in the case 
of the daughter of the President of the 
United States of America? The good 
people of Germany feel flattered at the idea 
of the Wagner Club of Washington, of 
which Miss Taft is an enthusiastic mem- 
ber. With her young friends—so report 
goes here—she founded the Wagner Club, 
one of the features of which is that each 
girl must bear the name of some heroine 


such as Elsa, Elizabeth, Senta, Kundry, 
Briinnhilde, Valkyrie, etc. 
Among other interesting musicians I 


have recently met in Bayreuth the members 
of the Zoellner Quartet, father, daughter 
and two sons. They came from their home 
in Brussels for the Wagner Tetrology and 
intend to stay in Paris, where they will 
give several concerts in September. This 
musical family is from New York, but 
came abroad five vears ago in order to gain 
perfection in the different string instru- 
ments. The quartet is already’ ell known 
in Europe. Like all good Americans, the 
Koellner family is anxious to get back home 
and in December will sail for the States. 
They will make a concert tour of America 
beginning in February next. 


LeonorA S. RAINES 


Concertmaster Complains to Musical 
Union After Quitting Russian 
Symphony 


Word concerning the trouble in the Rus- 
sian Symphony Orchestra which resulted 
in the resignation of the concertmaster, 
Nikolai Sokoloff, was received when the 
orchestra returned to New York from a 
Western tour early this week. Mr. Soko- 
loff said that he resigned because he 
thought he had not been treated fairly. 
It had been given out in Pittsburgh that 
the resignation followed attempts of some 
of the members of the orchestra to flirt 
with Mme. Sokoloff, but the violinist ridi- 
culed this statement. Altogether there were 
six men who resigned from the orchestra, 
and it is understood that Mr. Sokoloff 
has filed charges with the Musical Pro- 
tective Union against Jacob Altschuler, the 
manager 
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OBERHOFFER'S MEN 
PLAY AT RAVINIA 


Minneapolis Orchestra Completes 
Fortnight of Interesting 
Concerts Near Chicago 


Cuicaco, Sept. 11.—The last but not the 
least, in fact one of the most important 
engagements at Ravinia Park, has been 
the series of concerts by the Minneapolis 
Symphonv Orchestra which has just con- 
cluded a fortnight’s engagement at the 
beautiful North Shore Park—the peer of 
any similar resort in the world. This is 
the first time that the great organization of 
Northwestern instrumentalists had appear- 
ed at Ravinia and it seemed a natural con- 
sequence following the success of their ap- 
pearance in Orchestra Hall last March. 
Manager Wendell Heighton has been per- 
sonally on hand during the entire season, 
and although there have been a number of 
cool night to militate against the large at- 
tendance he has transferred from the Band 
Shell to the Auditorium and he confesses 
his general satisfaction over the size and 
quality of the audience and the reception 
that have been always accorded his mu- 
sicians. Emil Oberhoffer, now ranking as 


one of the prominent and popular con- 
ductors of the country, is a disciplinarian 
who has brought the players of the Min- 
neapolis organization into standing as a 
symphonic society worthy of praise in com- 
parison with leading orchestras of the 
country. 

Among the soloists were Mrs. Truman 
Aldrich, Jr., of Birmingham, Ala., who 
gave the Tschaikowsky B Flat Minor Con- 
certo and Genevieve Boal-Wheat, the con- 
tralto, who shared honers another evening 
as soloist—singing Liszt’s “Die Lorelei” 
and the Flower Song from “Faust” on 
the same evening. Richard Czerwonky 
gave the meditation from “Thais” with ex 
cellent effect. The Wagner concert served 
to introduce Joseph Schenke as a singer ot 
the prize song, tne program embracing se- 
ries of selections—conforming with the 
Wagnerian traditions in every detail. 
The singer was so well received that 
he responded with a selection from Ros- 
sini’s “Stabat Mater.” One delightful fea 
ture was “The Children’s Day” and the 
opening ef the last week embraced Ameri 
can compositions from MacDowell’s sym- 
phonic poem “Launcelot and_ Elaine’- 
susch’s “Chippewa Vision,” “The Angelus” 
from the third symphony of Hadley,-and 
a grand fantasy on Herbert’s opera “Na 
toma.” Tuesday evening Lucille Steven 
son-Tewksbury scored a success with the 
aria from Charpentier’s “Louise.” It was 
excellently done and gave a new idea as 
to her dramatic capability. Another charm- 
ing soloist of this series was Prudence Neff, 
the pianist, who gave the Tschaikowsk) 
Concerto in B Flat Minor with success. 
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Hans KRronold 


THE CELEBRATED ’CELLIST 








Has appeared in concerts with 
Mme Nordica, 
Mr. Edouard de Reszke, 














Mme. Schumann-Heink, 
Campanari, 











Hans Kronold’s arrangements for short 
tours will cover towns in N. Y. State, 
Pennsylvania, Ohio during November; 
North and South Carolina, Tennessee, 
Georgia during February. 





Managers, Music Clubs and Educational] Institutes will kindly address 


Secretary, care of H. KRONOLD, 1185 Lexington Avenue, New York City 


BOOKING SHORT TOURS 


the world’s greatest artists, such as 


Mme. Emma Eames, 
David Bispham, and others. 


NEW YORK “Evening Telegram”— 
Lovers of the cello enjoyed a 
treat at the Kronold Recital when 
that artist contributed some de- 
lightful selections in a manner that 
evidenced his mastery of that in- 
strument. {[The first number “Son- 
ata No. 6” by Boccherini was en- 
thusiastically received and at once 
placed Mr. Kronold en rapport with 
his audience. 


PHILADELPHIA “Times” — The 
concert was made memorable to the 
musicians by the notably fine play- 
ing of Kronold. Mr. Kronold illus- 
trated that he comes easily within 
the confines of the narrow circle 
which embraces great cellists. His 
technic is superior, his tone rich and 
full; his bowing authoritative, and 
the beauty of his phrasing is some- 
thing to be remembered. 

BUFFALC “News”—As a cellist Herr 
Kronold has a national reputation 
aid his selections last night were 
particularly pleasing. 


BALTIMORE — Breadth of tone, 
purity of intonation and perfect 
control over the bow hand were 


among the features that rendered 
Mr. Kronold’s playing so essen- 
tially artistic. 

TORONTO, “The Toronto World” 
—Hans Kronold is spoken of in 
New York as the greatest of resi- 
dent cellists. He has a remarkable 
technique. In fast or sympathetic 
music he brings out the singing 
qualities of the instrument. 
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PHILADELPHIA’S WAGNERIAN CONDUCTOR 


The Youthful Dr. Szendrei and His Numerous Accomplishments— 
Novelties Obtained by Pohlig Likely to Include New Richard 


Strauss Symphony 


PHILADELPHIA, Sept. 9.—A recent an- 
nouncement by General Manager Dippel of 
the Philadelphia-Chicago Opera Company 
makes known the engagement of Dr. Alfred 


Szendrei, the Hungarian conductor, who is 
famous as one of the greatest Wagnerian 
directors in Europe. He was born at Buda- 
Pesth, in 1884, and pursued his musical 
studies at the Conservatory of Buda-Pesth. 
Before he was twenty Szendrei had won 
several prizes, among them one for a 
‘Stabat Mater” for sixteen voices and full 
rchestra. He was graduated with the 
highest honors and immediately accepted 
in engagement as conductor at the Cologne 
Opera House, where he remained for two 
easons. Subsequently he went to other 
pera houses in Austria and Germany, and 
iter was at the New Royal Opera in Ber- 
in, where he won the commendation of 
the Emperor, who bestowed upon him sev- 
eral decorations. About two years ago Dr. 
Szendrei went to Brunn, Austria, where 
he is said to have been a sensational suc- 
cess. From there he will come to Phila- 
delphia to conduct all of the local com- 
panys Wagnerian performances with the 
exception of “Tristan und Isolde.” He 
will arrive in this country about October 1. 

Mr. Dippel also announces the re-engage- 
ment of Alice Zeppilli, the lyric soprano, 
who sang at the Metropolitan last season 
and the first season of the Hammerstein 
régime. Mme. Zeppilli will sing Micaela 
in “Carmen” on the opening night, Novem- 
ber 3, when Mary Garden for the first time 
essays the part of the cigarette girl. She 
will also sing Eunice in “Quo Vadis?” in- 
stead of Lygte, which she created last Win- 
ter. As premtiére danseuse of the ballet 
Mlle. Rosina Gallia, for several years past 
a favorite at ivice and other opera houses 
along the Riviera, will be surrounded with 
what might be called an “international bal- 
let,” as the dancers have been selected from 
the operatic institutions of Hamburg, Co- 
penhagen, Vienna, Rome, Leipsic, Riga, 
London, Bremen, Paris and Brussels. 

The sale of seats for the season of the 
Philadelphia Orchestra, which opens Octo- 
ber 13 and closes April 13, opens next 
Thursday with the allotment of the resub- 
scriptions to those who have already noti- 
fed the management of their intention to 


hold their seats for the coming year. The 
interest evinced is said to indicate that 
the sale will be the largest on record. 


The return of Mr. Pohlig has already set 
things astir orchestrally, and he _ has 
brought back with him from Europe a 
number of real novelties. On the opening 
program he will produce Saint-Saéns’s 
superb symphony for orchestra, organ and 
piano, which aroused so much enthusiasm 
when played for the first time last year, 
and the novelty of the program will be the 
“Rosenkavalier” waltz of Richard Strauss. 
Mr. Pohlig was in close touch with Strauss 
during the Summer and proposes to play 
that composer’s new symphony, “The Alpine 
Symphony,” during the season, if it is com- 
pleted in time. Among other new works 
to be presented for the first time are Felix 
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Weingartner’s Symphony No. 3; Debussy’s 
symphonic poem, “Iberia”; Ewald Stras- 
ser’s symphony; Anton Dvoérak’s Symphony 
No. 4; Franz Liszt’s symphonic poem, 
“Hunnenschlacht” ; Dukas’s overture, “ Poly- 
eukte,” and D’Indy’s overture, “Fervaal.” 
The Philadelphia Operatic Society will 
open its season with a performance of 
“Carmen” at the Academy of Music on 
Wednesday evening, October 25, the fol- 
lowing cast having been announced: Car- 
men, Nancis France Cranmer; Micaela, 
Alice Glassmire; Mercedes, Eva Allen Rit- 
ter; Frasquita, Helma Fritz; Don José, 
George Rothermal; Escamillo, George Rus- 
sell Strauss; Zuniga, Charles R. Butchen- 
hart; Morales, Morris Ware; Raimondado, 
H. S. McWhorter; Dancairo, Dr. S. H. Lip- 
shiitz. The ballet will again be led by 
Helen Rigby, while the production is under 
the stage direction of Edward S. Grant, 
with S. Behrens as conductor. Mr. Grant 
was the society’s first stage director, and is 
well-known as an actor and director of 
skill. In view of the fact that this per- 
formance will mark the thirty-third anni- 
versary of the first presentation of “Car- 
men” in Philadelphia, and that the con- 
ductor of the first performance will con- 
duct also this one, special preparations are 
being made to make it a regular “Carmen” 
jubilec _t is expected that more than 
three hundred people will be on the stage. 


Schneider to Direct Fortnightly Club 


The Fortnightly Club, one of Philadel- 
phia’s foremost male singing organizations, 
at its business meeting last Tuesday eve- 
ning unanimously elected Karl Schneider 
its conductor. The club is to be congratu- 
lated on having secured the services of Mr. 
Schneider, who comes highly recommended 
by such musicians as Victor Herbert, Fred 
erick Stock and Henry Schmitt. Mr. 
Schneider was born and educated in Ger- 
many and received his general musical edu 
cation at the Royal Conservatory in Leip- 
sic. Afterwards he went to Vienna to con- 
tinue his vocal studies with Jacques Hin- 
tensteiner, a pupil of Salvatore Marchesi, 
and later completed his training as a singer 
under the famous Italian maestro, the ven 
erable Luigi Vannuncini, of Florence, who 
has just died. Mr. Schneider has a fine 
bass-baritone voice of unusual quality. 
Under his direction the Fortnightly, which 
has sixty active members and ranks among 
the best male singing clubs in this coun 
try, will endeavor to develop a still higher 
standard of artistic efficiency. The club 
will give two concerts this season, one in 
January and one in April. 

In the way of free concerts a series of 
attractive programs is being arranged to 
take place in Estey Hall this Fall and 
Winter, with the great organ recently in 
stalled in the concert hall as a feature. 
The concerts, it. is expected, will be held 
every Monday evening. 

Frederick Hahn, one of Philadelphia’s 
leading violinists, and director of the Hahn 
School of Music, is home from a long va- 
cation in Maine and this week reopens his 
school. During his absence Mr. Hahn 
composed two solos for violin, which he 
will play at his recital in Witherspoon Hall 
this Winter. Thev are a minuet dedicated 
to Madelein McGuigan, one of his pupils, 
and a mazurka dedicated to Professor 
Ottokar Sevcik. 


The Hyperion School of Music to-day 

reopened for the season, which is_ its 
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twelfth. The faculty is unchanged, except 
that Mildred S. Moore has been added to 
the piano department. F. Edmund Ed- 
munds is at the head of the vocal depart- 
ment and other head instructors are: 
Violin, Lucius Cole, of the Philadelphia 
Orchestra; violoncello, Carl Kneisel, of 
the Philadelphia Orchestra; normal train- 
ing course, Mrs. Bessie E. Colley. Frank- 
lin E. Cresson and John W. Pommer, Jr., 
the directers, are the heads of the piano 
department. 
People’s Choral Union 

The People’s Choral Union, which is made 
up of members of the People’s Sight Sing- 
ing Classes, or other adults who have had 
at least one year’s instruction in sight 
reading, has increased so much in member- 
ship and the scope of its work that it has 
been necessary to obtain better accommo- 
dations for rehearsals and Griffith Hall has 
been engaged for this purpose. The re- 
hearsals will be held as usual on Monday 
evenings, beginning October 23. The first 
concert of the season will be given in the 
\cademv of Music on January 16, when 
Mendelssohn’s “Elijah” will be sung. The 
Union developed greatly in size, efficiency 
and popularity last season, under the di- 
rection of Selden Miller, and owes much 
of its success to the talent and activity of 
Anne McDonough, who has for several 
years not only taught the principal sight 


singing classes, but worked assiduously for 
the cause of “reading music at sight” and 
the growth and prosperity of the People’s 
Choral Union. Miss McDonough spent her 
vacation in Europe this Summer, but has 
returned and is once more energetically “in 
the harness.” 

With the coming of September the sea- 
son of out-of-door concerts has come to 
end, and it has been one of the most im- 
portant and successful in the musical annals 
of Philadelphia. The nightly concerts of 
the Philadelphia Band, under the direction 
of Stanley Mackey, on City Hall Plaza 
and in the music pavilion at Lemon Hill, 
gave delight to thousands of people, and 
undoubtedly did much to raise the stand- 
ards of musical taste and appreciation, the 
$15,000 appropriated by the city for this 
purpose each Summer being undoubtedly 
well invested. At Willow Grove the offer- 
ings have been noteworthy and have met 
with the approval of large audiences. he 
attractions have been Olemeyer’s Band, 
from Los Angeles; the Theodore Thomas 
Orchestra, under the direction of Fred- 
erick Stock: Stewart’s Band, which took 
the prize at the St. Louis Exposition; Was- 
sili Leps, one of Philadelphia’s leading mu 
sicians, with his excellent orchestra organ- 
ized specially for the Willow Grove engage- 
ment, and Creatore and his band. 

ArtHur L. Tupps. 
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“Jehovah,” a cantata by German, was 
given recently at Graves Hall, Springfield, 
Mass. The chorus was directed by Susie 
Anderson. 


x * * 

Frank Conly, basso, who has sung lead- 
ing roles with the Philadelphia Operatic 
Society, has recently been giving a series 
of concerts in Ocean City, N. J. 

* * * 

Bessie Harlow. organist, gave a recital 
in the First Presbyterian Church, Bridge- 
port, Conn., on August 28. She played 
numbers by Lorenz, Gounod and Flagler. 

; S - ~ 

The Danish composer Halvorsen has 
composed a musical comedy in which Dr. 
Cook of polar fame is the principal charac- 
ter. The piece will be produced at Chris- 
tiania this Fall. 

. £64 

Carl Cochems, of Sturgeon Bay, Wis., 
visited his brother, H. F. Cochems, of Mil- 
waukee, recently, on his way back to Italy, 
where he will resume his musical studies 
for another year. 

* * * 

Lina de Rosset, who taught in the pre- 
paratory department of the Peabody Con- 
servatory, Baltimore, last season, has ac- 
cepted a position as teacher of piano at 
St. Mary’s School, Raleigh, N. C. 

x * * 

Marshall Bidwell has resigned as organ- 
ist of the Congregational Church of Stock- 
bridge, Mass., to become organist of St. 
Stephen’s Church at Great Barrington. He 
will be succeeded in Stockbridge by Laura 
Seeley. 

* * * 

Mrs. Lillian Courtright Card, the inven- 
tor of the Courtright Musical Kindergar- 
ten system, was a recent guest at the Con- 
servatory of Music in New Haven, Conn 
Mrs. Card will introduce her method in that 
school. 

*k * * 

Louis Arthur Russell reopened his Car- 
negie Hall studios, New York, on Tues- 
day, September 12. The College of Music, 
Newark, N. J., of which Mr. Russell is 
director, also opened its twenty-seventh ses- 
sion this week. 


Clement Rowlands, baritone, appointed 
musical director of the First Unitarian 
Church of Oakland, Cal., has entered upon 
his new duties, for which a long service 
as choir director in other Oakland churches 
has fitted him. 

* * * 

Mr. and Mrs. George Chadwick Stock, 
of New Haven, Conn., were recently en- 
tertained in Northfield by Mr. and Mrs. 
Arthur Philips. Mr. Philips has been en 
gaged for four years to sing in his New 
London Opera House. 

‘ * * 

Irene Langford, an opera singer, who 
was for four years the prima donna in the 
\born Opera Company, has just received 
word from a Chicago musical bureau ask- 
ing her to make a concert tour of fifteen 
of the large Eastern cities. 

. ‘ 


Estelle Franklin Gray, the California 
violinist, has just completed an_ eight 
weeks’ tour through the Middle West. She 
will spend a few months in New York and 
will then go on a long tour, returning to 
the Pacific coast next Spring. 

* * 

\n interesting concert was recently 
given on the Steel Pier, Atlantic City, 
N. J., by Martini’s Orchestra, Jane Aber 
crombie, soprano, and Luigi Samoli, tenor. 
The program contained works of Tosti, 
Mendelssohn, Wagner, Verdi and Chopin 

: & a 

Joachim Schuller, the boy pianist of Bal 
timore, gave a recital there September & 
before a number of invited guests of James 
L. Kernan. The program included selec 
tions by Chopin, Liszt, D’Albert and Spin 
dler. Mr. Schuller played with ease and 
skill. 


Pearl Sexton, who has been organist at 
St. James’s Church, Great Barr-ngton, 
Mass., has resigned her position and will 
be succeeded by Marshall Bidwell. An 
thony Reese, of Boston, basso, will be the 
choir director. Both will begin their duties 
October 1 

* * x 

The Mary Wood Chase School of Art 
istic Piano Playing, of Chicago, will soon 
open a North Shore school of music at 
the famous Stickney School in Edgewater, 
Ill. The faculty will enlist Mary Wood 
Chase, Ruth M. Burton, Margaret Tiffany, 
Katherine M. Howe and Bernice King. 

* *K ok 

At a special meeting of the Grand Con- 
servatory of Music, in West Ninety-first 
street, New York, Beatrice Eberhard was 
unanimously elected president of the con- 
servatory for the ensuing year. Besides 
attending to her duties as president Miss 
Eberhard will be in charge of the violin 
department. 

* * * 

The formal opening of the Utah Con 
servatory of Music, in Salt Lake City, 
has been set for Monday, September I8. 
Two important branches of the conserva- 
tory’s work this vear will be normal courses 
designed to fit students for independent 
teaching. They will include work in the 
theory and harmony of music. 

* * * 

The Baltimore Choir Bureau, which was 
recently organized by Frederick R. Huber, 
of the Peabody Conservatory, for the pur- 
pose of securing engagements for church 
singers, is successfully fulfilling its mis 
sion, as is shown by the number of singers 
being placed. The bureau is located at the 
Peabody Conservatory. 

x * 

Jessie Marie Mayham, a singer of wide 
Wisconsin reputation, and Dr. Arthur K. 
Steen, both of Fond du Lac, Wis., were 
married in St. Paul’s Cathedral, that place, 
recently. Miss Mayham is a graduate of 
several foreign vocal schools and is known 
well in Milwaukee, where she appeared 
with the Ellery Band several times. 

* x x 

A concert was given at the Colonial Inn, 
Woodmont, Conn., on September 3. The 
most interesting feature of the program 
was the splendid singing of Henrietta 
Wakefield, contralto, of the Metropolitan 
Opera House. She was particularly de- 
lightful in an aria from “La Gioconda,” 
which she sang so well as to win several 
encores. 

The music conservatories in Milwaukee, 
the Wisconsin Conservatory of Music, the 
Schenuit Conservatory of Music and the 
new Marquette Conservatory have opened 
for the season. The Wisconsin conserva 
tory has added Ida Schroeder, a pupil of 
Leschetizky and Lhevinne, to its. staff 
This week was devoted principally to reg 
istration of pupils 

* + * 

Che Spanish nautical opera, “Marina,” by 
Emilio Arietta, was givefi its American in 
troduction in San Francisco last week by 
the Lambardi Opera Comnany The work 
was sung in Spanish, with Manuel Salazar, 
the Spanish tenor, Emilio Leovalli and 
Michele Giovacchini in the principal roles 
Other operas of the week were “Lucia,” 
“Gioconda” and “barber of Seville.” 


With the Utah Conservatory no more 
than started in Salt Lake City, Charles 
Peter, a graduate of the Royal Conserva 
tory of Music at Leipsic, has announced 
that he will at once start in Salt Lake 
City another school of music patterned after 
the great European’ conservatory lis 
plans are elaborate and call for the erection 
of a building specially equipped for musi 
purposes 


Students of the Lamperti School of V: 
cal Music gave an interesting recital of 
songs recently at the studio of Mme. Rat 
cliffe Caperton, Portland, Me. The pro- 
gram, which was admirably rendered_ by 
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Dorothea Thomas, Beatrice Banks, Lil- 
lian Bell, Dovine Smythe, Mrs. Harold 
Berry and several others, contained songs 
by Beethoven, Reinecke, Verdi, Donizetti, 
Jensen, Kursteiner Schubert, Schumann 
and Tomas. 

kK * x 

Evening lessons in the schools of opera, 
acting, expression and modern languages 
of the Chicago Musical College will be a 
feature of the new term’s offerings. The 
privilege of studying during the day has 
been denied many _ prospective students, 
and to accommodate these the evening 
class hours have been arranged. The de- 
mand for lessons after the usual school 
hours has been so insistent that regular 
members of the faculty will be available 
for instruction in all departments. 

* * x 

The Corning, N. Y., Conservatory of 
Music began its Fall term on September 5. 
\mong the members of the faculty are 
Louis J. Bostelmann, director and violin 
instructor; Walter F. Kaubisch, Georgi- 
anna Palmer and _ Florence Whittier, 
piano; Ida Wanoschek, violin; George 
Morgan McKnight, voice and _ organ, 
Courses are given also in wind instru- 
ments, harp, guitar, mandolin, theory and 
composition, ear training and _ dictation, 
musical history, orchestra and_ choral 
music, * * * 

The Music Study Club, of Washington, 
1). C., Katharine May Brooks, president, 
has already resumed its meetings. A seri- 
ous course of study has been planned, in 
which composers and their works and the 
technical side of music will be strongly 
featured. The chief material for discus- 
sion and consideration at the next meeting 
will be “Forms of Composition,” delivered 
by Heinrich Hammer, practically illustrated 
by the members of the club. Marion West 
will look after the arrangements as chair 
man of the program committee. 

e & « 

The first free piano scholarship ever of- 
fered by a Utah music teacher is that now 
being offered by Thomas Giles, of Salt 
Lake City, lately returned from his Euro- 
pean studies. A board of competent judges 
will select the pupil who is entitled to the 
scholarship, which is to consist of ten 
months’ free instruction under Mr. Giles, 
with lessons once a week. It is, as stated, 
the first time a move of this nature has 
been made in Utah, and other teachers are 
awaiting the outcome of Mr. Giles’s ex 
periment before venturing to do likewise 


Charlotte Herman has returned from a 
two months’ soiourn at Monroe, N. Y 
Miss Herman’s season opens at Orange, 
N. J., November 6. Her tour covers the 
entire Eastern States. The Herman home 
at Monroe, N. Y., is one of the most fa- 
mous in the history of American homes. 
During the Revolutionary period it was 
known as the “Reynolds Home” and the 
historic old fireplace still remains as it 
did when the rebel soldiers invaded the 
household and hanged Captain Reynolds 
three times in the chimney. Each time he 
was rescued by his daughter. 

: *x * 

No decision has been reached in regard 
to the purchase of the Plymouth Congre- 
gational Church building by the Milwaukee 
musical societies. Dr. F. H. Emmerling, 
president of the Milwaukee Musical So- 
ciety, H. C. Schrank and L. D. Biersach 
are the committee looking after the matter. 
lhe building has a_ seating capacity of 
about 1,200, where the society requires one 
of about 2,000. The stage and platform 
would also have to be enlarged. The com 
mittee is favorably inclined toward pvr- 
chasing the building, as an addition could 
easily be built on the vacant lot next to the 
church 

Harry Montandon Smith, choirmaster of 
the First Presbyterian Church of Balti 
more, is arranging for elaborate musical 


programs by the choir this season. The 
choir is composed of well-known Baltimore 
soloists. They are Marie R. Smith, Er 


nestine K. Langhammer, sopranos; Anna 
G. Baueher, «aith K. Griffin, contraltos; 
Samuel Eschenbach, James M. Price, ten- 
ors; Harry M. Smith, basso, and Tracy 
Berryman, baritone. Frederick D. Weaver, 
1 graduate of the Peabody Conservatory, 
is the organist. Mr. Smith, the choir di 
rector, has been prominent in Baltimore 
musical circles for many years 
se & a 
Che American Conservatory of Chicago 
began its new school year Monday, Sep 
tember II, auspiciously, the registration be- 
ing the largest on record. Especially 
gratifying to the president was the large 
percentage of students from distant points. 
The influx of pupils has made necessary 
the renting of additional floor space by 
the management. The various members 
f the faculty have returned from their 
Summer outing. President Hattstaedt 
from Nantucket, Mass., Karleton Hackett 





from Prince Edward’s Island, Adolf 
Weidig from Seattle and Spokane, Victor 
Garwood from Los Angeles, Allen Spencer 
from Peak’s Island, Me., Ragna Linne from 
Montana, Heniot Levy from Mountain 
Lake Park, Md., Silvio Scionti from Char- 
levoix, Mich., Earl Blair from a protracted 
stay in Paris and Berlin. 

x * * 


Mr. and Mrs. John Marquardt have re 
turned to San Francisco and will again 
make that city their home, having opened 
a violin and harp studio. They will also 
engage in concert work. Mr. Marquardt, 
the violinist, and Mrs. Marquardt, the 
harpist, were among the most popular mu 
sicians in the San Francisco that burned 
down. Eleven days before the fire they 
started on a concert tour of the world 
and have been away ever since. Mr. Mar- 
quardt studied at the Royal Academy in 
Berlin and under the eminent French vio- 
linist, Emile Sauret. He appeared in Ger- 
many, England and France as soloist. Re- 
ceiving a call from Boston to lead the 
Mendelssohn Quintet on a tour through 
the States, he was subsequently concert 
master in the Boston, New York, Phila 
celphia, Chicago and San Francisco Sym 
phony Orchestras. Mrs. Marquardt has 
been with the Damrosch, Seidl, Thomas, 
Philadelphia and San Francisco Orchestras. 

k * * 

During the week of September 18 the 
third annual concert for the benefit of the 
Reading Room for the Blind in Salt Lake 
City will be given. The concert will be 
under the direction of Loreen Leary, Mi 
nette Baer and Florence Kimball. Miss 
Kimball will be the leading soprano so- 
loist, and among other Salt Lake artists 
who will be heard with her are Mrs. Will- 
iam Iglehart, Edna Cohn, Spencer Claw- 
son, Jr., and Otto King. In connection 
with the attention that is given to the 
Reading Room for the Blind in Salt Lake 
an interesting pupil is being watched by 
music-lovers all over the town in the per 
son of Marie Hanson, a blind girl whom 
Edward P. Kimball has been teaching 
piano for months. At his own expense, 
Mr. Kimball provided his pupil with th« 
Braille scores and Miss Hanson can now 
play such compositions as _ Harberiere’s 
“Enchanted Bells,” Nevin’s ‘Narcissus,’ 
the “Mockingbird,” with variations, and a 
number of other similar works. 
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FROM “‘ MUSICAL AMERICA” READERS 





The Purpose of the Peterboro Colony 


lo the Editor of MusicaL AMERICA: 

I read your recent editorial, ‘Music 
Festival and Pageant,” with considerable 
interest; and, while enjoying it as a gem 
of literary perfection, I sincerely hope that 
it will not influence the MacDowell Me- 
morial Association to abandon its plan of 
giving an annual festival on the composer's 
estate, adopting the pageant form of Sum- 
mer entertainment instead. 

While the pageant may be preferable to 
the festival in the average town or city, it 
is discordant with the present ideals of 
Peterboro. For the foundation purpose— 
the basic principle of the activities now 
being carried forward on the beautiful 
tract of pine woods, where some of the 
noblest of MacDowell’s compositions were 
written—has nothing whatever to do with 
the creation of an “expansive and joyous 
musical spirit” or a “sense of joyousness 
and freedom,” the aim being to foster and 
encourage the creative spirit or inspiration 
in connection with the fine arts. The col- 
ony at Peterboro does not exist for the 
purpose of giving an annual entertainment. 
That feature is purely incidental to the 
greater object of carrying out successfully 
the wish of the composer that this country- 
side should be dedicated to creative work- 
ers in the fine arts. 

One has only to spend a few weeks dur 
ing the Summer in any village contem 
plating a pageant to perceive how thor- 
oughly demoralizing and distracting the 
environment becomes for an artist who 
wishes to evolve poetic ideas in peace and 
quiet. 

The musical pageant at Peterboro last 
year was an event of such scope and im- 
portance that it spread far and wide the 
gospel of the work being accomplished at 
the MacDowell home. During that Sum 
mer performing artists were invited to 
form the colony to the exclusion of cre- 
tive workers, for it was recognized that 
the conditions were not favorable for sol- 
tude and concentration. But now that the 
message has gone forth to the four corners 


of the earth the aim is toward the real 
purpose of the colony and the carrying out 
into practical accomplishment the great 


\merican, 
BERENICE THOMPSON 
Brooklyn, N. Y., Sept. 9, 1ort. 


thought of a great 


The Travels of the Anthem “America” 


lo the Editor of Musicat AMERICA 
Anent your editorial of this date rela 
tive to a “national anthem” and “Amer- 


ica,” I glean the following as to the wan- 
derings, if not the birth, of the latter, 
which if correct settles the controversy as 
to its English origin: It is affirmed that 
the melody is found in the old Geneva na 
tional hymn “Ce qu’e I’Aino,” and was 
sung at patriotic festivals as early as 1603 
Four years later it appeared in England 
s “God Save the King” and sung in honor 
of James I in 1697. 

Later it was found in Germany arranged 
by Handel in honor of King George of 
Hanover. In 1700 the Rev. Henry Har 
ries arranged and nublished it in Denmark 
in honor of Christian VII. Later in the 
Wth century it received a settine for Frus 
sia by Schumaker, and in the 19th Zwissig 
set words to the same melody for Switzer- 
land, from which translations were made 
into French and Italian. This tune ap 
pears to serve us well as a national hymn, 
but “let the dance go round.” 
H. S, Perkins 
IOI! 


Chicago, Ill., Sept. 2, 


Not First Performance of “Cendrillon” 


To the Editor of Mustcat AMERICA 

May I point out a defect in the announce 
ment of Manager Dippel’s Philadelphi: 
season of opera, namely, “Monday evening, 
November 6, first performance in America 
of Massenet’s fairy opera, ‘Cendrillon.’” |] 
myself heard “Cendrillon” in America in 
1904. The New Orleans French Opera 
Company, managed by F. Charlay, put it 
on in St. Louts on the evening of March 3, 
1904, with the following cast: 

Cendrillon, Mlle. Dortes; La Fée, Mme. Du 
perret Mikaelly; Le Prince, Mme. Geimchau; 
Mme. de la Haltiére, Mme. Mico; Noecrine, Mme. 
Pacbiers: Dorothee, Mlle. Olivier: Pandolph, M. 
Labriet; Le Rot. M. Launay; Le Doven de la 
Faculté, M. Montclair; Superintendent t Plaisir, 
M. Veraude: Ministre, M. Maillard. 
of those people who 
programs, and 
copying it 


I happen to be one 
have the wit to keep all 
I am not remembering this, but 
direct from my collection. 

Isn’t it fair to the citi 
phia to give them this tip? | 
have to take the wind out of 
sails, but really he should 
“Cendrillon” went on in St 


Philadel 
aim sorry to 
Mr Dippel’s 

let know that 

Louis March 2 


‘ens of 


1904, and no doubt it went on numberless 
times in New Orleans. Hadn't he best 
look up the history of opera in America 


before he makes so sweeping an assertion 





HATTIE CLAPPER MORRIS BACK 
New York Teacher Refused Offer to 
Remain in London 

Hattie Clapper Morris, the 
Julia Strakosch and Margaret Keyes, as 
well as other singers of prominence, has 
returned to New York frm her Summer 


teacher of 


abroad to resume her teaching. Mrs. Mor 
ris was compelled to return earlier than 
isual in order to begin her work since 


there were many pupils awaiting her from 


it of the city. Though Mrs. Morris’s 
lasses are alwavs full she has had many 
pplications from out of town this year 


the West. 
England 


nd especially from 
On her visit in 


John Markert & Co. 


Violin and Bow Makers 


importers of old and new violins and ‘cellos, bows anc 
strings. MUSIC Artistic Repairing 


33 WEST 8th STREET, NEW YORK 


during the 
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Guerentess at least that the meker uses 
the highest possibie grade of pietes 
thet money cen buy 
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SPRINGFIELD, OHIO 











You know the Wild and Wooly West is 
America, even if the East seems to doubt 
this self-evident fact. 
\WILLIAMINA PARRIS1 
No. 5607 Cabanne Street, St. Loui 

Coronation festivities Mrs. Morris was the 
recipient of much attention from many of 
the most prominent people socially and 


musically and was strongly urged to remain 


in London. She was offered a guarantee 
if she would establish herself there, but 
was compelled to refuse. Mrs. Morris 


an ardent American and is convinced that 
this country is ahead of Europe in music, 
both in the matter of performances and 


teaching. 


Julia Strakosch, who has been singin 
in opera, will soon come to America fo 
six weeks’ coaching with Mrs. Morris 
Margaret Keyes will also return fill the 
many engagements which her managers 
have booked for her and to take some fu 
ther work with her only teacher. Mrs. M: 
ris. Miss Keyes has spent the entire Sum 


mer in resting while abroad, having don: 


no studying with other teachers and refus 


ing all engagements Mrs Morris sper 
much of her time motoring in England and 
W: ile ‘ 


MR. AUGUSTINE’S SUMMER 


New York Teacher Conducts 
Classes in Wisconsin 


Alvin Aug 


Vocal 


ustine, the vocal in 
“Scientific Method of Voice 
with considerable favor in 
Winter has been passing 


Glenwood Cit W is., 


Robert 
structor, whose 
Culture” met 
New York last 
Summer months at 
where he has had a large class of pupils 
who have taken the opportunity of stud; 
ing with him during the vacation m« 

He left the Wisconsin town on 
12 for New York, where he will locate { 
the Winter Prior to leaving 

were heard in a concert at the Congreg 
tional Church of New Richmond, Wis 

Sixteen pupils were heard in compositions 

Arditi, Souci, Tschaikowsky, Haw 
ley, Puccini, Burleigh, David, Ly 
Cowles and Meverbeer and there was great 
variety in all of the work done, some of 
the singers 7iving arias, while others wer 
heard in songs, many of them by American 
composers. Among those who sang were 
Grace Epley, Harris Lauber, Ruth M. Mc 
Coy, Mrs. O. W. Arnquist, J. R. Monroe, 
Delia Kibbe Arthur Mackin Mrs s 7 


his pup 


Sans 
nes, 





Boardman, Dr. O. H. Epley, Madeline 
Cameron, Ida Mackin, Sam Epley, Rose La 
Grandeur, Viola Beebe, Aimee Boardman 
and Charles A. Wright. The work of the 
pupils showed the result of excellent train- 


ing and reflected credit in large measure 
on Mr. Augustine, who was the recipient 
of congratulations on all sides after the 


concert Over. 


GERMAN SINGERS AT PARK 


Chorus of 350 Gives Program with Volpe 
Symphony Orchestra 


was 


Three hundred and fifty German singers, 
the pick of the twenty-four organizations 
that compose the United German Singing 
Societies of New York, assembled at the 
Central Park Mall last Sunday and sang a 
program of German songs, to which an 


audience estimated at 15,000 listened in- 
tently. This was their annual concert in 
the park. F. Albecke conducted them and 
their every number was heartily encored 

The only exceptions to the German 
songs on the program were “Old Black 
Joe” and “America.” Included on the list 
were Wengert’s “Die Treue,’ Tschirch’s 
“Wenn Ich den Wander frage,” Voight’s 


Kremser’s “Juheissa mei 
“Soldier’s Farewell,’ 


“Mutterliebe,” 
Dirnd’l,” Kinkel’s 


sung in English, and the “Dankgebet” of 
Kremser. 
An orchestral program by the Volpe 


Symphony Orchestra was interspersed with 


the numbers of the German singers, and 
the orchestra also accompanied some of 
the chorus numbers. Mr. Volpe presented 
compositions by Wagner, Mascagni, Mas- 
senet, Liszt and Tschaikowsky and Max- 
imilian Pilzer, concertmaster, for a _ solo 


number, presented \Vieniawski’s Polonaise 
in D Major with beautiful effect. 


was last week elected to 
Music at 
another to 
\merican 


Edna Barr Love 
the position of Supervisor of 
Chilicothe, Mo., thus adding 


the long and growing list of 


Conservatory (Chicago) pupils who have 
been placed in responsible positions this 
season 





KERNOCHAN SONGS HEARD 
AT FANNING’S RECITAL 


Baritone and H. B. Turpin Give Unique 
Program at Old Home of Oliver 

Wendell Holmes 

and H. B, 
following program in the 
Oliver Wendell 
Mass., 
mother of 


l’anning Turpin re 


the 


Cecil 
cently 
old 
Holmesdale, Lenox, 
of Mrs. Pollack, the 


Kernechan, the composer 


Pave 


home. of Holmes, 


now the home 
Marshall 


Sch tbert: Dic Weise G 
“Ich Fithle Deinen Odem,” Ri 
gene Liebe’ and “Der Musik 

fs: ~ Der, Alte Herr,” lans Her 
mann: “Der Erlként Loewe: Song, “Vien” 
(Richard Hovey), “ We Two Together’’ (Walt 
W hitm in), “Round Us the Wil d Creature 3” (Rob 
ert Browning), “Smuggler’ s Sone” (Rudyard 
Kipling), “Give a Ro use (Robert Browning) 
Marshall Kernochan; “The Smith's Sone” (a Re 
curring Melody) *‘Trottin’ to the Farr,’ 
Young for Love” (Oliver Wendell im . 
toli: “The Last Leaf’ (Oliver Wendell Holt 


“Der Wan 
Zecher Ist,” ‘and 
binstein; *Verscl wie 

1 
7 


ant,” Hugo Wi 


e! 


3 oe 


1 


Sidney Homer 
The unique feature of the musicale was 
the rendition of many of Mr. Kernochan’s 


compositions. Mr. Fanning has made an 
especial study of the works of this young 
composer and interprets them in a manner 


which wins immediate recognition for both 
the composer and the singer. Aside trom 
these songs Mr. Fanning acquitted himselt 


in the other compositions, 
he was compelled to repeat 
furpin was the accom 


the piano in his 


most excellently 
so much so that 
many of them. Mr 
panist and presided at 
usual discreet style. 


Paul Knupfer, basso of the Royal Opera, 


Berlin, and for whom it is announced 
Richard Strauss wrote the part of Baron 
Ochs von Lercenau in “Der Rosenkava 
lier.’ and who will create that role when 
the opera is produces |! in Berlin early in 
November, is a brother of W alte kk 
Knupfer, the well-known pianist, who has 
been a member of the Chicago Musical 


College faculty for the past fifteen years 























1911-12—NOW BOOKING 


Third Season in America 


PAULO 
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In Reciial 
msi7e@ y 
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Sens Main 4087-4 


Empowered by law to confer diplomas, Dr. of 

Music and all other university degrees. Forty 

two eminent instructors Concert Hall, Master 

‘ ol for Piano, Aug. Fraemcke. Violin Dept., 

Max Bendix Vocal, Carl Hein Department 

i Publ Scl 1 Music, Dr. Frank R. Rix, D 
or of Must N. Y. Public § y] Send 
( talos 
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Concert Baritone and Teacher of Singing 


s BERCEY 


Personal Address: 7 West 43d Street, 


TENOR MRS. BERCEY 


TEACHER OF SINCING 


Management : 


LOUDON CHARLTON, 868 Carnegie Hall, New York 


New York City 


PIANIST 


600-601-602 STEINWAY HALL, CHICACO 


MARIE 
WHITE 


*Phone, Hyde Park 3945 


MO— > 


113 MACON STREET, BROOKLYN 


GARDNER LAMSON 


LONGMAN 


Recital and 
Oratorio 


1311 EAST 53d STREET, CHICAGO 


MERRITT-COCHRAN $°PRANO 


Phone 2925 Bedford JULY AND AUGUST 


BASS-BARITONE 


IN AMERICA SEASON 1911-12 
Mgt. E. S. Brown, 42 W. 39th Street, N. Y 











32 é MUSICAL AMERICA 


September 16, I911. 








Ce dena 
: 





‘TE WORS BET 


DANO 





THE OLDEST IN AMERICA 
THE BEST IN THE WORLD 


‘| eo tckhering 
Pianos 
CHICKERING & SONS 


ESTABLISHED 1823 BOSTON, U.S.A. 

















Ghe Baldwin Piano 


Grand Prix Paris 1900. The Grand Prize St. Louis 1904 


Beautiful quality of tone, with a charm of its own. 
Distinguished by great durability. 


Che Galdwin Company 


142 West 4th Street, CINCINNATI : 








‘The 
VEREIT 
PIANO 


One of the three great 
Pianos of the World 


The John Church Company 


Cincinnati New York Chicago 
Owners of 
The Everett Piano Co, Boston 




















Henry F. Miller 
PI AN OS 


Henry F. Miller @ Sons Piano Co. 
BOSTON 

















KU RTZMAN N Pianos 


Are Made to Meet the Requirements of the Most Exacting Musician 
SOLD EVERYWHERE 


C. KURTZMANN + CO., Makers 
526-536 Niagara Street $3 BUFFALO, N. Y. 











For Sixty Years 
THE 


HAZELTON 


PIAN® 


has stood for the highest in piano construction 


HAZELTON BROS. 
66-68 University Place 








New York 








BUSH & LANE 


PIANOS 


Are made to satisfy the 
MUSICIAN, SINGER and MUSIC LOVER 











provements than all 
others. 
Warerooms: 
27 Union Square 
New York 


Send for Illustrated Art 
Catalogue 





Grand and Jnberted Grand 


Pianos 














, Are considered by expert 

judges to be the finest 
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